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[PT]

Antologia é um coleccéo de 12 pequenos nameros para quarteto
de cordas. Cada um destes desenvolve uma técnica ou ideia musical
especifica.

Em Antologia usei a descontinuidade como premissa criadora.
Procurei, contudo, a partir dessa mesma descontinuidade, construir
continuacdo, consequéncia, memdaria e forma.

Dedico esta peca aos motins de Stonewall — que celebraram em
Junho de 2019 (0o mesmo més em que esta peca foi concebida) o
seu 50° aniversario — e a todxs xs que se levantaram e continuam a
levantar contra qualquer tipo de opresséo.

[ENG]

Antologia is a collection of 12 small numbers for string
quartet. Each one of these develops one specific technique or
musical idea.

In Antologia | worked with discontinuity as a creative premiss.
From that descontinuity, | wondered how one could build
continuation, consequence, memory and form.

| dedicate this piece to the Stonewall riots — which celebrated
their 50th aniversary in June of 2019 (the same month this piece
was created) — and to all the men and women who have ever stood
against any kind of opression.



[PT] Notas de performance

- indica um corte, uma breve pausa, na continuidade do tempo musical;

————— - indica gradualidade entre acc¢oes;

harmonic glissando
sul IV
(=] o o

===

x I 1

) - - glissando de harmonicos: devera ser executado sobre a corda
indicada (neste caso na quarta corda); o instrumentista devera percorrer toda ou parte da
corda, aflorando-a; devera tocar perto do cavelete (sul ponticello) para que seja obtido
um melhor resultado;

o)

S

- a nota indicada pela cabeca triangular devera ser cantada com a boca
fechada numa oitava a escolha;

- 0 instrumentista devera percutir a corda com a madeira do arco; esta
indicacdo é desfeita por arco ord.;

on the other side of the bridge
L = | - deverdo ser tocadas as notas quadradas do outro lado do cavalete;

esta indicacdo é desfeita pela indicacdo sul ord. e por cabecas de nota normais; a primeira
nota de cada série de notas quadradas € indicada através duma linha curva na sua haste;

(o)

gﬁ - pizzicato de Bartok;

M




10 be played with nails
on the body of the instrument®

LT

" - executar o ritmo com as maos (pontas dos dedos, unhas, etc.)
no corpo dos respectivos instrumentos; caso tocar no corpo na viola ndo seja
suficientemente audivel, ambos os ritmos deverdo ser tocados no corpo do violoncelo;
ATENCAO: tocar com unhas podera danificar o verniz do instrumento;

sul ponticello — a fricgdo deverd ser produzida perto do cavalete do instrumento;

alto sul ponticello — a friccdo devera ser produzida extremamente perto do cavalete
do instrumento;

sul tasto — a friccdo devera ser produzida sobre o brago do instrumento;

sul ord. — a fricgdo dever ser produzida na zona normal, entre o brago e o cavalete
do instrumento;

light bow pressure — aplicar pouca pressdo de arco durante a friccao;
heavy bow pressure — aplicar muita pressao de arco durante a fricgéo;
extremely heavy bow pressure — aplicar presséo de arco extrema durante a friccéo;

senza vibrato — sem vibrato;
extreme vibrato — vibrato extremo (grande e rapida oscilacdo).

Notas sobre os andamentos IV e VII

IV - Neste andamento os instrumentistas deverdo prestar bastante atencao a
parte musical uns dos outros. Para efeitos de coordenacdo, o fim do fragmento musical
dum instrumento devera ser visto como o inicio do fragmento de outro, um jogo de ac¢édo
e reaccao;

VII - A mudanca entre glissandos harmonicos (harmonic glissandi) de cordas
diferentes devera ser feita da forma mais imperceptivel possivel, como se se tratasse dum
glissando sempre na mesma corda. A partitura ndo indica alturas especificas, mas
contornos sugeridos para os glissandos (o contorno do final do andamento devera ser
respeitado). Os ritmos ndo sao sugestdes, deverdo ser respeitados.



[ENG] Performance Notes

- asks for a cut, a brief pause, in the musical continuity;

----- - indicates graduality between actions;

harmonic glissando
sul IV
O O

s 3 I

* - harmonic glissando: must be played on the asked string (in this
case, the fourth string); the player should gently go through the string (all of the string or
just part) with his/her finger, like he/she would do to play harmonics; the player should
always play it sul ponticello in order to obtain a better resulting effect;

)

range;

- the note indicated by the triangular note head must be sung in a confortable

- the player must strike the string with the wooden part of the bow; this
technique is undone by the indication arco ord.;

on the other side of the bridge
L = | - the squared notes must be played on the other side of the bridge;

this technique is undone by the indication sul ord. and by normal note heads; the first note
of each squared notes series is indicated by a curved line on the stem;

6
:ﬁ - Bartok pizzicato;
J




to be played with nails
on the body of the instrument®

LT

e - the ryhtm must be executed in the body of the instruments
(fingertips, nails, etc); if playing on the body of the viola is not loud enough, both rythms
must be played on the body of the cello; ATTENTION: playing it with nails might
damage the polish of your instrument.

sul ponticello — the friction must be produced close to the bridge of the instrument;

alto sul ponticello — the friction must be produced extremely close to the bridge of
the instrument;

sul tasto — the friction must be produced over the fingerboard of the instrument;

sul ord. — the friction must be produced where it is normally done, between the bridge
and the fingerboard of the instrument;

light bow pressure — apply light bow pressure to the friction;
heavy bow pressure — apply heavy bow pressure to the friction;
extremely heavy bow pressure — apply extreme bow pressure to the friction;

senza vibrato — without vibrato;
extreme vibrato — vibrato whose oscilation presents a big amplitude and extreme
velocity.

Notes about number 1V and VII

IV - In this movement, the players must be very connected and attentive to each
others parts. In order to be easier to coordinate it, one should think that the end of the
musical fragment played by an instrument is the beginning of other fragment, like a game
of action and reaction;

VII - The change between harmonic glissandi played on different strings should
be as soft and imperceptible as possible, like all the glissandi were being played always
on the same string. The values presented on the score are mere guidelines rather than
exact or truthful pitches to be played. Still, the rythm must be respected.
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12 miniaturas para quarteto de cordas
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* If playing on the body of the viola is not loud enough, both instrumentists should play their part on the body of the cello.
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