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Paul L. Jang

im Spiegel...

(2019)

fur Solo Bariton, 2 Schlagzeuger und Kontrabass
for Baritone Solo, 2 Percussionists and Double Bass



INSTRUCTIONS

This piece is motivated from the poem of the Korean poet, Sang Yi(1910-1937); {&(the Mirror)

There is no sound in the mirror.
(.)

Mpyself in the mirror 1s rather the opposite of me,
But also quite similarto me.
1 feel sorry that I cannot examine and concern myself'in the mirror.

Recommended Arrangement of the Stage

Bass
Per.1 Thunder Sheet Per.2

Bar.

Audience

At the premiere of this work, the stage was arranged in the following symmetrical structure. The
bigger the Thunder Sheet, the better. So that the Bass Player can hide better behind it.

It is acceptable to give up this arrangement. But nevertheless, it is desirable to maintain the
symmetry of the sounds of Per.1 and Per.2 on the stage

Premiere : 04.26.2019. Seoul, South Korea



INSTRUCTIONS

Voice

All texts in this work follow International Phonetic Alphabet(IPA) and Korean pronunciation.

4—— non-vocalized sound, approximate range of produced sound

. buzzing sound from inside of throat, natural lips,
/ buzzing sound from inside of throat, with vowel
W

J produce pitchless sound with using given consonant only

mouth opened O , half opened @ , closed @

E vocalized sound (like singing)

J uncertain pitch, sing around the given pitch

Percussions
I - Timpani(32"), Gong, Marimba, 2 Bongos & 2 Congas, 5 Wood Blocks, Snare

Il - Bass Drum, Suspended Cymbal, Vibraphone, 4 Tom-toms, 5 Temple Blocks
Bass Player - Thunder Sheet

pitchless sounds

without mallet

play near the edge of the instrument

play ordinary position

© o0 0 [« =

play center of the instrument

Double Bass

| overpressure, mute all strings. heavy and slow bow near the fingerboard. (pitchless)

J on the bridge (almost pitchless)

% left hand slap on strings

other details are written in the score .
Duration : ca. 8'
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raise the tention more and more
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suddenly like another person
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gazing at empty space with empty feeling
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