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Program Note

Position explores the various dichotomies between the gesturally stable
and fragile, and does so through a lens that utilizes the extremes of the
string quartet and its individual parts. These extremes occur instantly, or
that at times, gradually, moving in and out of the extremes to create “in-
between” textures. The result is a work that on both micro and macro
levels, utilizes both slow and fast shifting material that move from calm to
aggressive, loud to soft, and/or high to low.




Bow Placement

ST

SP

MSP

MST

Performance Notes

sul tasto

sul ponticello
molto sul ponticello

molto sul tasto

Percussive Effects with bow

Jete (ricochet) : fully controlled

Ricochet into arco MORE CONTROL:

let the bow bounce with some pressure
applied and transition into arco.

Ricochet into arco LESS CONTROL:
let the bow bounce freely and transition
into arco.

Effects

&~ As high as possible :

— NOTE: if the triangle is
= — less then a half note value
— and is not filled in, it is a

natural harmonic.
- Arrow : gradually move

from one effect to another

A Vibrato contour :

vibrato mimicking
graphic notated

All tremolos are very dense EXCEPT:

m when measured tremolos
—o—e@—@— are given, the bow speed

—. change should be gradual.

* pitch successions without articulations or
slurs are to be played quasi legatissimo, one
note to a bow.

* If a vibrato instruction is not given,
play with a light vibrato.
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