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ABSTRACT OF THE THESIS

The ldea of Repetition in Marx, Nietzsche and Freud, and
Problems of Modernity

by

Pokeung Wu

Master of Arts in Literatures in English

University of California, San Diego, 2010

Professor William O’Brien, Chair

The purpose of this study is to examine what Marx, Nietzschd-andl make
of the idea of repetition, and how their concepts of repetition rétatehat they
perceive as problems of modernity, in a selection of their works.

This thesis first looks at how teleology, a concept of time clteatic of the
Enlightenment, faced competition from other temporal ideas liketitem during the

nineteenth century, and the interrelationship between repetition, motereigntless



aspiration towards newness, and memory as a means of mediatimgen past and
present.

Chapter 1 explains three different meanings of repetition faxMhae recurrent
use of the past in history for political purposes, the repeatkdefmiof a proletarian
revolution in France from 1830 onwards, which also poses the problemdefnity for
Marx, and his rhetorical textual repetition as a means of ingpmioletarian revolutions.

For Nietzsche, repetition plays a formative role in languagenagphysical
entities. Chapter 2 explains how the bankruptcy of metaphysiassres nihilism, and
how the eternal return upsets teleology, typically realizethenChristian assumption
about sins and sufferings.

Chapter 3 discusses how Freud assaults teleology by reverstigdnelogical
order of a trauma and its ensuing neurotic symptoms, and how the campalsepeat,
which seeks death, casts serious doubts on the supposed progress $ huena
Enlightenment promises.

Finally, the conclusion highlights the anti-foundationalism in tired thinkers’
concepts of repetition in face of problems of modernity in the nint#teand early

twentieth centuries.
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Introduction

This essay aims to investigate the understandings of the idegpetition by
Marx, Nietzsche and Freud and their relation to what they percaes problems of
modernity, in a selection of their works.

Modernity has always been marked by an intense sense of téditydecturing
the idea of newness. The discovery of the “new world” durireg dourse of the
eighteenth century and the perception of the Renaissance and the d&Rieforas
inaugurating modernity, for example, also conduced to the sense wof lzegenning in
the concept of modernity. Hegel attaches to words like “nemd’ ‘anodern” the
meaning of a distinctly new age, as opposed to a merely chroradlogganing. In his
preface torhe Phenomenology of MinHegel says, “It is surely not difficult to see that
our time is a birth and transition to a new period. The Spirit liebrwith what was
hitherto the world of its existence and imagination and is abouthimerge all this in
the past; it is at work giving itself a new form [. . .]. [T]beeak of day, like lightning,
all at once reveals the edifice of the new wofltHegel's use of words like “birth”,
“new”, “break of day” and elsewhere “glorious sunrise” all poirdstiie idea that
modernity is a complete break with the past. In Habermas’s wiinfiscause the new,
the modern world is distinguished from the old by the fact that ih®jiself to the
future, the epochal new beginning is rendered constant with eaclemhadnat gives

birth to the new” (Habermas 6).

! “The Preface toThe Phenomenology”in Walter Kaufmann, ed.Hegel: Texts and
CommentaryNew York, 1916) 20, quoted in Habermas 6.



Hegel's sense of modernity as a brand new beginning is, acgotdi Ronald
Schlefier, in turn premised upon Isaac Newton’s formulation of imman “absolute,
true, and mathematical time, [that] of itself, and from its owature flows equably
without relation to anything externaf” The Newtonian model of time can be
summarized thus:

(1) The sequence of time is absolute. This leads to the idea thae p@epdteparated
absolutely from the past.

(2) Time is always and everywhere the same. This homogemzzttime leads to the
formation of the idea of atemporal essences, which means scientific laws.

(3) Time has effects neither on what happens in it nor on the individusbrieg
subject, who is the source of knowledge and hence fully conscious.

(4) The idea of atemporal essences, which are to do with scieatifs; hnd the idea of
a fully conscious atemporal reasoning subject, means the binary oppbstiveen
unconscious matter and conscious spirit.

The implication of this understanding of time is twofold. For Stdeit
encapsulates the Enlightenment criteria for scientific “frutiuth is accurate, general,
atemporal and simple. This is actually another way to exgmessy thinking, the
hierarchization of a privileged term over an unprivileged one. A# Eow later, this
is central to Nietzsche's critigue of western metaphysi&econdly, the absolute
sequence of time mentioned above is in fact teleology, which atsitzute®rward-

moving and goal-oriented temporality to existence: the meaning oérnlife lying in

>The Mathematical Principles of Natural Philosoptiyew York: Citadel Press, 1984) 17,
guoted in Schleifer 37.



its movement towards a telos. According to Stuart Hall, ethad.,ntost distinctive
characteristic of modernity is precisely its assumptiortetéology: “[. . .] what is
guintessentially ‘modern’ is not so much any one period or anycpkatiform of social
organization so much as the fact that a society becomes seized with and pervaded by thi
idea of ceaseless development, progress, and dynamic chantpe; f@gtless forward
movement of time and history [. . .]" (17).

During the course of the nineteenth century, however, the proliferation o
commodities, population, different points of view rendered problematic ithples
reductive Enlightenment criteria for truth in explaining readiti Behind these lies what
Ronald Schleifer calls the “logic of abundance” (Schleifer 23)loes not mean that
atemporal laws became obsolete overnight; it is rather thatotexistence of varied
understandings of the same events and phenomena became increhsiogiet of the
day, and nothing remained true once and for all. Hence, there aheseuitsuit of
multiple ‘alternating’ descriptions and ‘retrospective’ desaimg rather than
categorizing phenomena in terms of simple reductive principles” (Schi@iér

Take, for example, the Enlightenment conception of time, which was
increasingly problematized as the nineteenth century wore omti8cjesocial and
political developments during the nineteenth century spawned in peogénatdiely
modernist consciousness of time. While the Old Testament providgsuring point

of reference, regarding the time of the beginning of the huawe) Charles Lyell, Lord

%1t is not difficult to see that there are clear paralielthe arenas of literature and art at the
time, for instance, the multi-layered narrative structures ohr&l’s novels, the multiple
perspectives on events made possible by a plethora of narratomkimer’s novels, and the
juxtaposition of human faces as seen from different angles in Picasso’s paintings.



Kelvin, Charles Darwin, Thomas Chamberlain by turns propounded thewhies
either hugely stretched or vastly cramped the age of Hréh,eresulting in a
disorientating sense of tinfe. The steam engine was arguably the most powerful
influence on the human consciousness of time: the mail-coaclgsrfifniles an hour
gave way, by the mid-nineteenth century, to the express tigints fifty miles. The
electric telegraph made the transmission of messages acmodiseds of miles a matter
of seconds. The developments of the city and industries brought about a new social
order, which was absent from the disappearing organic communitiesisita world
based on the free movement of individuals motivated by self-inteM$tat is more,
one important factor in the industrial and commercial world wasptivectuality of
employees arriving at the workplace. The lives of a large nuof@zople, especially
the proletariat, were becoming increasingly dictated by pulbhie.tiHaving said that, it
is not true, it must be emphasized, that the Enlightenment concepinefwas
eventually jettisoned. Rather, it ceased to be the predominanbfwthinking about
time and was now joined by an abundance of newly formulated ideas of temporality.

Ideas of temporality necessarily entail the issue of memdfgr one thing,
memory allows one to negotiate one’s relationship with the pastepr and future,
which is fundamental to one’s stable sense of identity and hence to life Aseleffrey
Prager says,

Memory establishes a framework of understanding by which the

rememberer constitutes himself or herself as occupyingdfispgaace
at a particular time, always in relation to others and to agsastell as

4 See Kern 37-38 and Altick 98-100.

® See Altick 96-97.



a future. [. . .] The construction of self depends upon our capacity to

provide a coherent, consistent, cohesive, continuity-producing account

that, partly by reference to the past, locates us meaningfullyd

present: situated in relation to ourselves and to others, and poised to

reckon with the future. (91)
For another thing, there is modernity’s distinct consciousnessin§ tty ground itself
out of itself. As Hegel says, “The Spirit [. . .] is at Wwagiving itself a new form”
(Habermas 6). This stems from modernity thinking of itselihasdawn of a new age
(“glorious sunrise”). Also, Paul de Man remarks, “Modernity existshe form of a
desire to wipe out whatever came earlier, in the hope of reaeahilagt a point that
could be called a true present, a point of origin that marks a newwep4148). The
obsession with being new points to modernity’s profound suspicion of thesesces
burden of remembrance and hence its complicated relationship wigashe Memory
obviously is crucial to modernity’s negotiation with the past andeptesAndreas
Huyssen comments on the problematic relationship between pastesmhipand the
role of memory in it: “The temporal status of any act of mgnwialways the present
and not, as some naive epistemology might have it, the past itgeiff, teough all
memory in some ineradicable sense is dependent on some past evg@r@nce. It is
this tenuous fissure between past and present that constitutes njemg¢rfHuyssen
3).

The multiple understandings of time in nineteenth-century magemmclude
two forms of anxiety over memory in relation to the presentqgdetionship: the sense

of alienation of the present from the past (i.e. the loss of mgmaad the sense of the

present under too much influence of the past (i.e. too much memaihat gave rise to



the anxiety over the loss of memory? It was due to the sowatwatural changes that
came with the revolutions in the late eighteenth and the nineteenttries. Before
these revolutions, there was a strong sense that one had no problems conneécimdy pas
present. Consider what Goethe once said, “Whatever we encountes thadat,
beautiful, significant need not be remembered from the outside; ned& mointed up
and laid hold of [. . .]. Rather [. . .] it must be woven into the ¢abiriour inmost self,
must become one with it. [. . .]. There is no past that ondawea to long for.®
Goethe sees no trouble remembering the past and his memory iggamcally
integrated part of his self. But as the century wore on, thietsgrover the past-present
relationship gathered momentum: the pre-Revolutionary era was becoriegsingly
unrecognizable for those living in the post-Revolutionary nineteemtturge in other
words, they felt that their past had slipped out of their memoryth Y&e ability to
perceive a continuous flow between past and present being integrma’'tosense of
stable identity, this “loss” of memory resulted in anxiety oeae’s identity and
connection with the originally familiar past and memory. Memoires d’ outretombe
(1841), Francois-René de Chateaubriand, one of the first FrenchnRomaiters,
concludes by talking about his sense of alienation from the pastcdmpare the two
terrestrial globes, the one | knew at the beginning of myahig the one | now behold at
the end of it, | no longer recognize the one in the other.”

The other form of the nineteenth-century concern with memory — anxiegy

® Goethes Gespraché November 1823, quoted in Terdiman 21.

" Quoted in Terdiman 4.



an excess of memory — came from what critics have idehaiethe epochal change in
the mode of social control in the period. After the revolutions, withatiaition of
divine right, aristocratic privileges and unjust requirements fottigalliparticipation,
and the total prohibition of women from civil and political constraip&ople nominally
enjoyed a great deal more freedoms. Nevertheless, the revival of consamgimes at
the expense of the revolutions in France and nationalist movenisatghere bore
ample testimony to the idea that the present was enslaved andzedldnyi the past.
Studies in geology and evolution not only radically changed people’sioassess of
time but also provided convincing proof of the determining influendbepast on the
present. Darwin’s evolution theory, in particular, that humans netfgng more than
descendents of the kinds of animals which had happened to be strongethéranto
survive, certainly intensified the perception of the present betafjyt saturated by the
past.

In this light, a host of nineteenth century phenomena such aasitiadtion with
keepsakes and souvenirs, social theory speculating on the relatibeshgen past and
present and the establishment of history as a formal mode ofnaicadguiry were all,
in one way or another, responses to this precarious mentality ovetertiporal
problematic. It was because the past had proved to be suchjackietion the present
that Modernism was so preoccupied with achieving a total brahkitwiKeepsakes and
souvenirs were needed because of the fear of the loss of memstgryHvas studied
precisely because history itself had become a problem, whathésar was the loss of

it, or being overwhelmed by it.



The issue of memory, as we will see, features heavily in sgudsion of the
idea of repetition in Marx, Nietzsche and Freud. This should come asrprise since
the repetition of the past and the refusal to repeat the pasteretive ways to denote
respectively an excess of memory and the loss of memoryeoldgy, which had
always been a key feature of the Enlightenment model of time,nea joined by an
abundance of alternative understandings of time including repetitiore hortantly,
fundamental to life, repetition itself gathered multifariousamngs as the nineteenth-
century underwent radical cultural change. Repetition as a tamponcept is
obviously the diametrical opposite of teleology. As far as hunfanidi concerned,
repetition, a basic feature of the biological working of orgasjstan also be seen as
going against teleology, in that the attainment of the tedosynonymous with the
termination of repetition, that is, death. As far as memorgnsearned, repetition is just
another way to denote the sense of the present being overshadowedpagtt that is,
the problem of there being too much memory.

Marx, Nietzsche and Freud ascribe different meanings to and nféenl use
of the notion of repetition. Each of them observes phenomena of repetitidior a
constructs ideas of repetition in their respective main concernsiticpdbr Marx;
philosophy, or more generally, culture for Nietzsche; and psycho@afdyd-reud. As
| argue, their responses to these phenomena of repetition conteuteritiques of
what they see as problems of modernity.

Marx has three different conceptions of repetition. The firgha@srecurrent use

of the past he observes in history to promote the cause of agesheevolutionary



class. This use of the past, however, produces two diametritt#yent results — one
revolutionary and epoch-making, the other reactionary. The secondingeaf
repetition refers to what he sees as the repeated fadtir@sproletarian revolution in
France from 1830 onwards as a consequence of the bourgeoisietonaasc
appropriation of the past. And it is exactly these failures lwhanstitute the problem
of modernity for Marx. The idea of repetition takes on a third meaning when isdome
Marx’s attempt to resolve the problem of modernity. Here itepeis a literary means
for Marx to inspire the proletariat to further revolutions.

There are two different meanings of repetition for NietzsdHe sees repetition
at work at a very fundamental level — in the formation of lagguaarguing that from
the reception of an external physical stimulus to the formati@linguistic signifier in
the human brain, processes of metaphorization are every step in @peitzi is, an
arbitrary sign from one sphere repeating an arbitrary fs@n another sphere. When
metaphysical ideals, into which linguistic concepts are projeadsadthrough a process
of repetition, are finally exposed as nothing but human constructionsnwittnuth,
nihilism results — a situation in which there is a readinessdepa any value or to reject
all values because previously treasured values have been found groundless
Interestingly, while for Nietzsche, repetition plays an esslerdle in the formation of
metaphysical entities, the bankruptcy of which finally leads dism, the notion too
serves as a powerful strategy for him to tackle the oppressde@dgy integral to the
Christian worldview. The eternal return of the same — therskmeaning of repetition

for Nietzsche — which rules out any possibility of single idergitygl confounds the
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chronology of cause and effect, allows one to adopt multiple identdgienhance life as
will to power and invalidates the Christian assumption that orm&sept ineluctable
sufferings are a corollary of one’s sins in the past.

A large part of Freud’s career is devoted to his treatmentabthas writing on
various types of neuroses. On the surface, each outbreak of neyngpios can be
read as a repetition of the original trauma, but of course Fsesdbitle enough not to
subscribe only to this view of the casual and temporal relatiprstiveen the original
trauma and its later physical manifestations in the form of bodily disgrae he does in
The Case of Dora Rather, inThe History of an Infantile Neurosi¢he case of the
“Wolfman”), he regards a psychologically powerful experience blears similarity to
the original trauma and hence triggers bodily disorders as arcéaiatet” to the trauma.
This is because this later event in real time, without whichotlggnal trauma would
remain in limbo, unleashes the negative energy of the latent drasmif it were
chronologically and causally prior to this trauma. His theorizintharelationship and
his intricate and intriguing speculations on the nature of the coropulsirepeat in
Beyond the Pleasure Principlas | argue, go so far as to challenge the Enlightenment

ideal of human societies’ ceaseless progress.



Chapter 1 Marx

1.1 Two Types of Repetition of the Past for Political Purposes

There are two different senses of repetition in MaB{ass Struggle in France
(1850) andThe Eighteenth Brumaire of Louis Bonapa(i852). One refers to what
Marx sees as the recurrent use of the past in history to adt#a@golitical cause of an
emergent revolutionary class. The other concerns the repedtedsfaf a proletarian
revolution in France from 1830 onwards. Considering the importance ati@ches to
defining the problems of modernity as he does in the founding documenrdrgisit —
The Communist Manifes{@848) — | argue that Marx has two objectives in writgss
Struggle in FranceandEighteenth Brumaireto diagnose the problem of modernity in the
political events in France from July 1830 to December 1851, and to réksm\@oblem.
As will be closely examined below, the problem is exactly #y@eated failures of a
proletarian revolution.

Eighteenth Brumairés Marx's scathing attack on the reactionary bourgeoisie in
the June 1848 revolution in France and Louis Bonaparte, whose coup d’etathended
Second Republic. To understand Marx's anger and his idea of mpeditirief account
of the succession of regimes in France in the first half of thete@nth century is
crucial?® From 1789 — the year of the French Revolution — to the middle of the
nineteenth century, France witnessed a series of revolutions. In h81Brench

monarch returned in the person of Louis XVIIl. The July Revolution8801disposed

8 My account of the French history of the period throughout this paper is based on Therx’s
Class Struggles in Frana@ndEighteenth BrumaireSperber’'sThe European Revolutions, 1848-
1851andRevolutionary Europe 1780-1858nd"History of France,'Encyclopaedia Britannica

11
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of Charles X. And Louis Philippe, the last monarch of France, wasmfaupower and
tried to be a bourgeois king. In February 1848 the French rose up against
Philippe. With the middle class utilizing the working classyats a solidly bourgeois
revolution. However, a few months later, in June 1848, the workingwks$€loodily
suppressed by the bourgeoisie, who had been the revolutionary cksbruary but
now were the reactionary class in an attempt to defend their evctiis privileges.
The bourgeoisie also used as a tool the figure of Louis Bonapghgenéphew of
Napoleon 1), who eventually took over and set up a dictatorship on 2ribecel851.
While Napoleon I utterly captured the imagination of Europe, causitiy allegiances
and hostility, and evoking widespread nationalist passions wherever ihg kg
nephew Louis Bonaparte, who had once served as a policeman in Brithiwas
basically an adventurer, was untalented and finally brought to hidetige Franco-
Prussian War.
In this period of history in France — from 1789 to the mid-nineteenthurgent

Marx distinguishes between two kinds of repetition. The first kinthat which is

used for genuine, path-breaking revolutionary purposes. The second kindvwittia

is used for reactionary purposes and maintaining the status quo ofeoialst

privileges. Now let us deal with the first kind.

1.1.1 Revolutionary Repetition
In Part One offThe Communist ManifestMarx deals with the history of the rise

of the bourgeoisie and its relation to the proletariat. For Méae,bourgeoisie and

2010. Encyclopeedia Britannica Online, 6 March, 2010
<http://www.britannica.com/EBchecked/topic/216231/history-of-France>.
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capitalism are not simply something bad; rather, he acknovdettigepivotal role the
bourgeoisie has played in history: “The bourgeoisie, historically,pleaged a most
revolutionary part” CM 5) and “[. . .] during its rule of scarce one hundred years, has
created more massive and more colossal productive forces than harecalling
generations togetherCM 7). In the same vein, Marx, Bighteenth Brumairepays
tribute to the revolutionaries of the 1789 French Revolution for accomplistiegtask

of their epoch, which was the emancipation and establishment of mbdargeois
society, in Roman costume and with Roman slogans” and smashingutie basis to
pieces” EB 147)? Napoleon was no less important in this respect because hedcreat
the conditions that made possible the development of capitalism ioeFaad beyond.
Marx sets a criterion for judging whether a revolution is a genane; namely, whether

it is able to break with the past. He compares a revolution tosarpé&arning a new
language: a person can be said to have assimilated the rgwad@nsuccessfully only if

he can express himself in it without being constrained or affégtéds mother tongue:

“[. . .] he can only be said to have appropriated the spirit of thelareyuage and to be
able to express himself in it freely when he can manipulatéthiout reference to the
old, and when he forgets his original language while using theone(EB 147). In

this light, the 1789 revolutionaries and Napoleon, for Marx, were genuine
revolutionaries because of their huge contributions to the makingi@ivaepoch — the
bourgeois social order - and because their repetition of the Romaniatetoply

served their cause by invoking the heroic past and thus inspiring deoggeolution,

° All citations of The Eighteenth Brumaire of Louis Bonaparabbreviated a&B, are from
Surveys from Exile: Political Writingol.2, edited and introduced by David Fernbach.
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without the new social order being bogged down by things fiasthese revolutions,
then, the resurrection of the dead served to exalt the new sgUygglg to exaggerate
the given task in the imagination [. . .] and to recover the sitlie revolution [. . .]"

(EB 148). When they had achieved their aims, therefore, the old thetas simply

left behind and the break with the past is complete: “Once thesoelal formation had
been established, the antediluvian colossi disappeared along with siimeected

limitations of Rome [. . .]. Bourgeois society was no longer awhat the ghosts of
Rome had watched over its cradle, since it was wholly absorb#t iproduction of

wealth and the peaceful struggle of economic competitieB"147-8).

Another example of repetition in the revolutionary sense is Margament of
the revolution in seventeenth-century England: “When the actuahgdabeen reached,
when the bourgeois transformation of English society had been acdsbetplLocke
drove out Habakkuk’EB 148). Habakkuk, a prophet in the Old Testament, could be
useful in lending a mythical aura to the English bourgeois revolutemamBut when
they had succeeded in overthrowing the old regime, Habakkuk waseddby the real
spokesman for the bourgeoisie — the English philosopher John Locke - Wieatises
of Governmenf1690) was a founding document of early modern bourgeois England.

1.1.2 Reactionary Repetition: the Problem of Modernity

The second kind of repetition of the past for political purposes, however
reactionary and it is this kind of use of the past that eventusdlgsl to what Marx
perceives as the problem of modernity at that specific histaricahent. Marx applies

this kind of repetition to the historical phenomena he critiquesaatlifferent levels. At
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one level, Marx contrasts the revolution of 1789 with the events in &faomm 1830 to
1852 as a whole, arguing that the latter are a degraded m@petitthe former. Marx
sees the events in France from 1830 onwards as a repetition of 1789,aydegraded
form of repetition. Looking at the trajectory of the 1789 FreRekolution, Marx finds
that each of the parties in power was succeeded by a moreegsivgr one: the
Constitutionalists, the Girondins, the Jacobins: “As soon as it had brihwegigvolution
to the point where it was unable to follow it any further, let almeance ahead of it, it
was pushed aside by the bolder ally standing behind it and sent goilloéine” (EB
169). For Marx, the 1789 revolution was genuinely revolutionary sinceovéahin an
ascending path"EB 169). By contrast, although it was also the case that in thesevent
in 1848 and after, one party was replaced by another, this times\tbkition moved in
a descending path'EB 170): the proletariat, the bourgeois republicans, the party of
Order and finally Louis Bonapatrte.

At the other level, Marx focuses only on the events from the July 1830
revolution onwards, which he also sees as a series of repetitions. In thénipllovant
to take a closer look at the major political events from July 1830irte 1848 to show
that the period in question was one of continual class struggles withaigtms of
Hegelian dialectic, synthesis; that is, repetition of antagonistces and of the
proletariat's defeat without resolution. But before that, we neednderstand the
connection between Hegelian dialectic, Marx’s theory of historadenge (from

feudalism, to capitalism and finally to socialism), and his notion of repetition.
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Hegel regards “Mind” — the human spirit — as developing in history eadtzing
itself in the forms of cultures, nations and social institutions, @sstonsciousness
develops in the individual. The logic of this process is Hegel'sdialeln dialectical
logic, we start with a given position (thesis). Then this ingiasition is found to
contain its own contradictions (antithesis). Eventually a third positombines the
positive sides of the two previous positions (synthesis). Marx taehis notion of
historical contradictions and places it in a materialist petsqgecsubstituting logical
contradiction with economic conflict. Economic conflict stems froonti@dictions
inherent in the economic base, which constitutes the driving forcesturyii “At a
certain stage of their development, the material productive darteociety come in
conflict with the existing relations of production, or — what is blgtgal expression for
the same thing — with the property relations within which they Hzeen at work
hitherto. From forms of development of the productive forces tledagons turn into
their fetters. Then begins an epoch of social revolutid@CRE 4-5).2° In The
Communist ManifestdViarx applies this theory to his analysis of the actual hestbri
transition from feudalism to capitalism. Again, movements of hisioe results of the
ever-developing forces of production coming into conflict with relations of pramucti

We see then: the means of production and of exchange, on whose

foundation the bourgeoisie built itself up, were generated in feudal

society. At a certain stage in the development of these maans
production and of exchange, the conditions under which feudal society
produced and exchanged, the feudal organization of agriculture and

manufacturing industry, in one word, the feudal relations of property
became no longer compatible with the already developed productive

19 All citations of A Contribution to the Critique of Political Econopgbbreviated aCPE
are fromThe Marx-Engels Reade?™ ed., edited by Robert Tucker.
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forces: they hindered production rather than advancing it; they leecam
so many fetters. They had to be burst asunder; they were burst asunder.

Into their place stepped free competition, accompanied by a
social and political constitution adapted to it, and by the economical
and political sway of the bourgeois clasaM8)'*
But capitalism normally and necessarily runs into recurrirgges, which are inherent in
its structure and involve such factors as over-production. Crisgsotarily resolved
only put capitalism in an even more precarious posifio@f even more paramount
importance is capitalism’s bringing into existence the praokdtasn whose labour force
capitalists rely, for “the condition for capital is wage laBo(@€M 15). Eventually,
capitalist society, Marx predicts, is to give way to classkociety, with the proletariat
triumphant: “The development of Modern Industry, therefore, cuts froder its feet
the very foundation on which the bourgeoisie produces and appropriates products. What
the bourgeoisie, therefore, produces, above all, is its own grave-digtgefall and the
victory of the proletariat are equally inevitabl€Nl 15-6).

| read Marx’s analysis of the historical transition fromdalism, to capitalism

and finally to socialism as a concrete working out of the Hagetliialectic. Since

“every form of society has been based [. . .] on the antagonism ofsepeand

1 Although Marx seems to suggest a one-way relationship between skeabd the
superstructure, with the former determining the latter, Engels eimphkdn his letter to Bloch of
September 1890 that there has got to be interaction between trentldbe superstructure, and that
the base is only the ultimate determinant. Raymond Williagwgearconvincingly that the idea that
the base and the superstructure are two discrete spheres wéttiptdcality runs counter to Marx’s
argument against the separation of thought from activity in divisiotalwdr. See Raymond
Williams 78-79.

12«And how does the bourgeoisie get over these crises? On the ndebhaenforced
destruction of a mass of productive forces; on the other, by the comduesv markets, and by the
more thorough exploitation of the old ones. That is to say by pavingaphéwmore extensive and
more destructive crises, and by diminishing the means whereby crises argque@M 9).
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oppressed classesCi 15), both feudalism (thesis) and capitalism (antithesis) are
internally contradictory, thus giving rise to class struggles and theitueladestruction.
The synthesis, in Marx’s vision, then, is the victory of the prakdtand socialism. But
the problem of modernity as Marx diagnose€iass Struggle in FrancandEighteenth
Brumaire is precisely the disappearance of this synthesis. Manesrthat “[tlhe
history of all hitherto existing society is the history of sslastruggles” @M 3).
Presumably, according to Marx, with capitalism overthrown bytbgetariat, capitalist
society is to be succeeded by classless society. But tteeyhaf the period Marx
discusses irEighteenth Brumairdlatly contradicts this; it seems to suggest only the
repetition of class struggles and the defeats of the workings,cldhe continued
dominance of the bourgeoisie and France’s eventual fall back into dictatbrship.

Now let us examine more closely the major political evéois July 1830 to
June 1848 to see how they are a sequence of repetitions. Theohalschy of Louis
Philippe was bourgeois through and through, with the real power shifted tirem
landed property of the aristocracy to the capital of the finhrmdargeoisie (i.e.
“financial aristocracy” in Marx’s terminology). This is bestptured in the then Prime
Minister Francois Guizot's reply to those complaining about bekujuded by the
property qualification for voting and seeking office: “EnrichissezVo(f&et rich!”).

In Marx’s words, the July monarchy “was nothing more than a jeatkscompany for

3 Terry Eagleton comments in a discussion Efhteenth Brumaire “History may be
‘difference’ for the intellectuals, but it is most certaintiemtity and repetition for the oppressed”
(Eagleton 274).
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the exploitation of France’s national wealthC§F 38).)* The general economic
situation in France in the 1840’s conduced to the conflict betweebourgeoisie and
the proletariat. While it was true that the capitalist modprofluction in the sense of
large-scale factories did not yet exist in Frdncenere was a steady growth of capitalist
forms of production accompanied by the gradual decline in the livarglards of the
urban lower classes and in craftsmen’s control over their own &bdm. the July
Revolution, according to Marx, the main force was workers, whose republ
aspirations were brushed aside by the financial bourgedisidis class struggle was
repeated in 1848. The protesting students and workers thought that thesrnad
republic for themselves but the Provisional Government after Feb1848/ “could be
nothing other than a compromise between various classes who toge¢hgnrew the
July monarchy, but whose interests were mutually host@&H41). Moreover, as far
as the bourgeois republicans were concerned, the February revolasmingcted
against the financial bourgeoisie to extend political privilegeeaaniddle bourgeoisie
only: “[. . .] if a limited section of the bourgeoisie previouslyetuin the name of the
king, the whole of the bourgeoisie would now rule in the name of thalgdg@&B 154).
Therefore, it comes as no surprise that for the bourgeois regnulithe republic was

only a new evening dress for the old bourgeois soci€l3H48) and the Provisional

14 All citations of The Class Struggles in France: 1848-183bbreviated a€SF, are from
Surve%/s from Exile: Political Writingol. 2, edited and introduced by David Fernbach.

®>Marx points this out iThe Class Struggles in FrancéThe struggle against capital in its
highly developed modern form — at its crucial point the struggle ofnithestrial wage-labourer
against the industrial bourgeois — is in France a partial phenomenarh, velfier the days of
February, was not able to provide the national substance of a revolution” (46).

' See Sperber 85.
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Government soon began “to strip the republic of its anti-bourgeois ampearCSF
49). The establishment of the National Assembly was soon followéutebabolition of
the National Workshops, an emergency-relief agency for wogketsghe Luxembourg
Commission, responsible for the study of social reform headedobis IBlanc. The
immediate consequence was the June Days (June 23-26, 1848) when thousands of
protesting workers were violently suppressed by the bourgeoiste 1600 killed and
12,000 arrested.

In a passage igighteenth Brumairevhich | find highly pertinent to Marx’s idea
of repetition, Marx catalogues a long series of “crying caintteons” he sees in the
period he is discussing, for example, “constitutionalists who openlyreregainst the
constitution”, “a republic with imperialist trappings, which is nothing the combined
infamy of two monarchies”, “heroes without deeds of heroism” anstdhy without
events” EB 170). Quite obviously, Marx sees history working dialectically heth
each historical phenomenon carrying within itself its inherentradittions. We have
already seen that from a broader angle, the events in1848 igradee form of
repetition of the 1789 French Revolution. Both have a similar trajectoitye sense
that one party was replaced by another but, the 1848 revolution, unlikerliee @ze,
regressed to increasingly conservative parties, ending up in LoomapBrte’'s

dictatorship. While the 1789 Revolution eventually led to Napoleon’'s putting

conditions for capitalism firmly in place in France and beyond, thetewe 1848 came

1" SeeCSF42, note 32.
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to a blind ally; that is, the internal contradictions of capitaldthnot resolve into, in
terms of Hegelian dialectic, synthesis.

Marx then goes on to say, even more suggestively, that the @véftnce in
the several years from July 1830 on were “a course of developmeateapy only
driven forward by the calendar, and made wearisome by the nbnspeetition of the
same tensions and relaxations; antagonisms which seem periottigaigss forward to
a climax, but become deadened and fall away without having attainedes@ution
[...]” (EB170). In July 1830 and February 1848, as we have seen, it was the iattoletar
who carried history forward but on both occasions they were brushdd hy the
bourgeoisie. This continued to be repeated in June 1848, when the wagkesisigs
were bloodily suppressed. So, from July 1830 to June 1848, workers weredidiga
the bourgeoisie each time they tried to bring in socialism (“aniams which seem
periodically to press forward to a climax, but become deadendéfdm a broader
perspective, as we have seen, the problem of modernity as sh@assStruggles in
France and Eighteenth Brumaireis the failure of a socialist revolution — the
disappearance of a synthesis, which, according to Marx’s theoiizifige Communist
Manifestq should ensue from the conflict between feudalism (thesis) andlcapit
(antithesis). The cause of this failure is the repetitiomefproletariat’'s defeat and the
continued dominance of the bourgeoisie. In the jargon of Hegelian diakbetie were
only thesis (the bourgeoisie) and antithesis (the proletavitiput synthesis (“without
having attained their resolution”). This was “a course of developapdrently only

driven forward by the calendar” because the events from July 1830 dsvier Marx,
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are simply a series of repetitions, running counter to the iddaso$é¢quence of events
as teleological developments in history. Qtass Struggle in Francand Eighteenth
Brumaire repetition is for Marx the problem of modernify.

1.2 Marx’s Solution to the Problem of Modernity

Now that | have discussed Marx’s first objective in writl@ass Struggles in
France andEighteenth Brumairef diagnosing the problem of modernity as repetition,
let us look at his second objective: to tackle repetition as titdgmn of modernity. |
shall start with an examination of aspects of formal repetitidche work. Obviously,
the formal repetition is important in reinforcing the theme qletiéion; furthermore,
one particular aspect of the formal repetition @Qhass Struggles in Francand
Eighteenth Brumaireas | will show, has much to do with Marx’s second objective.

1.2.2 Formal Repetition in Class Struggles in France and Eighteenth Brumaar

One of the devices of formal repetition Eighteenth Brumairds allusion.
Allusion, an implied or indirect reference to a person, event, tlmhgnother text, can
be seen as an oblique form of repetition. Part of the work’s-titf€he Eighteenth
Brumaire” — is already an allusion to November 9, 1799 in the Rr&swvolutionary

Calendar — the day Napoleon | made himself a dictator with adtetgd. Through the

'8 n discussing Gustave Flaubefsdame Bovary1856), Dominick LaCapra argues that for
Marx and Flaubert, the June 1848 Revolution was “a revolution of false expectatidnisdly self-
parodic imitation of the past or a hysterical pregnancy. ltsighealas hopelessly compromised by
the objective condition of the time and by the pettiness of ceofaits actors” (203). There are
indeed interesting parallels between Marx’s work and Flaubmotel in respect of repetition. Just
as Roland Barthes says that “those who falil to reread agedlilh read the same story everywhere”
(16), so Emma is blind to her condemnation to repetition: “This wafothtth occasion on which
she had gone to bed in a strange place [. . .]. Each had, as it weked iee beginning of a new
phase in her life. She could never believe that things were goinghte lsame in one place as they
had been in another [. . .].” (Flaubert 80).
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allusion, Marx juxtaposes Napoleon | and his nephew to highlight ther'satt
mediocrity.

Another instance of allusion is found right at the beginningemfhteenth
Brumaire “Hegel remarks somewhere that all the great events amdatéies of world
history occur, so to speak, twice. He forgot to add: the fir& &s tragedy, the second
as farce” EB 146). The famous allusion is made to a passage on the Roman world in
The Philosophy of Historfd837), where Hegel argues that “[b]y repetition that which at
first appeared merely a matter of chance and contingency becameal and ratified
existence.* Here, Marx is, again, formally enacting his theme of rapatit But why
does Marx not quote Hegel directly then? The answer, | thinkatsMarx wants to
drive home his point that the 1848 revolutions in France and Louis Bonaparte @dentifi
with farce) are degraded forms of repetition of the 1789 RevolutionNapwleon |
(identified with tragedy) respectively. If Marx quoted Hegdlat would be exact
repetition. But by means of allusion, Marx produces a repetitioh avidifference,
which parallels the difference between, on the one hand, 1789 and 184&tardrb
Napoleon and Louis Bonaparte on the other, thus driving home the irontethegehe
reactionary bourgeoisie and Louis Bonaparte.

Another way in which the allusion to Hegellhe Philosophy of Historys
significant is that Marx subverts Hegel while alluding to hskwat the same time. For
Marx, Hegel is ignorant of history repeating with a differer{dde forgot to add: the

first time as tragedy, the second as faréeB (46). This subversive repetition of Hegel
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by means of allusion corresponds to Marx’s subversive repetitiofugfo and
Proudhon regarding the nature of historical writing, to which | will now turn.

A close examination of the Preface to the second edition (18@Rigbfeenth
Brumaire will suggest that Marx may have very much in his mind the afearmal
repetition in his work. Marx tells us that his project is to st “the class struggle
in France created circumstances and conditions which allowed a mediocre asglugrote
individual to play the hero’s rolesEB 144). At stake here is what Marx thinks to be
the correct way to interpret history — one in which emphasisvengo the interplay
between historical circumstances and human agency: “Men thekeown history, but
not of their own free will; not under circumstances they themsdheswe chosen but
under the given and inherited circumstances with which they aretigdiconfronted”
(EB 146). Here, Marx is arguing for a historiography which givemary to the
interaction between historical forces and human action, instepthcing a lopsided
emphasis on either alone. With reference to Hugo’s and Proudhon’sdsistdso on
the 1840’s in France, Marx argues that Hugo unjustifiably glsrifieuis Bonaparte by
attributing historical change to human agency: “Victor Hugo confmeself to bitter
witty invective against the responsible author of the coup d’etath Wn the event
itself appears like a bolt from the blue. He sees in it ordingle individual’'s act of
violence. He does not notice that he makes this individual greatithstf little by
ascribing to him a personal power of initiative which would be withmretedent in

world history” EB 144). By contrast, Proudhon emphasizes the forces of historical

% This is the last sentence of Section 2, in Part 3: The Roman Woflded?hilosophy of
History, trans. J. Sibreéjegel by Hypertex6 March, 2010
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circumstances in the making of Bonaparte as a dictatoroutfion, for his part, seeks
to portray the coup as the result of the preceding historical devefdpmBut his
historical construction of the coup imperceptibly turns into a histbepology for its
hero. Thus he falls into the error of our so-catiegectivehistorians” EB 144; original
emphasis).

For Maryx, it is unacceptable to explain, as Proudhon does, a hisevramat as
an inevitable consequence of what occurred prior to it withoutdakito account the
impact of human action. Pitting his own theory of history againstolugnd
Proudhon’s, Marx is writing a history on the same period in competititnthem. The
relationship of these three histories can be elucidated Wweheree to Hayden White’'s
theory of the deep structure of historiography, advanced iMétahistory(1973) and
other essays. White argues that since historical events, whrehliwed experiences,
are fundamentally different from language, in which histonpésle available to us, all
historians can do is to exploit language, which is always fiiyerato represent
historical events, and that such representations of events in histottyem emplotted
into a narrative. Here is White’'s explanation of emplotmefmglotment is the way
by which a sequence of events fashioned into a story is graderadigled to be a story
of a particular kind” (White 1973, 7). Events in history are regméed in the form of
narrative with a coherent structure of a beginning, middle and end.p@aenount
premise is that narrative is basic to how humans make sensaitf r&Vhite captures

the relationship between real events and narrative this wagcisly in so far as the

<http://lwww.marxists.org/reference/archive/hegelér.htm>.
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historical narrative endows sets of real events with the kindsnedining found
otherwise only in myth and literature, we are justified in reigg it as a product of
allegoresis” (White 1987, 45). Notice White’'s characterizatadnthe nature of
representation in historical narrative as “allegoresis”. rinabegory — an extended
metaphor — the use of a narrative with a literal meaning starfdmg@ secondary
meaning to be extracted by the reader is also a kind of repetitn this light,Class
Struggles in FrancandEighteenth Brumairenay well be self-conscious repetitions of
Hugo’s and Proudhon’s works — and crucially, repetitions with a difference.

One critical point White makes about emplotment is that an tastsifree to
emplot a set of events in a variety of story types, dependingsoor Her ideological
position. The rationale behind this is that, for White, there isimgles“truth” to be
revealed by a historical narrative; on the contrary, it is tofggl narrative which
endows a set of past events with meaning. What does this have thdblavx’s
second objective i€lass Struggles in FrancandEighteenth Brumairg Marx says in
Theses on Feuerbadhat “philosophers have only interpreted the world, in various
ways, the point is to change itTE 145)?° With the idea in mind that Marx was a
political activist aiming to change the world, we may rest askthat for him, it is not
enough to only diagnose problems of modernity and explain their catsgker, he
finds it necessary to resolve the problem of repetition, whichyé lh@en arguing, is
Marx’s second objective i@lass Struggles in Frana@ndEighteenth Brumaire Marx’s

way to confront the problem of repetition is to emplot the evenisance from 1830-

20 All citations of Theses of Feuerbachbbreviated a$F, are fromThe Marx-Engels Reader
2" ed., edited by Robert Tucker.
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1852 in the mode of his theory of historical change outlinedrhe Communist
Manifestq in contrast to the ways in which the same events are emplgttdddo and
Proudhon. In the narrative Marx thus constructs, the proletariat isiegloas heroes
amid repeated defeats, which are construed to be a necpssiage to a successful
proletarian revolution and subsequently a classless society. Mdgxreis as rhetorical
as inThe Communist Manifesttie seeks to present a picture in which a successful
proletarian revolution and the coming of communist society arenemtti “They fall,
the more the passion and potency of the revolution riggSF@9). The opening
paragraphs offhe Class Struggles in Fran@ready present Marx’s emplotment at
work:

What was overcome in these defeats was not the revolution. theas

pre-revolutionary, traditional appendages, the products of social

relationships which had not yet developed to the point of sharp class

antagonisms — persons, illusions, ideas and projects from which the

revolutionary party was not free before the February victory, from

which it could be freed not by theebruary victory but only by a series

of defeats In a word: revolutionary progress cleared a path for itself

not by its immediate, tragic-comic achievements, but, on the cpntra

by creating a powerful and united counter-revolution; only in combat

with this opponent did the insurrectionary party mature into goaady

of revolution. CSF35; original emphasis)
Marx has a point in saying the revolutionary party was not ye# from certain
“illusions” in the apparently victorious uprising in February 1848, becausas not
until the June days that the proletariat realized that manyeobourgeoisie in the
Republic were not republicans at all, aiming only to protectr thested interests.

It should be noticed, however, that the events from 1848-1849 are heretguleas

necessities within a preconceived vision of historical movemente rEvolutions
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constitute a “progress,” which means, asTihne Communist Manifestdiistory is
directed towards a specific goal. Events, despite their “ohates tragic-comic
achievements,” the argument goes, cannot be taken at theiralaeebecause they are
subsumed in a larger scheme of things. Similarly, the defatitsed by the proletariat
are necessary in making them “a real party of revolution.”

Another thing to note regarding Marx’s emplotment is his endowing:ltmss
struggles in France, through his use of language, with a historreaitidnality and
necessity and removing human agency, which seems to contredequal importance
he lends to human agency and historical circumstances in history:

But the revolution is thorough. It is still on its journey through

purgatory. It goes about its business methodically. By 2 December

1851 it had completed one half of its preparatory work; it is now

completing the other half. First of all it perfected the paréiatary

power, in order to be able to overthrow it. Now, having attained this, it

is perfecting the executive power, reducing it to its purestesspn,

isolating it, and pitting itself against it as the sole obgdcattack, in

order to concentrate all its forces of destruction againstnd when it

has completed this, the second half of its preliminary work, Eurdpe w

leap from its seat and exultantly exclaim: ‘Well worked, oidle!’

(CSF237)
The word “journey” suggests the teleology of the revolutioeagnts. The comparison
of the course of events to purgatory — the interim realm betwesmreeand earth —
means that, for Marx, the proletariat’'s repeated defeats ardy an intermediate stage
prior to a successful proletariat revolution and communist societye uBe of “the
revolution” as the grammatical subjects of the sentences hkile, wmoving human

agency, reinforces the idea of history moving autonomously towardsl@spireed goal.

Even Louis Bonaparte’s reactionary Second Empire is regardechaseasity within
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Marx’s scheme of things: “This parody of the empire was sszug to free the mass of
the French nation from the burden of tradition and to bring out thgam$an between
the state power and society in its pure for@SE244).

Revolution, for Marx, cannot be independent of human agency. In a passage in
Eighteenth Brumairel have already discussed, Marx gives us a view of history,
according to which historical circumstances and human agenaqaedly significant
interactive factors in determining the outcome of a certain cafreents: “Men make
their own history, but not of their own free will; not under circumstantave chosen
but under the given and inherited circumstances with which theydaestly
confronted” EB 146). It seems, therefore, that Marx’s emphasis on the autonomy of the
revolution, which deviates from his view of history where structma agency are of
equal importance, is due to his strategic objective of demonstrtexgmminent
inevitability of a proletarian revolution and classless society aidnspiring the
proletariat.

This objective can be further seen in different ways in whichxMaud other
historians present the proletariat and their class struggleéhvetbourgeoisie. In Marx’s
narrative, the June days were the proletariat's response tbotirgeois republic’s
“attempt to reduce the results of the revolution to the standaitie d@ourgeoisie’EB
153). And this receives praise from Marx: “But at least aisvdefeated with the
honours attaching to a great world-historical struggle [. EB 155).

Jonathan Sperber, however, points out that the proletariat was not tbbaght

glorious as Marx makes them: “Most democrats of 1848 did not dhares view that
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the June Days pointed the way toward future political strugglesneSeftists shared
the more conservative attitude that the insurgents were enemipsopérty and
civilization, and supported the authorities of what was, after allrepublican
government, in their attempt to repress the uprising” (Sperber 1994, 201).

Again, Marx’s point in glorifying the proletariat is to sustain gassion for revolution
and for the occurrence of another proletarian revolution.

Another point concerns the nature of the then class struggle as Asicgh.The
Communist Manifestahe major motivating force in history @lass Struggle in France
and Eighteenth Brumaires class struggle; in capitalist society, it takes plade/den
the bourgeoisie and the proletariat. But whether the clagg$ts discussed in the two
works can be called class struggles is debatable. Marx potti@ypsoletariat as heroes,
pitting themselves against the bourgeoisie and the other clasSdse bourgeois
republic was victorious. It had on its side the financial ariatygrthe industrial
bourgeoisie, the middle class, the petty bourgeoisie, the army, théeNBakard middle
class, the petty bourgeoisie, the army, the Mobile Guard (i.e. the zedani
lumpenproletariat), the intellectual celebrities, the priesid, the rural population. On
the side of the Paris proletariat stood no one but its€i8H54). But the fact is, as
Sperber points out! that the Mobile Guard, chiefly responsible for crushing the
uprising, were recruited from unemployed Parisian workers,ishdhe same kind of
people as the insurgents. Besides, the two leftist forces -atisaR labor movement,

represented by the trade associations and the Luxembourge Goonmiand the

L See Sperber 1994, 200-01.
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radicals in the political clubs — failed to cooperate because dbtimer’'s suspicion of
the latter's extreme politics bringing about another Jacobin .pars a result, the
workers did not participate in the demonstration of 15 May and the Isagieged no
role during the June Days. Last but not least, the Commander gdtbenment forces,
Cavaignac, was himself a veteran Republican oppositionist. With gudivision
among the leftists, with workers fighting workers, can the latafbe called class
struggles? This is not to say that Marx is necessaripng — he may well argue that
both the workers and the radicals are opposed to the bourgeoisie, daspite t
differences as to tactics. What is important for Marx is wbéther he is right to
describe the situation as class struggles, but his strategictiobjef emplotting the
events inClass Struggles in Francand Eighteenth Brumairen such a way that the
class struggles between the bourgeois and the proletariat cinowe to be well under
way, which can in turn inspire the proletariat to further revolutions.
1.3 Repetition and Memory in Marx

Now that the two meanings of repetition in Marx have become <clesguetition
as a means of political action and repetition as the problenodémity— it is time to
get a deeper understanding of the nature of repetition byngelatto the issue of
memory. As | said in the Introduction, repetition denotes a péatickind of
relationship between past and present. As we have seen, Marxripays to the
bourgeoisie’s role in advancing the course of human history as teak bown the
feudalist social order. He is, therefore, far from damningbthegeoisie’s use of the

past during the 1789 revolution. On the other hand, however, Marx regasi®fit a
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immense necessity that under specific historical circumstatice present must break
with the past; that is, the present must throw off the shacklpastfinfluences: “The
social revolution of the nineteenth century can only create itsypiwein the future, not
from the past. It cannot begin its own work until it has sloughedlbitls superstitious
regard for the past’EHB 149). The reactionary kind of repetition results when the
proletariat suffers repeated setbacks from 1830 onwards and the baargeluls on to
their vested interests. Historian Jonathan Sperber, in a discusswhyathe 1848
French revolution ended up differently from the one in 1789, has this tabsay the
importance of memory to history:
Many of these [theories of revolution], whether deriving from some
variant of Marxism or from anti-Marxist modernization theories,
understand revolutions as occurring in a given set of social
circumstances, independent of time and place. Such generakshebri
revolution have always had a hard time explaining the outcome of
1848, and this difficulty reveals their ahistorical character,r the
unwillingness to consider the role wiemoryand experience in human
events. What made 1848 different from 1789 was above all that in
1848 people remembered what had happened in 1789 and acted on
thosememoriesthus creating a different outcome. (Sperber 1994, 249;
my emphasis)
As we have seen, the bourgeois of 1848, sought a compromise with th84@re
authorities precisely because of their memory of the 1789 ang E&0’s, when the
middle class’s enlistment of the masses’ support led to thenRe&igerror. Elsewhere
Sperber talks about the spectral nature of the 1789 Revolution andntsmbganfluence
on the following generations, referring to Stendh@he Red and the Bla¢k830):
These men [conservative extremists and religious manipulatdngg w
holding the reins of power, are obsessed with the fearegetitionof

the French Revolution, the Reign of Terror and the Napoleonic Wars;
they devise one scheme after another to return France to thé wesy |
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before 1789, or, more precisely, to the way they imagine it to have
been. Their fears, Stendhal tells us, are not unjustified; commorepeopl

— peasants, masons — make brief appearances in the novel, hoping for a
return of Napoleon, a figure who exemplifies for them the whole
revolutionary regime. [. . .] The story of tRed and the Blactells is

of an age of epigones, of peopilng in the shadow of the pasiThe
repetitionof the events of 1789 — 1815 is simultaneously a hope, a fear,
and an obsession; whether seeking to emulate them or avertrthem,
one can avoid their impaaiSperber 2000, 323-24; my emphasis)

Nietzsche’sOn the Advantage and Disadvantage of History for ,Lifdere the
discussion of history is tied up with the issue of memory and fargettan shed a great
deal of light on Marx’sClass Struggles in Francand Eighteenth Brumaire. In
Eighteenth BrumaireMarx says, “The tradition of the dead generations weidgesdi
nightmare on the minds of the living” (146). Here, Marx acknowledbespist's
possible influence on the present. Interestingly, in The Advantage and the
Disadvantage of History for Lifat is almost as if Nietzsche echoed Marx’s views on
history. Consider this:

But he [a man] also wondered about himself, that he cannot learn to

forget but always remains attached to the past: however famantd

runs, the chain runs with him. It is astonishing: the moment, heae i

wink, gone in a wink, nothing before and nothing aftexturns

nevertheless as spectreto disturb the calm of a later moment. [. . .]

Man on the other hand resists the great and ever greater weitiet of

past: this oppresses him and bends him sideways, it encumbers his ga
like an invisible and sinister burden [. . ADHL 8-9; my emphasi&j

Here, Nietzsche is meditating on the haunting nature of thewlaish is always ready
to return and intrude on the present. In other words, people oftent fidfiqult to
forget the past. In the same vein, the failure of the revolutdies 1830 and the

Second Empire can be imputed to the bourgeoisie’s and Louis Bonajrzeait@lgy to
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forget, that is, their inability to break out of the straitjackkthe past: “An entire
people [. . .] suddenly found itself plunged back into a already dead epbetas I
impossible to mistake this relapse into an already dead epoch. As.long as the
French were engaged in revolution, they could not free themselvee ofidmory of
Napoleon” EB 148-49).

Sperber also remarks on the various ways in which the 1789 revolution and
Napoleon hold a spell over subsequent revolutions. The rather simpis fhet, in
order to maintain a sense of stable identity, one must have acdams#inuity between
past and present, which is enabled by memory. With memory befngdamental
faculty to humans — so much so that it is what distinguishes humamsahimals

according to Nietzsche — the past is in many ways unavoidable.

22 All citations of On the Advantage and Disadvantage of History for, Liflebreviated as
ADHL, are fromOn the Advantage and Disadvantage of History for, lifBnslated by Peter Preuss.



Chapter 2 Nietzsche

2.1 Repetition as the Problem of Modernity

Curiously, for Nietzsche, the notion of repetition is deeply imbettatith both
the crisis of modernity and a solution he attempts. | will statth the idea that, for
Nietzsche, repetition is integral to the formation of languageseqin and metaphysics.
In the formation of language, a word arbitrarily repeats aipalystimulus; in that of
concepts, a concept repeats actual things; in that of metaphgsicetaphysical entity
repeats a human concept. When the seemingly natural bond betwsebittzey terms
is exposed as arbitrary repetitions and nothing short of humacdtbns, metaphysics
is exploded and nihilism results — which is for Nietzsche tises@f modernity. After
a discussion of various responses to nihilism, | will examinezbbbe’s idea of the
eternal return, which is itself a form of repetition, ascdution to the crisis of
modernity.

2.1.1 Linguistic Signs

The notion of repetition already plays a pivotal role in NietZsclearly
writings, much earlier thartay Science where the eternal return makes its first
appearance in his corpus. More importantly, his theory of knowladddanguage
underpins his whole philosophical outlook. @n the Truth and Lies in a Nonmoral
Sense(1873)% where metaphor is of paramount significance, Nietzsche arguésefor

deceptive and illusory nature of “truth” that human knowledge strivedHe functions

2 All citations ofOn the Truth and Lies in a Nonmoral Serafgbreviated as TLare from
Philosophy and Truthtranslated and edited by Daniel Breazeale.
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of which are for humans to “exist socially and with the heid’ 1) and “to treat man

as the measure of

all things” (TL 86). As such deceptiveness and illusoriness stem from arbitrary
linguistic conventions, Nietzsche’s epistemology is also a thddanguage. And it is

in his theory of language that Nietzsche’s early idezpétition can be seen working at
two different levels. Firstly, Nietzsche traces the originwords. When a nerve
stimulus moves through one’s nerve into one’s brain, one gets, for exanyideal or
acoustic image. When one imitates an acoustic image in a sound, colueqgs an
acoustic image in the mouth from an acoustic image in the bikaatzsche calls these
two processes metaphorization in the sense that from a némwaust to a sound
produced in the mouth, one has crossed several entirely different spHerean be
remembered that, in my discussion of allegory as a formal déerceepetition in
Marx’s Eighteen Brumairewhere one thing (tenor) is described as being another thing
(vehicle), metaphor is essentially a matter of repetitiorhat the tenor carries over —
“carrying over” being the original meaning of the Greek wordrfamtaphor — to the
vehicle, which is in a different sphere of reference from théhetenor. Now, with a
visual or acoustic image in the brain repeating a nerve stimoamely, a visual or
acoustic image in the brain is carried over from a nerveulisj and with an acoustic
image in the mouth repeating this image in the brain, languagée&dreated as a
product of a series of (metaphorical) repetitions. What is nibee,acoustic or

orthographic representation that each language chooses to repeatntbensrve
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stimulus is different. Thus Nietzsche concludes that “we poss¢isgig but metaphors
for things — metaphors which correspond in no way to the original entilie33).

While it is abundantly clear to us that linguistic signs difeerent from their
referents in kind, and hence Nietzsche does not seem particatagigal here, we
should bear in mind that he is refuting a long established theory expbhypd&ocrates
that there is a natural bond between linguistic signs and their refétents.

2.1.2 Concepts

The second level at which Nietzsche’s early notion of repetitiontions in his
theory of language is the formation of concepts. Nietzesipdains the formation of
concepts by way of the concepts of leaf, arguing that the pboédeaf comes into
being through human perception of a certain similarity betweem aetaal leaf while
suppressing the individual characteristics of each: “Every conagggsafrom the
equation of unequal things. [. . .] We obtain the concept, as we do the ligr
overlooking what is individual and actual [. . .T'L(83). In other words, the concept of
leaf is used to repeat all individual entities that one has sebelanging to the same
concept. The metaphoricity of concept formation in language is ptnt: each
individual leaf (tenor) is described as being the concept ‘(@ahicle), with the latter
carrying over and, more importantly, overlooking, the heterogepoéitifferent leafs.
For Nietzsche, the crux of this idea of repetition is to atthekmetaphysical belief in
being, supposedly hidden behind appearance. A linguistic sign does nothinthamore

repeating a nerve stimulus and does not form an innate relationghiptsvreferent.

%4 This point is made by the editor Bhilosophy and Trutin a footnote on p. 82.
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The naive linguistic and epistemological essentialist idatliehind a linguistic sign is
the real thing is thus exploded. Equally invalid is the claim bie&ind the linguistic
sign ‘leaf’ stands one single, stable referent. For the wordrefan to each of an
immense variety of actual leafs, whose similarities apéertly reduced to identity in
the formation of the concept.
2.1.3 Repetition in the Formation of Metaphysics

The human tendency to treat the merely similar as identichkegual is a life-
preserving error that Nietzsche reiterates throughout heecainGay Sciencg1887),
for example, he speaks of the importance of this fundamentallycalloguman means
of survival in the natural world, arguing that it is through a pea# identification that
animals can secure nourishment and avoid enemies similar to tivbwpat have
encountered before: “The dominant tendency, however, to treguakwhat is merely
similar — an illogical tendency, for nothing is really equal wigt first created any
basis for logic” GS#111) It is an easy step to move from concept formation, where a
concept is used to unify superficially similar entities, to mleygsics. Platonic
philosophy came into being when concepts, originated in the human mindiuwerd
into abstract objects existing in a supernatural realm — #terf¢ forms or ideas. Just
as the concept of leaf is an overarching term governing allithdil leafs, the Platonic
forms or ideas, whose physical realizations in the empiricaldware transient and

imperfect, are regarded as the real, unchanging and eternalnote #om 1883-1888

%5 All citations of The Gay Sciencabbreviated a6&S are fromThe Gay Scienceranslated
by Walter Kaufmann.
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which is a typically Nietzschean attack on Platonic philosophgtziche imagines an
artist who believes that the value of a thing belongs to the realm of the fabstrac
[. . .] the more subtlized, attenuated, transient a thing or a mémeis
more valuable he becomes; the less real, the more valuable.isThis
Platonism, which, however, involved yet another bold reversal: Plato
measured the degree of reality by the degree of value addTdee
more “idea,” the more being. He reversed the concept “realitg’ a
said: “What you take for real is an error, and the nearer we appraach th
‘[dea,’ the nearer we approach ‘truth™ [. . WP#572f°
Metaphysics, which posits a supernatural realm presumably e, and eternal as
against the physical world, which is debased as unreal, evil and ephemaght, as the
heart of nihilism — a term which encapsulates for Nietzdohetisis of modernity. It is
now time to look at the nature of nihilism as the crisis of moderaitd its

interconnection with metaphysics and the idea of repetition.

2.2 Nihilism and its Relation to Repetition and Metaphysics

Nihilism, as Nietzsche defines it, is the moment when ‘the highakies
devaluate themselves’: “When we have sought a “meaning” invalite that is not
there: so the seeker eventually becomes discouragdd#(). That is, nihilism comes
about when the interpretations of man, morality and the world, @it thhe perspective
of Christianity, in which “nihilism is rooted”WP #1), are found to be fal§eand
nothing more than anthropomorphic fabrications, resulting in a sensen@ifsmon,

disorientation and meaninglessness of life: “The feeling of iedapess was reached

% All citations of Will to Power abbreviated asVP, are fromWill to Power translated by
Walter Kaufmann.

" There were multiple causes of the bankruptcy of the incredilbifit@€hristianity. Among
them are the German High Criticism of the Bible, which treats Jesus as d homaa being.



40

with the realization that the overall character of existenag not be interpreted by
means of the concept of “aim,” the concept of “unity,” or the concégtruth.”
Existence has no goal or end; any comprehensive unity in the plusélevents is
lacking [. . .]” WP #12). Nietzsche’s fable of the madman, who proclaims the death of
God, in Gay Science provides a hugely vivid illustration of the circumstances
surrounding the advent of nihilism:

“Whither is God?” he cried; “I will tell you. We have killed himyou

and I. All of us are his murderers. [. . .] What were we doihgnwwe

unchained this earth from its sun? Whither is it moving now? thafhi

are we moving? Away from all suns? Are we not plunging

continually? Backward, sideward, forward, in all directionsZhése

still any up or down? Are we not straying as through an infinite

nothing? Do we not feel the breath of empty space? Has it mahkec

colder? Is not night continually closing in on us? [. . G5¢125)
Nietzsche contends that the challenge of nihilism can be ietetpdifferently for two
types of people, either as “the over-fullness of life” or as ithpoverishment of life”
(WP #1). These two types can be named respectively active @ihdrel passive

nihilists. Those who are denounced by Nietzsche for being paskilists emcompass

several types of people who react differently to nihiffSmin what follows, I will focus

8 The other reactions to nihilism are these. Firstly, the losheohighest values, i.e. those
espoused by Christianity such as eternal life, leads to thetiogjeof all values. Nietzsche makes
this very clear in a note from 1885-1886: “Everything lacks mean(tig’ untenability of one
interpretation of the world, upon which a tremendous amount of energy hatabisbed, awakens
the suspicion that all interpretations of the world are fala@)#1).

Some passive nihilists, who see the challenge of nihilism asirftheverishment of life”
rather than “the over-fullness of lifeW(P #1), “destroy, must destroy because what exists, indeed all
existence, all being, outrages and provokes thea® #370). Nietzsche here is referring to the
“anarchists”. This desire for destruction stems from the weskakthe will of and “the hatred of
the ill-constituted, disinherited and underprivilege@S(#370), who, like the priestly caste @n
The Genealogy of Moralseek revenge on the noble. In saying this Nietzsche has Mikhkaihida
in mind particularly, having earlier criticized “Bakunin, who, in hisrba for the present intends to
destroy history and the past.”
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on the responses of those who counter nihilism with metaphysicsrsgtephysics is
hugely pertinent to my discussion of repetition in relation to tlsgscof modernity for
Nietzsche.
2.2.1 New forms of Metaphysics versus Nihilism

In Nietzsche’s fable just quoted above, the crowd in the markes, pMddw, in
either amusement or astonishment, fail to understand the madmamsgeaavings,
may refer to two types of people: those who have unwittingly contdlioténe collapse
of the Christian faith, and those who nostalgically pursue “truth” beybe earthly
world while suffering the loss of their faith and the sense efmmglessness without
realizing the part they play in its demise. Natural s@eisca good case in point to
illustrate the first type. On the face of it, science, Whitsists that “mechanics is the
doctrine of the first and last laws on which all existence rhadbased as on a ground
floor” (GS#373), goes against Christianity by exposing the emptiness andlityvaf
the assumption of an after-world. But a closer examination sevbat science is

nothing short of a modern descendent of Christianity in their shamdcton of a

Another response to nihilism, in diametrical contrast to the fiesponse, is the ready
acceptance of any values - as a result of the absence of absdlig® - which is manifested in the
rise of a variety of contemporary popular forms of art\Wagner in BayreuthNietzsche complains
that “[a]ll the modern arts have until now been gradually debasédy @i narrow and atrophied or
as luxury items” UM 4 #1).

In an aphorism fronTheGay ScienceNietzsche remarks on the emotional and moral void of
modern people, who are “like tired mules [. . .] whipped too much Bydifd “who are not capable
of ideas and passions but only of intoxicati¢g@S#86). The kind of popular music and art for mass
consumption that Nietzsche is attacking is intended precisely to fill this*yoid} | know very well
what sort of music and art | do not want — namely, the kind thatttrsientoxicate the audience and
to force it to the height of a moment of strong and elevatdiohds® (GS#86). Nietzsche’s use of
words like “intoxicate”, “force”, “elevated”, “moment” all poirtb the artificial, sentimental and
ephemeral nature of emotional responses fabricated by such fornas®fntertainment. It is little
wonder that Nietzsche refers to those art forms which functi@m asesthetic to people suffering
from spiritual sterility as “narcoticaQ@S #86).
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“real” world beyond. Nietzsche argues that scientific explagatoncepts such as
cause and effect and theoretical entities like lines, planes, bathess are all as much
fictions as linguistic signs and concepts, which he discussé@suih and Lies in a
Nonmoral Sense

This nostalgic longing for metaphysical truth takes other fptow In a note
from 1883-1888, Nietzsche lists modernity’s varied means of overcdimengalaise of
emptiness, some of which have already been discussed: “Tiseoivegif-narcotization
— deep down: not knowing whither. Emptiness. Attempt to get overiittbyication:
intoxication as music; intoxication as cruelty in the tragioyment of the destruction
of the noblest; [. . .] art “for its own sake” (“le fait”) [. ” (WP #29). The mention of
art for art’'s sake invokes of course the characteristicatijn&htic tenet that art is
practised for its intrinsic value without extrinsic concerns atives. This is the
contemporary artist's major weapon to counteract an increasingtynodified culture
whose logic of utility and instrumentality sees everything aseans to profit-making
and threatens to render art works trivial and obsolete. A&ave seen, Nietzsche
concurs with Romanticism in their shared hostile and embattled stancesawass art.
He never tires of giving prominence, however, to his profound distdnam
Romanticism in that the latter, despite its reaction agdwesinstrumental rationality of
the Enlightenment, is still firmly lodged in metaphysics ft quest of value in a
supernatural realm instead of the mundane world presumably contadnibwatthe
commodity fetishism. For Nietzsche, Romanticism is no lesscbbpable than science

and Christianity. Their metaphysical logic of meaning and vafude residing in a
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supernatural domain is critically flawed at the outset becawdea perspective on life
is no will to power; that is, it is life-denying for its neigat of the significance of
earthly existence.

Nietzsche in his early years was an admirer of Arthur Schopenhahom he
came to reject afterwards, however. Nietzsche’s rejeddodue to his increased
awareness of the metaphysical underpinnings of Schopenhauer’'s philosdptey
metaphysical dualism in Schopenhauer rests in the opposition betweeanmenal
world and a phenomenal world. The phenomenal world, where ideas, malbgzich,
sense perceptions are experienced every day, is governed by thenabumorld
(corresponding to the Kantian thing-in-itself), where the Will, itnational forces of
which embody man’s emotions, desires and drives, resides behind the phahome
world. Schopenhauer sees life as inherently evil and meaningdss%he immediate
language of the WIllBT #16)°, music, the highest form of art for Schopenhauer, puts
the audience in an aesthetic state of disinterestedness, wtaals the extermination of
the will to live so as to escape suffering experienced in thegohenal world at least
briefly, by seeing through its illusory nature. For all thessdrplaced on resignation to
the evil nature of life, namely, the suspension of the will to livis, certainly arguable
that metaphysics persists in his philosophy. The extent to wiméckarly Nietzsche is
influenced by Schopenhauer can be seen in the Schopenhauerian vocabilagy i

Birth of Tragedy(1872):

2 All citations of The Birth of Tragedyabbreviated aBT, are fromBasic Writings of
Nietzschetranslated and edited by Walter Kaufmann.



44

[. . .] it is only through the spirit of music that we can underbtdne

joy involved in the annihilation of the individual. For it is only in

particular examples of such annihilation that we see clearlgttéreal

phenomenon of Dionysian art, which gives expression to the will in its

omnipotence, as it were, behind tpancipium individuationis the

eternal life beyond all phenomena, and despite all annihilat®h. (

#16; original emphasis)

Dionysian art, too, wishes to convince us of the eternal joy ofeexie:

only we are to seek this joy not in phenomena, but behind th&Em. (

#17)
Nietzsche later of course became aware that metaphydsee like “the annihilation of
the individual”, “the eternal life beyond all phenomena” are fundamgratlbdds with
his task of debunking the metaphysics in various aspects of contempalame. It
comes as no surprise, therefore, that in the last section @nipttat a Self-Criticism”,
added to the 1886 edition of the book, Nietzsche presents an interlocutohifeg a
vehement assault on the book’s Romantic metaphysics: “But, my ideahat in the
world is romantic if your book isn't? Can deep hatred against ‘tbe/,Nagainst
‘reality’ and ‘modern ideas’ be pushed further than you pushed itour wrtists’
metaphysics? Believing sooner in the Nothing, sooner in the dewilih ‘the Now'?
(“Attempt at a Self-criticism” #7 iBT). In response to a quote from Section 18 loé
Birth of Tragedy— “Would it not be necessary for the tragic man of such a cuhture
view of this self-education for seriousness and terror, to dasitew art, the art of
metaphysical comfort [. . .]” — the imaginary interlocutor spelit the problem with the
following statement, condemning the tenability of rejectingethrethly word in favor of

a word beyond as Romantic and Christian:

“Would it not benecessary” — No, thrice no! O you young romantics:
it would not be necessary! But it is highly probable that it @ndthat
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way, thatyou end that way — namely, “comforted,” as it is written, in

spite of all self-education for seriousness and terror, “comforted

metaphysically” — in sum, as romantics endCasistians

No, you ought to learn the art tfis-worldly comfort first; you ought to

learn to laugh, my young friends, if you are hell-bent on remaining

pessimists. Then perhaps, as laughers, you may someday dispatch all

metaphysical comforts to the devil — metaphysics in front.tt€mpt at

a Self-Criticism” #7 irBT;, original emphasis)
Nietzsche’s critique of Romanticism in music is largely lede&t Richard Wagner,
whom the young professor at Basel admired due to their shared asthufor
Schopenhauer and to his initial understanding of Wagner's music asidwieaid the
Socratic rational culture. Nietzsche has several spedfigplaints about Wagner. One
of them is Wagner’'s lack of will to power, manifested in his rédaocof melodic
structure to the single tonal unit, with every individual note gaeumal significance. Of
greater significance to the idea of repetition is Nietzsclogiticism that Wagner's
works are concerned with redemption with a search for transcahdeséning. As in
Schopenhauer’s asceticism, Wagner sees the meaning of lifetiognsisresignation,
that is, the elimination of the will to live, or the dissolution of sabyity. A prime
example is Siegfried, the hero of WagneRisig whose inability to remember the past
is synonymous with resignation. A more general critique of cqmbeany music by
Nietzsche for its metaphysical concern with searching for mgamhind the material
texture of music, can be found in an aphorisrilimman, All-too-human‘Because they
[our ears] at once inquire after the reason, the ‘meaning’, and domger content to
know that a thing ‘is’, all our senses have in fact become somebllnated [. . .]”

(HATH I #217). Of course, Nietzsche’s most scathing castigation ginéfacomes in

The Case of Wagnefl888), where “[Wagner] flatters every nihilistic (Buddhistic)
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instinct and disguises it in music; he flatters everything <fian, every religious
expression of decadence. Open your ears: everything that exerogr the soil of
impoverishedife, all of the counterfeiting of transcendence and beyond, has ftaind
most sublime advocate in Wagner's art” (“PostscriptCiv639; original emphasis§°
The bearing of the notion of repetition on metaphysics shouldeae ol now.
Nietzsche’s linguistic and epistemological theory expoundd&dnimruth and Lies in a
Nonmoral Senseeveals the repetitive and metaphoric nature of languagengAigtic
sign is nothing more than a repetition of an image in the brain, which furn a
repetition of a nerve stimulus from the outside. Without any inc@iaection between
the representation and the represented, language cannot be sambte teeshow the
essence of things. More importantly, the formation of concep&gubhge exposes the
immense discrepancy between a concept and its multifariousnmefdhat the concept
claims to be capable of representing. Nietzsche’s critiquangiuage forms the basis
for his demolition of metaphysics. Metaphysics bears the brunt of Nietzselentless
attack throughout his life because for Nietzsche, the transcahdargna that
metaphysics posits — whether it is eternal life in Chngyathe Forms in Platonism,
the elimination of the will to live in Schopenhauer and Wagner, ortthéh” beneath
the empirical world that natural science seeks to uncover -bdws exposed as an
invalid and meaningless perspective, thus engendering nihilisnateaist which the

collapse of a perspective goes hand in hand with the void of meaniifig i Nietzsche

%0 Al citations of The Case of Wagnegbbreviated a£W, are from Basic Writings of
Nietzschetranslated and edited by Walter Kaufmann.
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constantly stresses the importance of adopting a certain pérspectife. What is
wrong with metaphysics is not that it is a perspective butitl@dhims to be the only
perspective and yet is founded on sand. What is more, metaphyiiesdenying for
placing all value in a supernatural domain. To demonstrate the inyabdi
metaphysics, Nietzsche time and again argues that meteghigigas like eternal life,
scientific “truth,” Schopenhauerian resignation, the Platonic Foanes downright
human fictions projected onto a transcendental world where redempatigupposedly
be found. Just as linguistic signs are repetitions of brain snadech are themselves
repetitions of nerve stimuli, so the transcendental ideas petitrens of human ideas.
Just as linguistics signs and concepts are merely arbitdmilgen entities that repeat
their corresponding referents, so the transcendental ideas jusbmedntire sheer
repetitions of human ideas. Thus Nietzsche’'s idea that repetithaerpins the
formation of language and knowledge constitutes the first stegrtls his exposition of
the workings of metaphysics and his wider critique of nihilisthe-crisis of modernity
— embodied in different aspects of contemporary culture.
2.2.2 The Eternal Return versus Nihilism as the Problem of Modernity

The eternal recurrence, a notion of repetition conceived differéotly that in
Nietzsche’s theory of language, constitutes a critique of nihtiismards the end of the
nineteenth century. Since Nietzsche saysdoe Homdhat the eternal recurrence is the
fundamental conception dfhus Spoke Zarathustral will focus mainly on the latter

work. | contend that Nietzsche’s eternal return is posited to eotimé thinking in

3L All citations of Thus Spoke Zarathustrabbreviated asTSZ, are from The Portable
Nietzscheedited and translated by Walter Kaufmann.
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terms of the identical and the modern conception of linear time,ibedcin both
teleology and Christianity.

“On Redemption” is a crucial section ifhus Spoke Zarathustras far as
Nietzsche’s attack on the Christian conception of time is corde The section
elaborates the linear conception of time espoused by Christiamiagcordance with
which Christian believers achieve redemption. Also, it paves thefar Nietzsche’s
idea of the eternal recurrence, which is his approach to redempiot surprisingly,
we see Zarathustra cross over a bridge, which figures thdtivan® the eternal
recurrence.

One of the key ideas here is the will. There are two faddte will: the will as
prisoner and the will as liberator. While Zarathustra sayshieawill is a “liberator and
joy-bringer”, he goes on to say that it is also “a prison&illing liberates; but what is
it that puts even the liberator himself in fetters? ‘It waghat is the name of the will’s
gnashing of teeth and most secret melanchol3Z251). The will to power can be
said to characterize Nietzsche’s conception of man’s liferipctand creative force.
But there is nothing the will can do about the past (“It wasT)c&i‘time does not run
backwards,” the will, being “[p]Jowerless against what has been dimeédn angry
spectator of all that is pastT$Z251): “The will cannot will backwards: and that he
cannot break time and time’s covetousness, that is the will'séshehelancholy” TSZ
251). This split between the past and the present is clearlyaa tinaception of time.

What Nietzsche is doing here is to arrive at an understandingow the linear
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conception of time is related to the Christian doctrines of sirsalv@tion. Yet to fully
understand what Zarathustra is saying here, we need to take @ lemke basic tenets
of Christianity regarding sin and redemption.

In Medieval Catholicism, there was a great deal of harmonydeet God and
man; that is, God’'s Grace and man’s merit were equally it@pbrto the latter's
salvation. In reaction to the fact that the masses were dlewieess to the Holy
Scripture, Protestanism placed accent on the individual's persdatibmehip with
God. Calvinism, a religious system propounded by the French Pritesftarmer John
Calvin, was hugely influential. His doctrine of Predestination empédsnan’s radical
innate depravity and sinfulness consequent on the Fall. Only theedElectuld be
salvaged from eternal damnation but the important thing was thaboaoikrely, not on
one’s moral action or good work, but entirely on God’s Grace for satvaBut since
one was never sure whether one was among the Elected, one cpnsidativent self-
examination and interrogation in search of signs of God’s Grace¢timiisbuting to a
tormented self. At the same time, one constantly sought evidérgelt in others to
alleviate one’s own sense of worthlessness stemming from aheniSt doctrine of
man’s inherent sinfulness. But when the Christian finds that othergpdophot “feel
wrath and displeasure as he doék3Z252), this eventually leads to “revenge,” which
is another key idea in this section. The revenge that the Chrsgieks on those who do
not feel the same degree of self-doubt and torture as he or shtakeseshe form of

devaluing the present and of justifying suffering in the presemdsiting sin in the
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past, which, for the Christian, has become universal for atignatay, this doctrine of
sin may be able to involve others in the Christian’s sense of unworthiness as a.revenge
Furthermore, since suffering is almost always part of tifie, Christian can
relieve his sense of guilt and worthlessness (“[. . .] with @othetical lie it creates a
good conscience for itselfTE6Z252)) by seeing suffering in the present as inevitable
punishment of his sin in the past (“[. . .] where there was soffedne always wanted
punishment, too” TSZ 252)). That is, the relation of the past and the present is
interpreted as one of cause and effect. Whatever happens iregleatpis justified in
accordance with the Christian’s assumption about the past, theqgfope deserve to
suffer: “Everything passed away; therefore everything desexvgquhss away” 1SZ
252). The notion of after-life or eternal damnation works in alaimiay: the prospect
of eternal salvation depends on one’s confession to one’s own sin ipasheand
repudiation of the earthly life and world for their being transitoBut whether eternal
salvation or damnation, the future is seen as a consequence of theNpetgsche’s
critique of Christianity’s imposition of this cause-effect Imgomes out very clearly in
The Antichrist(1895): “The concept of God becomes a tool in the hands of priestly
agitators, who now interpret all happiness as a reward, all unhap@agsunishment
for disobeying God, as ‘sin’: that most mendacious device ofprattion, the alleged
‘moral world order,” with which the natural concepts of cause afetteére turned
upside down once and for allAC 595)3? Again, Nietzsche is saying here that “sin” is

constructed by the Christian as the cause of “unhappiness” in @hitig8 teleological

32 All citations of The Antichrist abbreviated asAC, are from The Portable Nietzsche
translated and edited by Walter Kaufmann.



51

moral system. It is abundantly clear that Christianity’s wtdading of the past,
present and future in relation to man’s sinfulness and potential redenffs in
completely with the notion of teleology.

Nietzsche has more than one response to this problem of teleologdernity.
One of them, which bears upon the will as also a “creafb8Z(253), specifically
targets a premise of the Christian teleology: the belighénwholeness of things, or
more particularly, the idea that history is a natural, cohextote, with a beginning,
middle and end.

Nietzsche counters the linear conception of time by embracingewa
understanding of the meaning of history. This new understanding invatv@gense
interest in fragment® emerging towards the end of the nineteenth century: “All ‘it was’
is a fragment, a riddle, a dreadful accident — until the creatiVsays to it, ‘But this |
will it; thus shall I will it” (TSZ253). Earlier in “On Redemption”, Zarathustra says, “I
walk among men as among the fragments and limbs of men. [.nd]wAen my eyes
flee from the now to the past, they always find the same fratgmand limbs and

dreadful accidents — but no human beings34250). For Nietzsche, events in history

¥ As the Enlightenment ideals, including the ideal of inevitable progcesse under intense
scrutiny among the more radical brand of intellectuals, due to thesdaral realities that the
processes of modernization had brought about, representation of the wheneekbiecreasingly
problematic. For example, Freud’'s famous case history of Dora (1908) & subtitled=ragment
of an Analysis of a Case of Hysterigiven Freud’'s argument that the conscious mind is only a
fragment of the whole mental activity of a person, it comes asnpoise that he casts doubts on the
representability of the whole and is interested in the ideaagfents. Another well-known
example that immediately springs to mind is T.S. Elidt®e Wastelan@1922), which is to a large
extent formally composed of disjointed references to the westerary tradition. The formal
fragmentation of the poem, written in the wake of the first World,\&&n be read as a commentary
on the disillusionment with the Enlightenment ideal of history thatamsninevitably leading to a
better state as their goal. This was, of course, blatantlyachcted by the devastating effects of the
war on Europe. | read Nietzsche as advocating an idea similar to Freddiat’'s here.
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are fragments and random (“a dreadful accident”). This ntbagsannot be explained
in terms of cause and effect, hence “a riddle”. Now that eventsstory cannot be
related causally, their meanings, no longer fixed once and for all,deeoene a matter
of interpretation. Notice Zarathustra’'s use of words referorthe interpretative nature
of history: “I walk among men as among the fragments of thedut that future which
| envisage And this is all mycreating and striving [. . .]” TSZ251; my emphasis).
History is no longer seen as a coherent whole; its meaning depenasw one fits
together fragments — random events in history - and createsngeauti of them: “|
create and carry together into One what is fragment and rahdledreadful accident”
(TSZ251).

We should also notice that the act of putting together fragn@mske sense of
them involves a yes-saying attitude to life, including the past, Yewendesirable it is:
“[. . .] when my eyes flee from the now to the past, they always find the sagetents
and limbs and dreadful accidents — but no human beings. [. . .] To r¢desenwho
lived in the past and to recreate all ‘it was’ into a ‘thusllied it’ — that alone should |
call redemption” TSZ 250-51). “[T]hus | willed it” may mean asserting that what
happened was what one wanted, or one accepts the past, desiraitle Nietzsche'’s
understanding of the meaning of history, of which this yes-sayiitgdattis an integral
part, paves the way for his idea of the eternal return. Asilveee, the will as a creator
which resists positivist history finds its parallel in the idéanultiple identities, which

is made possible by the elimination of single identity during the eternahretu
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Further to his negating the Enlightenment idea of wholenessthathesthetics
of fragments, Nietzsche replaces the linear model of time, othvthe Christian moral
system is founded, with the notion of the eternal recurrence, whitilyi announced
in the section entitled “On the Vision and the Riddle,” in Part 3Tlfis Spoke
Zarathustra Zarathustra tells the sailors his vision of his ascending a mouwnwith a
dwarf — the spirit of gravity — on his back. The dwarf’'s compaZarathustra to a
stone that will eventually fall as he goes up recalls other passages in the book:

He who will one day teach men to fly will have moved all boundary

stones; the boundary stones themselves will fly up into the airebefor

him and he will rebaptize the earth — “the light one.” [. . grtk and

life seem grave to him; and thus the spirit of gravity wants(ltSZ

304)

When | saw my devil | found him serious, thorough, profound and

solemn: it was the spirit of gravity — through him all thihgl (TSZ

153)

The heaviness suggested by the dwarf may refer to the fortcéxttas people to the
earth, and thus may imply God, who is supposed to be the centre of’thitigs also
connected to the idea of single identity. The spirit of gravigrdfore, represents many
of the things to which Zarathustra is diametrically opposed. Zatadhcisallenges the
dwarf to embrace the notion of the eternal recurrence. When theyast gateway,
Zarathustra explains that there are two long paths that ictexséhe gateway and yet
contradict each other: “Two paths meet here; no one has yet fdllenter to its end.

This long lane stretches back for an eternity. And the longdanthere, that is another

eternity” (TSZ269). Since the gateway itself is called “Moment,” namilg, present,

3 See Solomon and Higgins 237.



54

presumably one of the paths leads back to the past and theasthardf to the future.

In response to Zarathustra’s question of whether the paths contradict each othe
eternally, the dwarf expresses the same conception of timarathdstra does later:

“All that is straight lies. All truth is crooked; time itéas a circle” (TSZ 270).
Zarathustra’s angry reply that the dwarf takes the dteetarn too lightly testifies to
Nietzsche’s idea that the eternal return should not be takenfatetyalue; that is, it is

not a cyclical model of time. Then Zarathustra explains howetamal recurrence
works: “From this gateway, Moment, a long, eternal lane leads laadklehind us lies

an eternity. Must not whatever can walk have walked on this lane beféd&22§9).

On the other path, what has happened will continue to recur (“all ghiamt i
come”): “[. . .] must not all of us have been there before. Andnmetnd walk in that
other lane, out there, before us, in this long dreadful lane — weistot eternally
return?” SZ270). Bernard Pautrat argues that since the doctrine ofdireakteturn is
a void in Zarathustra we have to turn to the conjecture that, in light of Nietzsche’s
adherence to the idea that there is no thing-in-itself, “tbmal return is a thought of

the non-identical*®

The eternal return of the same can be seen as an idea td #ploi
issue of identity. Identity here applies not only to the notion ok#ieas opposed to

the other, but also to all other binary oppositions. According tézdbike, life is a
ceaseless and inhuman struggle for power and dominion. The production of

anthropomorphic metaphysical entities that thwart life astwijower can be traced to

the structure of language, where grammar always posits abdberd an action: “We

% Bernard Pautrat, “Nietzsche Medused,” in Rickels 164.
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are not getting rid of God because we still believe in gramrfidr”). This binary
opposition between subject (doer) and object (action or external wehdh is aimed
at a sense of security by rendering life humanly conceivainlds fits variations in
dualisms like “being/becoming”, “Heaven/earth”, “moral/immoral’s Aong as we
believe in God, we believe in the notion of origin. An origin is supposeylarantee
the purity and fixity of identity because nothing comes beforedtitis not yet marked
by subsequent moments. The issue of identity is in fact anothertavaose the
problem of nihilism for Nietzsche. Because of the belief in simggmtity and God,
Christians trace everything in the earthly life to God, wheupposedly the ultimate
origin of all beings. Metaphysical thinking is actually thinkingerms of the identical:
while there is a correspondence between copies and their origm#&briner are always
suppressed in favor of the latter. The adherence to singigtydeesults in preventing
people from seeking what Nietzsche calls a higher form of lifee Christian self, as
we have seen earlier, owing to its belief in the metaphysicdd of the Christian after-
life (that is, the origin), is overwhelmed with a sense of qnli thus denigrates the
earthly life. The spirit of gravity, as said above, is clogehlated to God. In “The
Vision and the Riddle”, Zarathustra talks about his seeing a li¢asl snake crawling
down a young shepherd’'s throat, with much nausea and dread on lshgfinerd’s)
face TSZ 271). In “The Spirit of Gravity”, Zarathustra also describes spirit of
gravity as “nauseating”: “Yes, life is a grave burden [. . .]. And mhahi$ inside man
is like an oyster: nauseating and slippery and hard to grasp (TSZ305). The snake

and the Spirit of Gravity can be taken as images of single idemIt forms of identity
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are self-imposed and ways of subjectification and there is ngiyea; natural identity.
Therefore, Nietzsche seeks to show by means of the etetunal tleat identities, due to
the nature of identity, cannot be static and are ever-changing. dddtene of the
eternal return of the same mocks the notion of single identityordo to Nietzsche’s
idea of becoming and his rejection of the notion of thing-in-itself pgrson who has
experienced the eternal return of the same would not be the sesuoe.pBleither would
events be the same. Apparently, during the eternal return oanhe, £vents and the
subject will come back to where they are — the present. Butrésen is always an
abstraction; there is no such thing as the present unlesghitrardy marked off from
its continuum with past and future. As soon as the present is thoyghtlslappears
into the past. Therefore, events and the subject can never etinen gresent because
there is not a present for them to come back to. If they retuhetpresent, they have
to be different from before. This is a point made by Maurice dslaty who follows
Pierre Klossowski's idea of multiple alterity in the Eternal Return:

The Eternal Return of the Same: the same, that is to saylfmyses

much as it sums up the rule of identity, that is, the presentBet the

demand of the return, excluding any present mode from time, would

never release a now in which the same would come back to the same, t

myself. (Blanchot 11)

[. . .] identity in the eternal return does not designate theeaf what

comes again, but, on the contrary, the fact of coming again for tha

which differs®

The eternal return of the same turns out to be the eterimh ref difference. As

Klossowski says, “We are other than what we are now: others that arsewhete, but

% Nietzsche et la philosophi&ille Deleuze (PUF, 1962) 54-55, quoted in the Introduction to
Blanchot xiii.
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always in this same life” (Klossowski 54). For Nietzsche, suifigation through
identity results in the repression of the will to power. Peopdesabject to demands
imposed on them by, for example, their national identity (whichmsaean dying for
one’s country whatever the cause is), their sexual identity (w¢dao mean denigrating
the other sex or those with a different sexual orientation), idhenmtity as a moral being
(which can mean attacking those with a different moral outlook).

Moreover, the eternal return of the same makes impossible the rubtiam
origin. Zarathustra touches upon this immensely crucial issue wheayké'Must not
whatever can walk have walked on this lane befor&€3Z@40). If what is happening
and what will happen has happened before, how can we locate
“original” series of events, or the “original” subject thaperienced them? Similarly,
there is no original, pure identity. As Blanchot says, “in thervégg was the return”
(Blanchot 181). All identities must necessarily have been cargifference within
them all along.

The ultimate origin of single identity is of course God. WithoatGoeople can
adopt different identities in accordance with circumstances twinmee their life

force” That is why Klossowski makes the following points:

¥ Linda S. Bishai explains that the benefit of this kind of selhat it “allows for multiple
loyalties and identities which reflect the true possibilities of modegstiifes”:

Individuals may identify with the group into which they were born, ssoaiate
more closely with one of several cultural groups of which theerelgd family is
made, or feel truly ‘multicultural’ on the individual level. Iddition, a person
might ‘go native’ through marriage or business or educational associafitis
diversity of valid possibilities allows for a confusing but appeatiogtingency in

the making of the self and the collective. But it also provides a kind of freedom in
its very indeterminateness. (103)

the
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The emphasis must be placed on the loss of a given identigy.ddath

of God’ (The God who guarantees the identity of the responsible self
opens up the soul to all its possible identities, [. . .]. The révelat

the Eternal Return brings about, as necessity, the successizatiaas

of all possible identities [. . .]. (Klossowski 57)

[. . .] the rewilling has as its object a multiple alteritgcribed within
an individual. (Klossowski 68§

Nietzsche’s use of the idea of the eternal return is theaded to explode the illusory
pureness of the notion of single identity inherent in metaphysicsdar ¢o fulfill the
potential of life as will to powet’

Just as God, or the notion of single identity, represses one’s pbtantigple
identities, so the Christian life narrative reduces one’sstifey to a matter of cause and
effect. For Nietzsche, the immanence of life is of cemmabrtance; life should not be
judged from the angle of anything that is external to liid aaised above it. He is

against the idea of using the outside (e.g. Christian metaphlgstsricism) to explain

% Other passages in Klossowski's work referring to the idea of multiple idefmitiesle
these:
The Eternal Return suppresses enduring identities. Nietzschetlwegadherent
of the Vicious Circle to accept the dissolution of his fortuitous sourder to
receive another, equally fortuitous. (71)

[. . .] the Vicious Circle, as Eternal Return, is presenteal eain of experiences
that forms the individuality of the doctrine’s adherent, who knows thhahere-
existed otherwise than he now exists, and that he will yet effisteditly, from
one ‘eternity to another’. (70)

% Gary Shapiro provides another formulation of how the eternal returtheofsame
destabilizes identity. The adoption of a religious or metaphysieall signals one’s commitment to
its logic (cause and effect in teleology, as in Christianity] that of the eternal and the temporal, as
in Platonism) and therefore strengthens one’s identity as a drelid¥owever, there may well be
moments in one’s life when one has not yet been convinced of the @jeetk it or forgets it. With
the acceptance of the thought of the eternal return, all thesem®wi hesitation, rejection and
relapses are affirmed and recur eternally, thus rendering imposailyl notion of progressive
spiritual ascendancy and any sense of one’s stable identity diefaobéhe creed. Following this,
with the repetition of all one’s life, there is no way to lecatpoint at which the “original” self can
be found because all the moments are affirmed according to the doctrine. See Shapiro 89-
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the inside (e.g. life, events). Cause and effect are nothing more than human dbatepts
form an interpretative grid on events which have no meaning in themselves:

Two successive states, the one “cause”, the other “effect’idHalse.

The first has nothing to effect, the second has been effected bgagothi

(WP#633)

Critique of the concept: cause. — From a psychological point of view

the concept “cause” is our feeling of power resulting fronstiealled

act of will - our concept “effect” the superstition that thegling of

power is the motive power itself WP #689)
The eternal return undermines the Christian life narrative, faurate the linear
conception of time. As we have seen, in the Christian notion giaeality, just as
one’s past is constituted as sinful and hence as the cause of huiffesimgs in the
present, so future reward or punishment hinges on what one does now. watter
the cause-effect logic is tied up with the conception of lineae.t This allows the
present to be denied significance: man deserves suffering nawudeeof his past sin;
to achieve eternal salvation, one must ascetically deny thenprasd the earthly life.
This is what Nietzsche calls the ascetic ideal. Zarathisigtarnal recurrence wipes out
the Christian concepts of sin and the Final Judgfferit.eliminates the grounds for
justifying suffering in the present and eternal salvation arrddion in the future in the

Christian moral system because the eternal return, as waséavedissolves any notion

of an origin, thus rendering it impossible to interpret an eveat@use. Without sin in

0 Higgins has a similar view on this. See Higgins 185-87.
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the past, which weighs upon the present like a nightmare and withafteamorld, in
favor of which the present is denigrated, the earthly life is affirthed.

For Nietzsche, the will to power is man’s essential lifevagtand productive
force but in modern society it is often strangled by the &sicial, which disseminates
the idea of resignation to suffering and rejection of life. taéiehe attributes the ascetic
ideal to the linear conception of time exemplified in the Claisthoral worldview. Its
cause-effect logic posits man’s sin in the past as a causs siiffering and the after-
world as itstelos whereby the significance of the earthly life is dismissigtzsche’s
eternal recurrence knocks out the notions of cause and effect, thus mgnamy
possibility oftelos

2.3 Repetition and Memory in Nietzsche

By now it should be clear that Nietzsche’s two different ideapétition are
both underlined by the issue of memory, and that, like Marx’s, hisrstateling of the
relationship between memory and repetition, between past and present is laghéy m

In Truth and Lies in a Nonmoral Sengdéietzsche is in line with what he says
about the importance of forgetting@n the Advantage and Disadvantage of History for
Life. People need a horizon so as not to be overwhelmed by endless imagdating
them. So people can live healthily only when they have forgotteasadi rather
disturbing thoughts- that the human perception of the world is only one among

innumerous others to perceive the world, that there is no qualitatieeedife between

“Ipjerre Klossowski makes the same point, saying that Nietzscheldged a new version of
fatality — that of the vicious circle, which suppresses egeal and meaning, since the beginning
and the end always merge with each other” (30).
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the human perspective and other animals’ perspectives, that angsede, people are
in fact “lying” in the sense that they pretend language can pwitite real, and above
all, that all things in the world are inevitably human constructions

Only by forgetting this primitive world of metaphor can one hvigh

any repose, security, and consistency: only by means of the petrification

and coagulation of a mass of images which originally streamed from

the primal faculty of human imagination like a fiery liquid, omythe

invincible faith thatthis sun,this window, this table is a truth in itself,

in short, only by forgetting that he himself is artistically creating

subject, does man live with any repose, security, and consistéitcy. (

86; original emphasis)
For all that it is indispensable for a healthy sense of igerfititgetting— or having too
little memory-arguably plays a significant role in the formation of metapta} ideals,
the bankruptcy of which eventually leads to nihilism. By contrast,ptioblem for
Nietzsche inZarathustrais the excessive burden of memory. Paul de Man is quite right
to draw attention to a rather oblique connection between the disabfew ef too
much memory? which Nietzsche discusses @n the Advantage and Disadvantage of
History for Life and modernity’s obsession with being new. In stressing the imperta
of the ability to forget the past, Nietzsche, says de Masimsltaneously announcing
the defining feature of modernity:

All acting requires forgetting [. . .] it is possible to livéthvalmost no

memories, even to live happily as the animal shows; but without

forgetting it is quite impossible to live at allAHL 10)

We must then consider the capacity to perceive unhistorically to a

certain degree as the more important and fundamental so far as it

provides the foundation upon which alone something right, healthy and

great, something truly human may grow. [. . .] without that clogkef
unhistorical he would never have begun and dared to bédl( 11)

42 5ee de Man 145-47.
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Modernity’'s drive towards newness is, therefore, synonymous withprbiglem of
modernity for Nietzsche: the failure to forget the past in tlekweard-looking view of
life in Christianity, the demise of which goes a long wawdrds the advent of nihilism.
And it is against this tenacious hold of the past over the preékanhtNietzsche’s

conception of the eternal recurrence reacts.



Chapter 3 Freud

Freud’s notion of repetition is both a manifestation of what heasepsoblems
of modernity, and a critique of these problems. His discussionspetition in the
works | will examine are concerned with two unmistakably moddranpmena —
hysteria and neurosis, and the First World War. Hysteriayidgrirom the Greek word
“hysteria” meaning “uterus,” of course, dates much earliar tha nineteenth century.
Hysteria and neurosis, on which Freud spills a large amount of mikghout his career
has been regarded by critics as both class- and historsgabyific diseases. For they
stemmed from the middle class’s inability to adapt to the changes thatgtmtlee late
eighteenth and the nineteenth century industrialization and comfizatooa of social
life, which was a salient feature of moderrfityThe case of the First World War is even
more obvious. The war was the disastrous culmination of the Enligaterbelief in
the omnipotence of scientific instrumentality, which was a haknedmmodernity. In
this light, Freud is committed to marking the deteriorating snef civilization, which
is manifested in the increasingly debilitating series of dnat melancholia and
traumatic neuroses.

In my view, Freud’s idea of repetition can be understood in thfesratit ways.
One way is to look at how it works in Freud’s theory of the meisihas of neurosis and
hysteria, and this articulates Freud’s concern with the probtdnagigin and linear

temporality. | will explicate this usinghe History of an Infantile Neuros{4918

“3See Logan 1-9. Nineteenth century English novels, for exampléyiarkil of hysterical
characters: Maria Dashwood in Jane Austeé®dénse and Sensibilifl811), Lucy in Charlotte

63
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[1914]), popularly known as the case of the “Wolfman.” Another wa&y examine the
link between the idea of repetition and the death drives, whiduisdfinBeyond the
Pleasure Principle(1920). And this issue represents Freud’s questioning of the
Enlightenment ideal of ceaseless progress. A third wayssutdy the link between the
formal repetition oBeyond the Pleasure Principéad the idea of repetition in the sense
of the continuation of humanity as used by Edward Said. A casebe made for
Freud’s concern irBeyond the Pleasure Principlever the viability of the family’s
capability of passing on human legacies. If the repetition of the human racsahyg of
the family becomes problematic, there is a need for humagd®mrcompensate it with
another kind of repetition, that is, repetition of the human race nsnef social
institutions, for instance, an academic discipline like psychoanalysis.

3.1 Repetition and Memory in Freud

Let us bear in mind at the outset that the dynamics of mearerconstitutive of
the whole business of psychoanalysis. Freud constantly lays empbasthe
importance of memory for his field: “A psychological theory desg of any
consideration must furnish an explanation of ‘memof{."Elsewhere, he says, “For

him [the physician] recollection in the old style, reproduction inrtived, remains the

Brontee'sVillette (1853), Mrs Jazeph in Wilkie Collinshe Dead Secrdtl857) and Gwendolen
Harleth in George Eliot'®aniel Deronda(1876), to name just a few.

“ Project for a Scientific Psychology1895), The Standard Edition of the Complete
Psychological Works of Sigmund Fre(idondon: The Hogarth Press, 1953-74)1: 299, quoted in
Terdiman 240.
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goal of his endeavours [. . .JRRWT373)* The following are the most typical origins
of psychic disorders; | will look at the role that memory plays in each case:

(1) As is the most typical of psychic illness, socially forbiddenhess that are
repressed into the unconscious as if forgotten can stage a akmetmthe
conscious in disguised form such as a physical disorder.

(2) A traumatic event, whose implications are not fully absorbed by the pdtimt a
early age, is registered by the unconscious and lies dormantathéré were
forgotten.

(3) A traumatic event, for which the ego initially had no prepanatproduces
compulsively repeated behavior, or traumatic dreams which thenpa&nnot
get out of.

In the first two cases, the problem of the “loss” of memuegds to be addressed by
recovering the patient’'s memory of the original forbidden wishes or traldyp@ontrast,
the problem in the third case above is not forgetting, but having tob meenory
because patients exhibiting the compulsion to repeat constantly undergsarme
traumatic experience; in other words, they remember the pasttboTo wrench them
out of the grip of these traumatic recollections, on the other handnéeel to be made
to remember the origin of the problem. Taken altogether, theisitua actually more
complicated than this. For the memory of a traumatic event regeethe conscious
mind as if forgotten so that the trauma is rendered meansngleshe time of its

happening. And it remains a non-event until a later event takes plach is somehow

5 All citations of Recollection, Repetition and Working Througibbreviated aRRWT are
from Collected Paper¥ol. 2.
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similar and powerful enough to bring it into life and make iamegful to the patient.
As | will seek to demonstrate, the tricky workings of memory havefound
implications for Freud’s notions of time and causality and his critique of maylerni

3.2 Repetition in Neurosis and Hysteria: the Case of the Wolfmaand the Question
of Origin and Linear Temporality

Repetition is ubiquitous in Freud’s psychoanalytical th&drin The History of an
Infantile Neurosis where Freud meticulously analyzes the Russian patient Sergei
Pankeiev’'s experience of seduction by his sister, an andiegm and an obsessional
neurosis with a religious content, repetition is manifested inthwggs. One is the
Wolfman’s animal phobia and obsessional neurosis. The otherasxiety dream and
its subsequent repetitions during his treatment by Freud. Stmitee case of Anna O,

each outbreak of animal phobia and obsessional neurosis and each of hisdrepea

“® There is a case for saying that repetition began to play anpBreud’s psychoanalytical
theory as early as when he worked on hypnosis to study hystesitarhtius case history of Anna O
details how Breuer successfully cures the hysterical patienEive Lectures on Psycho-Analysis
Freud pinpoints the cause of hysteria this way: “Our hystepa@énts suffer from reminiscences.
Their symptoms are residues and mnemic symbols of particular (traumxaticiemces” (12).

Hysterical patients are held by painful experiences of thewgaish they cannot get out of,
thus mistaking what is past for the real and present. These exprssful experiences, having
undergone "hysterical conversioL(P 15) under the censorship of the ego, find their way back to
the conscious mind in the form of physical disorders. The point hetetiseach outbreak of
hysterical or neurotic symptoms is a repetition of the original trauma.

In addition to repeating the repressed in behavior or in dreams, traunurotics
demonstrate repetition in yet another way. It happens when thereadurosis becomes
transference neurosis. In his case history of Dora, Freud défmsferences as “new editions or
facsimiles of the impulses and phantasies which are aroused deccorescious during the progress
of the analysis” and “replace some earlier person by the pefgbe physician” Dora 157). The
word “editions” here recalls the famous opening paragraph of M&igisteenth Brumairewhere
he calls Louis Napoleon’s coup d’etat “the second edition” of Napoleoeidisteenth brumaire.
Indeed, during transference patients transfer onto the analyst aftiiddas and emotions they
invested in people important in their lives, particularly theirepts. That is, transference is a
process of patients’ repetition of all the attitudes that thé&y toevards these figures, for whom the
analyst has now become a substitute. Thus, transferences amewoinipressions, but revised
editions” Dora 158).
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anxiety dreams were repetitions of his original traumatpeggnce. | will concentrate
on the anxiety dreams and its repetitions, which were the Wolfmaapstitive
symptoms during treatment.

Freud’s job is to find out for the Wolfman what caused his psymiublems as
the removal of a symptom requires a conscious understanding ofatabon to its
origin. Curiously enough, Freud allows his initial interpretationhef origin of the
Wolfman’s trauma to be compromised by subsequent interpretations tadthexitext.
He interprets the primal scene in three epistemologicdllgrdnt ways: as a real event,
as the Wolfman’s fantasy, and as the analyst’'s construction.arjflyment is that, in
whichever of Freud’'s interpretations, which | will detail below, treure of the
traumatic origin and its relationship with its subsequent manii@ssain the form of
anxiety dreams run counter to modernity’s models of time and causality.

3.2.1 The Primal Scene as a Real Event and as the Wolfman’s Fantasy

“" Let us make clear the circumstances surrounding the Wolfman'stamieam. The
Wolfman was sexually seduced by his sister at about three andier qugars old. As his sister was
his rival for their parents’ attention, the Wolfman rejectedskiter and turned to his nurse, Nanya,
of whom he was very fond. Having been offered a passive sexual diis sigter’s allurements, the
Wolfman, in face of his Nanya's threat of castration (in respamdges masturbation as a form of
seduction), regressed to the sadistic-anal organization and now daihéisas a sexual object, who
had long been his admired model. His desire for his father wagedkal his wanting punishments
from him through his naughtiness. In the dream, the Wolfman was hibtoiji¢he sight of six or
seven white wolves perching on the branch of a walnut tree strihgn outside his bedroom
window. Seeing the dream as key to his neurosis, Freud treatalifeshcontent as the opposite
of the latent content. He takes the wolves sitting on the trékeirdream as coming from his
grandfather’s story in which a pack of wolves climbed upon one anobtarjst in an upright
position, and from a picture of a wolf standing upright used by his ¢stgighten him. Freud
regards his fear of the wolf originating from fear of his fathet @it wolves in the dream being his
father-surrogate. Most importantly, the pulling off of one of the vlial is interpreted by Freud
as pointing to the castration complex.
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Freud infers that the origin of the wolf dream, its repetitionsahisial phobia
and obsessional neurosis was connected with the theme of castratiohisvdesire for
his father, his later fear of his father, the upright positiothefwolves in his memories
being all relevant components in the dream-work. His conclusidraighte Wolfman,
at about the age of one and a half, witnessed his parents’ sexual intercoursenfran be
(The father’s position is related to the wolves’.) Despitesbigial desire for his father,
the Wolfman mistakenly thought that, to be sexually satisfied byalier, he must
become castrated like his mother, as he saw during their stuabo Freud imagines
the Wolfman saying to himself: “If you want to be sexuallyséi@d by Father, [. . .]
you must allow yourself to be castrated like Mother; but | whaite that” WM 208)*®
His animal phobia arose from his rejection of sexual desire $oflather because of his
fear of castration: “His last sexual aim, the passive udtittowards his father,
succumbed to repression, and fear of his father appeared in gsipld®e shape of the
wolf phobia” WM 279).

Given the importance he ascribes to infantile experiences, @rgués that the
Wolfman at the age of one and a half was able to “take in thegignes of such a
complicated process [his parents’ copulation] and to preserve theotw@ataly in his
unconscious” and “it is possible at the age of four fdef@rred revisiorof this material
to penetrate the understanding [. . WNI 281; my emphasis). At the time of his
witnessing the scene, no apparent effects were exerted on tlimaiol He did not

acquire a deeper understanding of the primal scene until about two years andtarmalf |

“8 All citations of The History of an Infantile Neurosiabbreviated ag/M, are fromThe
Penguin Freud Library/ol. 9.
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and he did so mainly through his sister’'s seduction (which, as weskawe led to his
sexual desire for his father). Freud highlights the importandbe sister's seduction
and, again, the deferred effects of the primal scene on the folfit [the sexual
development of the case] was first decisively influenced bgédection, and was then
diverted by the scene of observation of the coitus, which in itsrddfaction operated
like a second seduction'W(M 280). The idea that the observation of the primal scene
had no immediate influence on the Wolfman raises questions about tyaasdliinear
time. Freud believes that the sense of reality the Wolfmarrierped in the anxiety
dream points to “an occurrence that really took place and was netynmagined”
(WM 264). But not much later, in an additional passage in Section 5,ehes 40
contradict himself by advancing another view of the primal sa&eecopulation of the
Wolfman’s parents was a transference from a copulation of stwgep-that he
witnessed on the farm he used to visit. In fact, in Section 8, Feduses to decide
whether the primal scene was a real event or simply a farftasiust admit that the
answer to this question is not in fact a matter of very great importandd’337)*°

The reason why Freud thinks the question is of no consequence isfthis. |
look at the chronology of the events leading to the Wolfman’s onset mbbhphobia,
we have this sequence: the primal scene (at one and a half yesuseduction by his
sister (at three and a quarter years), and the wolf dreararéb&fur years). Yet,

whether the primal scene was real or merely the Wolfman'’s fantaisy impossible to

9 Freud's refusal to determine the nature of the primal seemadther manifestation of the
“logic of abundance”, which | discussed in the Introduction, namely, the tidat there were
different explanations of the same phenomenon was gathering force during the nineteenth cent
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say the scene was the cause of the subsequent events — the Wofetrction by his
sister, his rejection by Nanya, his passive sexual aim thgehasochistic satisfaction
from his father, and the anxiety dream — because the witnedsihg scene had no
immediate traumatic effects. On the contrary, it is thets events which decided the
meaning of the primal scene. At one a half years old, the Wolfthaugh able to take

in the perceptions of his parents’ intercourse, probably could not absoybitfull
implications for himself. It was his later sexual developmerfityenced chiefly by his
sister’s seduction, Nanya’'s rejection and his sexual, masachessire for his father,
which prompted his delayed horrified understanding of the primalestet castration
was a prerequisite for obtaining sexual satisfaction fronfialier. In his recapitulation
of the case in Section 9, Freud puts the relationship between thel poeme and the
subsequent events this way: “[. . .] it was at that poinththes fourth birthday] that
the dream brought intdeferred operatiorhis observation of intercourse at the age of
one a half. [...] The activation of the picture, which, thank$éoaidvance in his
intellectual development, he was now able to understand, operated nbkermjresh
evenf but like anew trauma like an interference from outside analogous to the
seduction” WM 351; my emphasis). Thus, the meaning of the primal scene came into
being only after the Wolfman’s later sexual developmentRdgollection, Repetition
and Working Througlf1914), Freud speaks of internal mental activities like fantasies,
and relations between ideas, impulses and feelings: “With thesespescit particularly
often happens that something is ‘remembered’ which never couldokaweforgotten,’

because it was never at any time noticed, never was conscious [. . .]” (368).
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Repetition, by definition, is a reproduction of an antecedent. In FReud
meticulous analysis, the anxiety dream was a distorted repetfithe primal scene.
But it should be borne in mind that the full implications of the prist&ne were not
conscious to the Wolfman until his later sexual vicissitudes. #ligt, the anxiety
dream was not really a repetition of something preceding it, bustédggng of a new
experience for the first time (“not only like a fresh event, lik& a new trauma”); in
other words, it was only after the anxiety dream that he eshhiar the very first time
the threat of castration embodied in the primal scene. Rimmon-Keutn this
problematic relationship between repetition and its origin succin€ie first time is
already a repetition, and repetition is the very first tifi85). “The first time” means
the “initial” onset of a neurotic symptom. Though it looks to be trst fime the
symptom has appeared, for Freud and Rimmon-Kenan, the symptonwalyaa
residue of the past trauma in a repressed form, hence aiogpetithe trauma. On the
other hand, this repetition can be said to occur for the ventifitst in the sense that
the onset of the neurotic symptom is what provokes in the patient fiirsthtame his or
her conscious realization of the existence of the past trauma.

3.2.2 The Primal Scene as the Analyst’s Construction

Freud’s third view of the primal scene is that it is a aoiesibn by the analyst.

Freud’s short papeConstructions in Analysi§1937) is a succinct exposition of the

nature of constructions in psychoanalysis. Psychoanalyticapthevbcourse, “aims at
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inducing the patient to give up the repressio@A 257Y°, which is achieved by having
the patient “brought to recollect certain experiences and teetiaé impulses up called
by them which he has for the time being forgottedA57-58). Since the repressed is
forgotten, all the analyst can do is to pay attention to “[afid&iof things” that the
patient gives him like “fragments of these memories in hisnds2€CA 258) and “make
out what has been forgotten from the traces which it has left behind or, motlgdore
constructit” (CA 258-59; original emphasis).

In the Wolfman’s case, Freud makes a similar point, sayiaginfantile scenes
cannot be recollected and therefore have to be constructed:s¢engs, like this one in
my present patient’s case [. . .] are as a rule not reproduceddections, but have to
be divined, constructed gradually and laboriously from an aggregate ohtiods”
(WM 284-85). The idea that the past needs to be constructed is cblapgaravhat
Freud says in the paper of how to treat patients exhibiting th@usion to repeat:
“[. . .] while the patient lives it [the repressed] through as sloimg real and actual, we
have to accomplish the therapeutic task, which consists chiefhamslating it back
again into terms of the pastt™M 371). Patients suffering from the compulsion to
repeat need to be made to realize that their compulsively repetitive behattear than
being new and present, has an origin in the past. Similarly, Beeld to show the

Wolfman that his problems stem from the past. He admits that his idea of the Wolfma

%0 All citations of Construction in Analysjsabbreviated a€A, are fromThe Standard Edition
of the Complete Psychological Works of Sigmund F(eoddon: The Hogarth Press, 1953-74) Vol.
23.
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witnessing a primal scene is necessarily constructed berdastle scenes from an
early period cannot be recollected.

There is another connection between the paper and the Wolfman’srcése. |
latter work, Freud remarks that “[. . .] in the course of therreat the first dream [the
wolf dream] returned in innumerable variations and new editiond 68). Unlike
his patients suffering from the compulsion to repeat who repeodhat is repressed in
behavior according to hiRecollection, Repetition and Working Throudiere it is in
dreams that the Wolfman reproduced the repressed material. Adchke a parallel
between recollections and dreams:

It seems to me absolutely equivalent to a recollection, if theares

are replaced (as in the present case) by dreams the arafyshich

invariably leads back to the same scene and which reproducg ever

portion of its content in an inexhaustible variety of new shapes.dndee

dreaming is another kind of remembering, though one that is stibject

the conditions that rule at night and to the laws of dream-foomatit

is this recurrence in dreams that | regard as the explanatitme déct

that the patients themselves gradually acquire a profound conviction of

the reality of these primal scenes, a conviction which is in spert

inferior to one based on recollectiokvVi/l 285)
The repetition of the anxiety dream is to the Wolfman what itepetbehavior is to
people suffering from the compulsion to repeat. More cruciallycoimstructedness of
the primal scene and its relationship with the repetition of tirdety dream has
profound implications for questions of causality and linear time. Chogimally, the
primal scene of course preceded the anxiety dream and itgioggetluring the course
of Freud’s treatment. But in the passage just quoted above, iBreayging that it was

not the Wolfman’s recollection of the primal scene, but the anxdetam and its

subsequent repetitions which convinced the Wolfman of the reality girittnal scene.



74

This is in line with what Freud says @onstructions in Analysiabout what a correct
construction will lead to — either the patient’s recovering the forgotimory, or his or
her conviction of the truth of the construction —

The path that starts from the analyst’s construction ought tonetig i

patient’s recollection; but it does not always lead so far. (@fiém we

do not succeed in bringing the patient to recollect what has been

repressed. Instead of that, if the analysis is carried outatlyrrwe

produce in him an assured conviction of the truth of the construction

which achieves the same therapeutic result as a recapturedrynem

(265-66)

Given that both the recollection of repressed material and the tonviof the
construction are seen as signs of a successful treatment,das @amo surprise that in
the Wolfman’s case, Freud equates remembering with dreaming, wshcbaf of the
Wolfman’s belief in the existence of the primal scene.

The impact of the past — the Wolfman’s observation of the prineiese
therefore set in only after its repetitions through Freud’stoectton. And it was the
repetitions of the anxiety dream that bore witness for the Voifto the existence of
the primal scene — their supposed antecedent.

There is a parallel idea Beyond the Pleasure Principléo which | will soon
turn, where Freud at one point explains that the dreams of pasiefiésing from
neurosis are not aimed at bringing the patients pleasure: “Ghesas are endeavoring
to master the stimulusetrospectively by developing the anxiety whose omission was

the cause of the traumatic neurosi8PP 304; my emphasis)* Contrary to the

function of wish-fulfillment in Freud’s dream theory, traumatieaims set out to create

>L Al citations of Beyond the Pleasure Principle, abbreviateBR® are from The Penguin
Freud Library Vol. 11.
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anxiety, whose presence would have prevented the onset of traumatidse@ost
looks as though the repetition of traumatic dreams seeks toteetitrea absent “cause.”
Again, this complicates the relationship between repetition andhiexedent. The
guestion of origin in the case of the Wolfman, whether the pricedeswas the origin
of the anxiety dream and its repetitions or these repetiti@ue rpossible the belief in
the existence of the primal scene, is made highly problematicdnd’s idea of the past
as an invention.

Before looking atBeyond the Pleasure Principlé want to look briefly at
Freud’s formulation of repetition in his papene Uncanny1919), which was published
just a year earlier, in order to show what is special aboutaimeef work. InThe
Uncanny Freud discusses how the old and long familiar can become unfaamitiar
terrifying, which constitutes the uncanny. Freud's explanatioheofibcanny is, to put
it simply, the return of the repressed — the conscious mindken taback by its
confrontation with a wish supposedly repressed long since: “[. . .Jytbusy is
unheimlich[uncanny] that ought to have remained secret and hidden but has @ome t
light” (TU 345)°? In fact at one point in this paper, Freud describes the mechafiism
the uncanny in terms of repetition, although the context here is1amaich he is trying
to disentangle the repression of desires which effects the untranmyhat which does
not: “And the resuscitation of the dead in accounts of miraclesh ahel New
Testament, elicits feelings quite unrelated to the uncanny. Toenthe theme that

achieves such an indubitably uncanny effect, uhmmtended recurrence of the same

*2 All citations of The Uncannyabbreviated agU, are fromThe Penguin Freud Libraryol.
14.
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thing, serves other and quite different purposes in another class of C&5e369; my
emphasis).

Freud distinguishes between two classes of uncanny experiendbat -
associated with infantile wishes and that associated with tprambeliefs. Several
paragraphs later, he comes to "the uncanny associated with the omnipotenceha$thoug
with the prompt fulfillment of wishes, with secret injurious powansl with the return
of the dead'TU 370). This is how Freud describes the process of uncanny feeling:

Nowadays we no longer believe in them [primitive beliefs], we have

surmounted these modes of thoudhit we do not feel quite sure of our

new beliefs, and the old ones still exist within us ready te@ sgnn

any confirmation As soon as something actually happens in our lives

which seems to confirm the old, discarded beliefs we get andeefi

the uncanny [. . .] The most remarkable coincidences of wish and

fulfilment, the most mysteriousepetition of similar experiences in a

particular place or on a particular date, the most deceptive sigtts

suspicious noises [. . .JTU 371; my emphasis)
The uncanny functions under the pleasure principle — like dreams, thenyneédich
represents fulfillment of wishes in distorted form, provides satisfactiopeiople.

While the uncanny works in accordance with the pleasure principgadfFm
Beyond the Pleasure Principlaalks about a kind of repetition which on no account can
bring pleasure, thus violating the pleasure principle. Traumatiotes are among
several groups of people — including people who repeat certain obsesstanabbéor

no good reason and children at play — that Freud has found exhibitingntipallsion to

repeat, which apparently overrides the pleasure principle. We kawered repetition
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in traumatic neurotics in the example of the Wolfman. Now lelook at Freud’s
patients suffering from war neurosis.

3.3 The Compulsion to Repeat: Repetition of Traumatic Experietes in Dreams,
Play and Others

It is well-known that Freud’s psychoanalytic theory underwent cohs¢aision
throughout his career, including his pairing of instincts Bayond the Pleasure
Principle. The old pair - the ego instincts and sexual instincts — bothhathware
positive in their effects, is superseded by a contrasted [fairinktincts and death
instincts. We have good reason to believe that it was the WontdwWhah occasioned
Freud's revision of his theory of instincts because, as Peyen@es, Freud, in talking
about aggression, insists that the war “had not created the irdépestchoanalysis in
aggression; rather, it had only confirmed what analysts had b&gngsabout
aggression all along” (396}. Indeed, the First World War is a highly significant
backdrop for any discussion of the relationship between Freud’s theapetition and
the question of modernity.

In Beyond the Pleasure Principlevhere he also refers to his and Breuer's
collaborative work on hysteria, Freud talks at length about war nesi(688). In fact,
the mechanisms of hysteria are very similar to those afdsgatients suffering from

war neurosis. The German cultural critic Walter Benjamin,his essay“The

*3|n the same book, Gay also cites in a footnote (396) Freudss tétDecember 1914 to the
Dutch poet and psychopathologist Frederik van Eden to the effect thatatheonfirmed the
“primitive, savage and evil impulses of mankind have not vanisheohy individual, but continue
their existence, although in a repressed state” and “waitdportunities to display their activity”
(originally quoted in Ernest Joneghe Life and Work of Sigmund Freud Vol. 2, Years of Maturity,
1901-1919New York: Basic Books, 1955)).
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Storyteller,® points out that the twentieth century breakdown of narrative haissits f
manifestation in the century in the soldiers who came back froi@rdat War: “Was it
not noticeable at the end of the war that men returned from thefie&dtgrown silent —
not richer, but poorer in communicable experience?” (84). Tremendousifyedloby
the overwhelming power of modern technology in the War against huntzese
soldiers virtually could not speak their war experiences untilsyleder. Much more
recently, Helene Cixous too draws a connection between psychissiliaed the
inability to speak: “Silence: silence is the mark of hysteria. That ¢mesterics have lost
speech, they are aphonit” Freud's account of Anna O's caseFime Lectures of
Psychoanalysisreflects a similar breakdown in communication: “Her powerspaiech
were reduced, even to the point of her being unable to speak or understaiadivee
language” (4-5).

Another similarity is that Freud's patients suffering frsaumatic neurosis may
go round and round the painful experience in reminiscence or in dredraseamot able
to speak it:

| am not aware, however, that patients suffering from traumatic
neurosis are much occupied in their waking lives with memories of
their accident. Perhaps they are more concerned with not thinkibg of

Anyone who accepts it as something self-evident that theimdrea

should put them back at night into the situation that caused thenh to fal
il has misunderstood the nature of dreams. It would be more in

harmony with their nature if they showed the patient pictures fism
healthy past or of the cure for which he hopB&K 282-83)

% Collected inllluminations83-107.

%5 “Castration or Decapitation,” iBigns 7(1981) 49, quoted in Logan 9.
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Freud is saying here that there is no reason to believe thatrtbesotics would want to
think about their traumatic experiences. Nor is there reasontldyyshould often
dream about them, despite the fact being otherwise. Freudiepr here is how to
reconcile his original theory of dreams with what he observéseirshell-shocked war
neurotics. According to his dream theory, wishes incompatible thwttego and thus
repressed into the unconscious under the reality principle, asy<alkgady to break
through the resistance put up by the ego and sneak back into the conmsorbudVhen

the resistance is at its weakest, for example, when oneemspashe unfulfilled wishes
can go back into consciousness in disguised form serving as subgttudsat have

been repressed. Thus, what one experiences in dreams is thendulfilbf one's

repressed wishes in unrecognizable form. This working of dreanfisrotnto Freud's
pleasure principle; that is, dreams function to increase one'supeadBut Freud's
observation that his patients suffering from war neurosis in reggnce or in dreams,

which flatly contradicts the principle that human life is a evatff pursuing pleasurg,

% Another way in which Freud's pleasure principle is violatedrdssference, which, for
Freud, is psychoanalysis’s “most powerful all{fdra 159). During transference, the part of the
patient’s emotional life which has undergone repression and become uoaerdieé to traumatic
experiences or repressed infantile impulses can be reproduced aquekniereed by the patient
using the analyst as a substitute figure. This allows the analp#point the causes of neurosis
and convert the repetition in transference into the recognition that wheepeated during
transference belongs, not to the present, but to the past. EaBieydnd the Pleasure Principle
Freud cites the example of some patients during transference algipenaking the analyst treat
them scornfully and coldly in a bid to repeat what others did to ihetime past. Freud seems
puzzled that this phenomenon occurs without any possibility of giving the patients pleasure:

None of these things can have produced pleasure in the past, and iteight
supposed that they would cause less unpleasure to-day if thageemas
memories or dreams instead of taking the form of fresh experierices] no
lesson has been learnt from the old experience of thesetiestikiaving led
instead only to unpleasure. In spite of that, they are repeated, uesisurprof a
compulsion (22).
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necessitates his modification of his theory of instincts, by pgstine death drives,
which have a paradoxical relationship with the life instincts.

These death drives are manifested in the compulsion to repeatbyhen
organism seeks to reduce its stimuli in an attempt to retuhretpre-organic state, that
is, death. In explaining war neurotics' paradoxical repetitionaofmatic experiences,
Freud details his observation of his own 18-month-old grandson's respmorigs t
mother's absence. Greatly attached to his mother, the child firdabsence a
traumatic experience to which he cannot but be a helpless victieud Bbserves that
the child, with his mother away, plays with a wooden reel tied long string by
repeatedly throwing it away and retrieving it: “What he daswo hold the reel by the
string and very skilfully throw it over the edge of his curtained cot, so thaaippeared
into it, at the same time uttering his expressive '0-0-0'thkle pulled the reel out of the
cot again by the string and hailed its reappearance withfal jdg' [there]” BPP 284).
Freud and his daughter both interpret the child's "0-0-0" thvée&erman word "fort"
(which means "gone"). The theorizing of this famous Fort-Da gankeeud's early
attempt to explain the idea of repetition. Paralyzed by tbthen's going away, the
child finds it difficult to rationalize her absence. In orderumthis own helplessness
into mastery, the child repeats his traumatic experience ukmgotton reel as a
substitute for the mother. Through repeating the act of throwiray ¢he wooden reel
as a revenge on the mother, the child manages to rationalize thersi@bsence,

coming to feel itself in control of the situation as if ien@ he who wills the mother
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away and thinking: “All right, then, go away! | don't need you. $@mding you away
myself” (BPP 285).

Freud then goes on to speculate on this urge to repeat undesirabilernmgsein
other aspects of everyday life, for example, children's ptawhich they turn their
passivity into activity and pass the disagreeable experiendhsit playmates. He also
discerns in some people “an essential character-trait whigyalremains the same and
which is compelled to find expression in a repetition of the satperiences” BPP
604). A person who finds it necessary to go through failed relationshiparious
kinds, for example, does so because he or she finds it necessary.

At this point of the essay, Freud is at best ambivalent aboutatuee of the
compulsion to repeat. On the one hand, he says in the cases @rénacsf people who
seek to repeat certain obsessional behavior, war neurotics and chilgrety, “there
really does exist in the mind a compulsion to repeat which overtide pleasure
principle” BPP 293). On the other hand, he immediately qualifies what he hasajdst
by noting that the compulsion to repeat is often merged with otbgves which seek
instinctual satisfaction. For example, he says that the egesmese of the compulsion
to repeat to gain pleasure: “[. . .] the compulsion to repeat, whectréhtment tries to
bring into its service is, as it were, drawn over by the egs wde (clinging as the ego
does to the pleasure principleBRP 294), adding that “[e]nough is left unexplained to
justify the hypothesis of a compulsion to repeat — something thass@ere primitive,

more elementary, more instinctual than the pleasure principle vtlogkr-rides” BPP
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294). And it is to the relationship between the nature of instimctshee compulsion to
repeat that we will now turn.
3.3.2 The Death Drives and the Freedom from Trauma

Although in Section 5 oBeyond the Pleasure Principlereud asks “how is the
predicate of being ‘instinctual’ related to the compulsion to ré€808), he does not
seem to bring the compulsion to repeat to bear directly on the oppdséiween the
sexual instincts and death instincts in organisms, which is suppobedhe subject of
that section. In the following | will attempt to unravel the woftdfficult biological
material that packs the section and its relation to the compulsiaepeat. My
argument is that Freud’s speculation that an organism’s urgeuto tetthe inanimate
state is a manifestation of the death drive, and this in turn sgpgoitiea of which he
became increasingly convinced in his later years: human sscat not progressing at
all; the idea of humanity’s marching towards a telos is merely an illusion.

Freud puts forward a new hypothesis about instincts. Accordirgpinmon
wisdom, instincts have “in them a factor impelling towards chargedevelopment”
(BPP 309). But Freud argues that “all the organic instincts areecoatsve” and “tend
towards the restoration of an earlier state of thind®”HR 310). He illustrates the
conservative nature of all instincts with his speculations on tieeal@ry living entity.
He maintains that, contrary to the common notion that organisms ten@ntiizeio
change and develop, elementary organisms would remain static andepeét their
course of life if there were no external stimuli, and thahist ¢lementary stage, living

substance lived ephemerally and died easily because of “the instineturn to the
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inanimate state” BPP 311). But the simple repetition of life in primitive organisms
was interfered with by their physical environment. For Freudlifdn@henomena were
nothing more than organisms’ responses to external environments anchshiacts
remained such that they wanted to return to the inorganic stierefdre, for all that
organisms now had a longer life span, giving the deceptive appeanahdieey have a
tendency to develop, this means only that the organisms would have a roundapout
to their death:

For a long time, perhaps, living substance was thus being constantly

created afresh and easily dying, till decisive extemf@iences altered

in such a way as to oblige the still surviving substance to diverge

more widely from its original course of life and to make enare

complicated detours before reaching its aim of death. Thesetacus

paths to death, faithfully kept to it by the conservative instinobsilav

thus present us to-day with the picture of the phenomena ofBiRP (

311)

Another instance that Freud uses to demonstrate that all instiages a
tendency to restore an earlier state of things is that of the gelsn-Eelch organism has
in it germ-cells and it is the germ-cells which carry cepiroduction and eventually
develop into a new organism. So, if we compare the germ-celistivgtother cells in
an organism, it is as if the latter will follow their natucalurse to death whereas the
former work against it by means of their reproductive functions:

[. . .] one portion of their substance pursues its development to a finish,
while another portion harks back once again as a fresh residuat@erm
the beginning of the process of development. These germ-cells,
therefore, work against the death of the living substance andesluicce
winning for it what we can only regard as potential immortatitgugh

that may mean no more than a lengthening of the road to d¢#®
312-13)
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Freud associates the reproductive functions of the germ-celistie sexual instincts
(BPP 313), maintaining that they are “the true life instinct8PP 313). What is
important for my argument that for Freud, human societies are oscearagng trend
towards self-destruction, is that, despite the difference dmtwthe sexual instincts
(associated with the germ-cells) and the death instinctsighall instincts except the
sexual instincts), Freud points out that the two groups of instimetsegually
conservative in that both “bring back an earlier state of living anbst 8PP 313).
All the other instincts than the sexual instincts, as we haegg, dgave an inbuilt
tendency to return to the inorganic state, namely, death. We havecdésib that
organisms, which themselves develop from the germ-cells, develop pitiotells
into germ-cells to achieve reproduction. It is, therefore, akseifgerm-cells of each
organism are able to re-create a new life when the orgatiessn (This is what Freud
means when he says “the other group [the life instincts] jeck ttaa certain point to
make a fresh start and so prolong the journd8PK 313).) The sexual instincts,
therefore, also tend to restore an earlier state of ththgsdifference being that the
sexual instincts prolong life by returning to an earlier phase of it, not to death.

| have found there to be a parallel between the examples of thaulsoon to
repeat and the life phenomenon of primitive organisms that Frecasdes. Let us
recall Freud’'s war neurotics and his grandson’s play with theden reel on a string.
The war neurotics experienced repetition of their traumaticn@seavhich apparently
brought them no pleasure. Freud’'s grandson repeated his traumatiemgef his

mother’s departure in the fort-da game, with “the first act, éhaeparture [. . .] staged
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as a game in itself far more frequently than the episodesientirety” BPP 285),
despite it being unpleasurable, as Freud acknowledges. When thAerevisrpowering
external stimulus threatening a person, he will repeat the ataziexperience so as to
master it. Freud argues that without external stimuli, prmiife would not develop
and remain static and repeat its course of life. Soas i§ by calling on the instinct to
repeat that the traumatized person can create a situation allgruen earlier state of
things in terms of Freud’s discussion of primitive organisms whith he is free of
trauma. To put it another way, for primitive organisms, the abseneeeral stimuli
would lead to repetition of life. Traumatic neurotics atterapteverse process: to
achieve the absence of trauma (i.e. the absence of externali)stay means of
repetition. Repetition, then, is innate to all instincts, includingh@&)sexual instincts,
which exhibit repetition in the sense that their reproductive funckeap renewing the
life of an organism, and (2) the death instincts, some of whichrealezed in the
compulsion to repeat. The compulsion to repeat is as instinctual arehaiivg as the
death drives.

We have seen that one of the tenets of the Enlightenmédre [zetief in human
beings’ and societies’ capabilities for unlimited progress. Meians that modernity’s
view of time and history and of the human destiny is founded on teleolBgy.the
compulsion to repeat, whose function is to release one from trauexg@riences by
imitating the repetitive state of life in which primitive organisms vatileunaffected by
external stimuli, represents Freud’s frontal assault on theglEehment ideal of

inevitable progress. For, firstly, repetition clearly meame at a standstill rather than
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time in progress. Secondly, the return to an earlier sthtéhings, at which the
compulsion to repeat aims, is antithetical to linear time.y Aaubt lingering as to
Freud’s critique of the Enlightenment ideal of inevitable progvaide laid to rest if
we take a look at what he says about the organism’s capabilities to develop:
There is unquestionably no universal instinct towards higher
development observable in the animal or plant world [. . .] higher
development in one respect is very frequently balanced or outweighed
by involution in another. [...] It may be difficult, too, for marfyus,
to abandon the belief that there is an instinct towards perfectigoriat
in human beings [. . .]. | have no faith, however, in the existenceyof an
such internal instinct and | cannot see how this benevolent illuston is
be preserved BPP314)
The compulsion to repeat is a critique of modernity and representd-venal thinks to
be the actual human condition: human societies do not develop in an ascending

trajectory but only undergo repetition.

3.4 Formal Repetition and Repetition as Continuation of Humanityin Beyond the
Pleasure Principle

A third way to understand repetition in Freud is to study the linkéden the
formal repetition inBeyond the Pleasure Principéand the idea of repetition in the sense
of the continuation of humanity as suggested by Edward Said. takédl these two
aspects of repetition one by one before showing their intercoangathich can throw
a lot of light on both the notion of repetition and modernity in the haeteenth
century.

The way Freud conducts his argumentBayond the Pleasure Principleas
received ample attention from a number of commentators like J&peuiela and Leo

Bersani. The formal repetition iBeyond the Pleasure Principleannot be separated
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from Freud’s intricate meandering meditations on a range dedekubjects like the
dominance of the pleasure principle, the supposed existence of antibsipad the
pleasure principle, the nature of instincts such as the ego isstsedf-preservative
instincts, sexual instincts, life instincts and death instinctsoreMcrucially, Freud
repeatedly propounds a speculation and retracting it before long. When we fdees on t
content of these speculations, we will find that he perhaps unwittiteglonstructs his
own binary oppositions. This setting up of a hierarchy and its guése
deconstruction, and Freud’s oscillation between two different positiores subject is
actually a manifestation of the “alternating” and “multiple’tgmectives that came into
being during the nineteenth century. This in turn points to the “@fsa&bundance”
(Schleifer 35) in late nineteenth- and early twentieth-centwgernity: no explanatory
model or “truth” can be valid once and for all, simply because thasea plethora of
options, opinions and things for one to choose from.

The title of the work -Beyond the Pleasure Principlewould naturally lead one
to expect a discussion of what is not in line with the pleasumneiple. Freud starts,
however, by asserting the importance, if not the dominance, of the pleasanelgr*|.

. .] the course taken by mental events is automatically regulay the pleasure
principle” (BPP 275). Curiously, in tracing the credibility of the pleasure princigde,
Bersani points owt’ there is already a kind of circularity at work in Freud’s explanation.

Firstly, it is the “facts” (relating to “the hypothesksat the mental apparatus endeavours

*"Leo Bersani says his own reading, like Derrida’s, “emphasizektkeof any progress in
the argument being made in these early chapters, the failure of a thesis to be dgvelpfigersani
341).
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to keep the quantity of excitation present in it as low as possild¢ least to keep it
constant”) which entails the belief in the pleasure principle. The quote in theipgece
sentence is actually the principle of constancy. Then the prinmipienstancy is said
to have been inferred from the “facts”, which we are nottéxémld. Freud does go on
to talk about “what circumstances are able to prevent the péepsuciple from being
carried into effect” BPP 278). The first circumstance is one in which the reality
principle is working: “Under the influence of the ego’s indnof self-preservation,
the pleasure principle is replaced by the reality princig@PP 278). But Freud
immediately qualifies this statement by saying that themate result is still the
production of pleasure, though its by-product is temporary unpleasure méans only
that the pleasure principle still dominates. Similarly, gbeual instincts can overcome
the reality principle, with the aid of the pleasure principle.th&tend of Chapter One,
though Freud concludes that the presence of the majority of unpleasexgleriences
“does not contradict the dominance of the pleasure principle, he prepares theaieader f
discussion of what really goes beyond the pleasure principle in tktechapter:
“Nevertheless the investigation of the present probld®R280).

In Chapter 2 Freud continues this repetition of propounding and retradtive.
chapter begins with a discussion of traumatic neuroses, which Frendtdaing into
harmony with the idea of dreams aimed at fulfilling repressisties (see Section 3.3
above). This seems to be something beyond the pleasure principldé-reBdtat this
point chooses “to leave the dark and dismal subje8PR(283). For Derrida, it is

Freud’s first dismissal of his own speculation about what viothtepleasure principle
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(Derrida 295). After saying that his grandson repeats more fidgube throwing
away of the reel, which is certainly the more distressing qfaitte game, Freud halts
himself again: “No certain decision can be reached from the @sgaly a single case
like this” (BPP 285). Freud’s explanation of his grandson’s repetition of the game
especially the first part — that the child gains pleasure troming from passivity into
activity through repeating the game and hence mastdregraumatic experience, and
from the revenge he inflicts upon his mother through the throwinpeofdel — leads
only to another confirmation of the pleasure principle, “because tletitrep carried
along with it a yield of another sort but non the less a direct (BRRP 286). Due to
their yield of pleasure as their final outcoméPP 287), the ensuing mention of
children’s play involving unpleasurable experiences and spectatopgrience of
unpleasure in art is, Freud says, “of no use for our purposes, sinceréseypose the
existence of tendencies beyond the pleasure prin@#ie 287).

Chapter 3 does not take Freud ahead either. After surveyingghation of
unpleasurable experiences in psychoanalytic transference dreatgient and people
exhibiting a certain character trait, Freud says, “we diral courage to assume that
these really does exist in the mind a compulsion to repeat wherkrides the pleasure
principle” (BPP 293). But almost immediately, he comes to regard transfecknogy
treatment as a manifestation of the pleasure principle: “the.compulsion to repeat,
which the treatment tries to bring into its service is, ageite, drawn over by the ego to
its side (cling as the ego does to the pleasure principRf 294). Like his grandson’s

fort-da game, Freud is back to his original position: “Enough is leéixplained to
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justify the hypothesis of a compulsion to repeat something thatsse®re primitive,
more elementary, more instinctual than the pleasure principle \ttogkr-rides” 8PP
294). The dominance of the pleasure principle is yet to be challenged seriously.

The evolution of Freud’s theory of instincts as seeBa@yond the Pleasure
Principle is extremely involved to the point of being confusing. Even with Fseodh
footnote summary intended to help the reader follow the development thfetiey, it
requires a great deal of effort to construe the links betwedevedopmental stages. As
Freud says, his theory of instinct begins with the opposition bettieeago instincts
and the sexual (i.e. libidinal) instincts, the former including thE-meservative
instincts and all other instincts as opposed to the sexual instifibisgs are clear at
this stage, with the ego instincts’ attention directed inwardke protection of the ego,
and the sexual instincts directed outwards to external objectsud’BressayOn
Narcissism(1914), however, alters this picture of the instincts in a ratliicalaway.
Narcissism posits the co-existence of the self-preservatistincts and the sexual
instincts in the ego; that is, the ego sees itself as @wakekject, hence love of itself.
Now, the difference that has resulted from his work on narcisssthat the ego
instincts are found to be of a sexual, libidinal nature as well.

The oppositional pair now has become the ego-instincts and the objewttes
The replacement of the sexual instincts by the object insim¢ke new pair is clearly
aimed at attributing the sexual/libidinal to the ego instinotaddition to the object
instincts. But this poses an intractable problem for Freud in ithaiew of his self-

confessed dualistic thinking, the presence of sexual libidinahaistamong the ego-
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instincts would deconstruct the binary opposition he has set up between the egtsinstinc
(initially non-libidinal) and the object instincts (initially ¢adl the sexual instincts).
That is why Freud asks himself: “If the self-preservativéinots too are of a libidinal
nature, are there perhaps no other instincts whatever but the limdes?” BPP 325).

Freud is torn between his realization, through his theory of s@wisof the ubiquity of

the sexual/libidinal instincts, now inhabiting both the ego instinctsoaiett instincts,

and his almost irrational insistence upon the existence of nalmibiinstincts in the

ego. While he admits that there are no non-libidinal instinsiblei, he dogmatically
adheres to the possibility of their existence: “[. . .] psychoaiglyas not enabled us
hitherto to point to any [ego] instincts other than the libidinal ones. That, however, is no
reason for falling in with the conclusion that no others in faitg’ (BPP 326). Here,
Freud’s self-avowed dualism clashes with his insistence uporatbgary of the non-
libidinal, hence his oscillation between the pair of the ego veesusakinstincts, and

the pair of the ego versus object instincts.

Freud’s hypothesis in Chapter 5 Béyond the Pleasure Principteat “all the
organic instincts are conservative, are acquired historically tand towards the
restoration of an earlier states of things” (310) is yet anag® in point demonstrating
his wavering between two different theoretical models. Freudligitstates that: “It
seems, then, that an instinct is an urge inherent in orgémiolrestore an earlier state
of things which the living entity has been obliged to abandon under dssupe of
external disturbing forces [. . .|BPP308). Then he qualifies himself thus: “There may

be others which push forward towards progress and the production of nest (B
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309). Freud goes on to discuss the self-preservative instinctsh Vdre component
instincts whose function it is to assure that the organism shkdiwfals own path to
death, and to ward off any possible ways of returning to inargatstence other than
those which are immanent in the organism itsé&PP311). This means that, for Freud,
the self-preservative instincts, which apparently protect then@n, are nothing more
than death instincts in disguise — “originally the myrmidons of de@®PP 310) —
because the ultimate aim of the former is still death. But @yzen, the fort-da
movement sets in, with Freud now saying: “It cannot be so. Thmalsestincts |[. . .]
appear under a very different asped8BPP 312). Now Freud opposes the sexual
instincts, which “are the true life instincts”, to the death nt$s including the self-
preservative instincts: “The other instincts which lead, byorea®f their function, to
death” 8PP 313).

In the last section, | showed that the repetition to restore réiarestate unites
the life/sexual instincts and the death instincts, the formeseas in the germ-cells,
aiming to go back to an earlier state to start afresh so asritinue the life of the
organism, the latter aiming to ultimately bring the organisnk lhacstasis. Despite
Freud’'s effort to keep the life/sexual instincts and the deadlincts apart, the
deconstruction import is quite clear: the compulsion to repeat to lar sgate of things
dissolves the opposition between the life/sexual and the death instincts.

Freud continues this fort-da rhythm in Chapter 6, where he questions the
assumption he has just made about the immanence of death. Consideisntann’s

view that unicellar organisms may be immortal without being stdigjeto an internal
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death drive, Freud now thinks that death “from internal causes [annpt be regarded
as an absolute necessity with its basis in the very nature’oéhd that death may be
“a late acquisition of organismsBPP 319). The oscillation that follows is even more
poignant. At one point, he says certain research results contfégigmann’s idea that
death is a late acquisition of living organisms. Later on, he findsewawthat “our
expectation that biology would flatly contradict the recognition of deatmutsthas not
been fulfilled” BPP 322).

Freud’'s last explicit reference to the compulsion to repeaBagond the
Pleasure Principlas clearly on the side of saying that it is what is beydwdpieasure
principle: “[. . .] the compulsion to repeat the events of his childhodaeitransference
evidently disregards the pleasure principle in every wBi?H308). But there is a case
for saying that Freud’s subsequent hypothesis that all the orgatitcts “tend towards
the restoration of an earlier state of things” renders the caiopuio repeat conform to
the pleasure principle in the last analysis. For, accordintheé pleasure principle,
pleasure results from the lowering of excitation whereas unple#s consequent upon
tension. The compulsion to repeat can be viewed as a way to naagtast
unpleasurable experience, to bind the unwelcome stimuli, to lowerxti@t®n in
order to achieve pleasure. The same forward-backward rhythm iesdEreud’s
hesitation between the new pair of the ego versus sexual inséindttye old pair of the
ego versus object instincts. That the sexual/libidinal pervldsterms of the latter
pair (i.e. the ego instincts and object instincts) through his pgsifinarcissism has the

potential to dissolve the binary opposition, thus rendering Freud’s dualism untenable.
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With the sexual instincts being tied up with Eros, Freud seerbs concerned
to ensure that its opposite is emptied of the sexual/libidinal: SWspect that instincts
other than the libidinal self-preservative ones operates in the ego BPR'326). This
leads Freud to his meditations on the nature of the death instinadisms It can be
inferred that this death instinct is originally non-libidinal beeakgeud says it is only at
a latter stage that this death instinct comes to serveestualsfunction BPP 327). The
repeated emphasis Freud gives to the hypothesis that all issterad towards the
inanimate can undermine the Eros-Thanatos opposition.

As many commentators note, what Freud say®eyond the Pleasure Principle
is imitated by the way he says it. That is, the themén@fcompulsion to repeat is
formally repeated by the fort-da movement of Freud’s argumedrds|g, the alternate
propounding and withdrawal of a hypothesis. This formal repetitioBeyond the
Pleasure Principleis of great significance in two ways. Firstly, it beardot of
similarity to what, according to Schleifer, characteritg® nineteenth- and early
twentieth-century modernity: “truth” became temporalized and diccoont once and
for all. Freud’s repeated assertion of a viewpoint and his aimastdiate retraction of
it is tantamount to saying that there are multiple, alterndtinghs” or explanations.
Secondly, this bears on repetition in the sense of the continuation ohilyitoya two
different means: the family and social institutions. Leto& lat the significance of the
formal repetition in greater detail.

The fort-da movement irBeyond the Pleasure Principland his shifting

perspectives concerning the dominance of the pleasure principle, the somptol
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repeat and the nature of instincts, reveals a great deal lab®utineteenth- and early
twentieth-century modernity. The principle of simplicity, whicoverned
Enlightenment atemporal truths, for example, the binary oppositions cossoersus
unconscious, heaven versus hell, origin versus repetition, gave wiag tdea that no
“truth” or explanations could remain valid once and for all. It doesn&an, however,
that what used to be believed suddenly evaporated. Rather, theralisraation of
ideas, for instance, the idea that the past and the presenteapenetrated. This can be
seen most prominently in Freud’'s theory of neurotic symptoms, wihcimot obey
chronology. These multiple, alternating perspectives on thingsréner signposted by
an analogy between the family and social institutiorBayond the Pleasure Principle
Self-reflexivity and formal repetition abound Beyond the Pleasure Principle
As we have seen, the proceeding of the arguments refledtietiseof repetition and the
fort-da game. This leads Derrida to speculate that, just asoth®lly repetitive
structure of the book repeats the nature of the fort-da gantiee sesue of the survival
of the child’s ego while his mother is away in the descriptioth@ffort-da game in turn
points to Freud’s concern over the survival of psychoanalysis astduatios. In other
words, there is an analogy between the formally repetitiveimwayhich Freud asserts
and withdraws his points and the repetitive nature of the fort-da,gandeFreud’s
concern over whether psychoanalysis as his legacy can be conbnuepeated, in the
human history to come. This, Derrida also points out, is parthectetl by his
grandchild not bearing his surname. Further, Derrida argues thaicth&f writing

Beyond the Pleasure Principis Freud’'s means of establishing psychoanalysis as an
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institution: “Beyond therefore, is not an example of what is allegedly alreadywkno
under the name of autobiography. It writes autobiography [. . .]” (Derrida 322).

The connection between the survival of Freud’'s grandson’s ego anafthat
psychoanalysis as Freud’s legacy can be further understoodniygtto Edward Said’s
“On Repetition.” In this essay, Said discusses two differemgoof repetition in the
sense of the continuation of humanity in nineteenth-century moderriitiation and
affiliation — the former referring to the family, the latter social institutions. Said
argues that owing to a disorientating range of social change,roocover the viability
of the family as the principal means by which human legaay wherited came to the
fore: “[. . .] in a large group of late nineteenth- and early tigdncentury writers [. . .]
the failure of the generative impulse — the failure of the cgpaxiproduce or generate
children — is portrayed in such a way as to stand for a generditioanafflicting
society and culture together [. . .]” (Said £8).In response to this, there arose an
alternative means of inheritance in the form of social ingtitstilike academic,
professional disciplines, that is, affiliation, which is “a kindcompensatory order that,
whether it is a party, an institution, a culture, a set of tseler even a world-vision,
[which] provides men and women with a new form of relationship [.(S&id 19). For
Said, the familial conflict in Freud’s Oedipus Complex is a prarample of the failure

of filiation. On the other hand, Said finds in Freud’s psychoaisallys “new affiliative

%8 Related unmistakably to this is the pervasive theme of angiety inheritance and its
accompanying issue of the illegitimate child in a good number ofe@n#t-century novels such as
Emily Bronté’sWuthering Height$1847) (Heathcliff's possible status as Mr Earnshaw’s illegitimate
son), Hawthorne’sThe Scarlet Lette(1850) (Hester Prynne’s illegitimate daughter) and Dickens’
Bleak Hous€1853) (the illegitimacy of Esther).
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mode of relationship,” which is a “new order to reinstate vestwjethe kind of
authority associated in the past with filiative order” (Said 19).

But | do not think the family simply went away. Again, as thésa time when
alternate modes of explanations or “truth” co-existed, soaffié bonds supplemented
filiation rather than supplanted it. One can argue that the tigntfaFreud’s grandson,
the child’s mother and the famous fort-da gam@&ayond the Pleasure Principkre
ample proof of the continued significance of the family. In théatligf Derrida’s
argument, and the interconnection between the family as filiatidrmpaychoanalysis as
an affiliative social institution carrying Freud’s legacBeyond the Pleasure Principle
arguably both epitomizes the concern over repetition in the sensmntihuing
humanity (whether by means of the family or by means of tinalyfaor social
institutions), and reveals, by way of its repetitive formalatire, the collision of past
and present, and multiple, alternating explanations in late nineteanth early

twentieth-century modernity.



Conclusion: Repetition as Anti-Systematic Thought

The relationship of repetition to modernity, especially nineteeatitt early
twentieth-century modernity, cannot be emphasized too much. That Mtzsche
and Freud — three of the most influential thinkers in the nineteenthivaertieth
centuries — all make use of the idea, albeit in different wiaydue to modernity’s
distinct consciousness of time, which | discussed in the Introduct@mg to the
multifarious nature of repetition. Here, | would like to emphasize fumgamental the
idea of repetition is to the problems of modernity for Marx, Nietie and Freud, and its
anti-foundationalism — arguably the most important aspect of thefaniitis nature of
their ideas of repetition.

Repetition, as in our mundane daily routines and habits, is fundameifal. t
Very often a life with recurring patterns is synonymous witfeaeral sense of security.
Besides, as | have said, our stable sense of identity depends aontimeiity between
our past and present. If our memory of yesterday could not recur weayould have
no sense of who we are. In this regard, repetition is somethingagaéns at all times
without our being conscious of it and is hence taken for granted. Furthermore, probably
because repetition is so fundamental to life, when culture has ayang repetition
becomes a problem at the same time. That is why repetaiompose urgent problems
for Marx, Nietzsche and Freud.

Interestingly enough, as a temporal concept, repetition is theetliaat
opposite of teleology. In addition to making use of this ctisade of repetition against

the progressive view of history exemplified in teleology, Marx t2¢éiehe and Freud all

98
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attempt to critique nineteenth-century modernity by denaturalimpgtition. Paul
Ricoeur calls Marx, Nietzsche and Freud “masters of suspidmm*their common
opposition to a phenomenology of the sacred” (Ricoeur 32-33). This rfednhey
often see problems in what is taken for granted. Nietzsche amd Hiscard the
everyday understanding of repetition — repetition of the same, where ts an
antecedent to which all its repetitions refer — in favor of repetof difference, which
means that repetition cannot refer to and is not governed by aegedant. The
disappearance of the origin means identity always starts eifference. This
denaturalizing tendency may be less pronounced in Marx, but he dsegyush
between the conservative use and the revolutionary use of repetition in revolutions.

Thus it is precisely due to the fluid nature of repetition thatxividretzsche and
Freud all latch on to the idea: repetition is absolutely basklutnan life and, partly
because of this, became a problem and a source of anxiety amal sadi@l changes
in nineteenth-century modernity; and, as a temporal concept, repetiiieatly
challenges teleology and systematic thought. Let us @csipitulate the ways in which
repetition is basic and problematic to life for the three thinkers.

Marx argues that repetition is inherent in revolutions. For himoryisepeats
itself in the sense that, as we have seen, participants wolatren modeled their action
on a previous one under the influence of memory. But repetition be@smsce of
anxiety for Marx when repetition becomes repetition of the stgios to the detriment

of the interests of the working class.

% For Marx, there is another way in which repetition turns on humank. idustrialization
and technological innovation gathering pace in the late nineteenth ceppstition began to take
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For Nietzsche, repetition is pivotal to human life to a greaxtéent than Marx
and Freud, so much so that it is constitutive of the way languageoandpts work in
even mundane communication. From a real thing to a sound or wettésok from
the varieties of an entity to a concept that is supposed to becapleint to these
variations, from an everyday concept to the formation of a meteahydeal in a
supernatural realm, Nietzsche finds metaphorical repetition wogkirnige way through.
When metaphysical ideals, whether in Platonic philosophy, Christianddern science,
Romanticism, Schopenhauer’s philosophy or in Wagner’s opera, are fobadtsed
on nothing but metaphorical repetition, the primary problem of modermty f
Nietzsche — nihilism results — where all values are jettisooedny values become
acceptable.

For Freud, repetition is no less fundamental to the psychicallhigghan to the

psychically ill in that neuroses, for example, which were redlim the recurrence of

on an ominous aspect. The repetitive nature of labor at the asderehly factories was a major
culprit: “Owing to the extensive use of machinery and to divisionabblr, the work of the
proletarians has lost all individual character, and, consequentighalm for the workman. He
becomes an appendage of the machine and it is only the most, simygkemonotonous, and most
easily acquired knack, that is required of himih¢ Rise of the Revolutionary Proletayiet Antonio
220.) One can easily think of the urbanization and mechanization of hifsm&an T.S. Eliot'sThe
Wasteland

Unreal City

Under the brown fog of a winter dawn

A crowd flowed over London Bridge, so many,

I had not thought death had undone so many.

Sights, short and infrequent, were exhaled,

And each man fixed his eyes before his feet.

Flowed up the hill and down King William Street,

To where Saint Mary Woolnoth Kept the hours

With a dead sound on the final stroke of nine. (60-68)

The “crowd”, presumably people going to work in the morning, appear autoamatithiave been
drained out of life, with the clock indicating that it is a result of the nature of toel: w
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bodily symptoms, were rife in modern life. Here repetitiom isource of anxiety for
patients because they are paralyzed by the reminiscencdsioftraumatic past,
mistaking the memories for what is happening in the present.

| said above that one of the reasons why Marx, Nietzsche and &tduch to
the notion of repetition is that, in the temporal sense, repetitiomtigireonfronts
teleology. Owing to its anti-teleological nature, it idditivonder that ideas of repetition
abounded in the nineteenth and early twentieth centuries. It canrih Benjamin’s
critique of artworks’ loss of authenticity owing to their masplication, in his essay
“The Work of Art in the Age of Mechanical Reproduction.” Like Marcritique of
reactionary repetition of the past, this idea of repetition caractaize, for Benjamin,
one negative aspect of nineteenth-century modernity. If we focugews of history,
for example, there are quite a few writers and thinkers tsyé&awrence and Pound,
for example — who are well-known for cherishing a view of histsryepetition, though
they usually refer to it as “cycle,” “gyre” and “vortexSimilar to Marx, Nietzsche and
Freud, these writers and thinkers are deeply disturbed by tbheedisting changes
taking place in the late nineteenth century, which seems fargromising for future
humanity. To create for themselves a sense of security andisptitmey formulate
their own theory of history as repetition. According to Louisdligvins, their cyclical
views of history include the following ide®s

(1) Rejection of the idea of progress and chronology, and dislike of change.

€0 See Williams 1-20.
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(2) Either the idea that history repeats itself in the sequenceouwitlyr maturity and
decay, or the idea that two distinct and constant traditionsedxistthe past and
they recur alternately in history.

(3) Belief in a permanent and timeless reality and an essentially nbosigersal order.

Given the chaos generated by the rapid changes in the nineteentty,cénis not

difficult to see why these writers and thinks are so attathi¢ide idea of a permanent

and timeless reality, which provides them with a secure andingifieep structure to
the surface confusion of contemporary life and a sense of optirarstief future. This
thinking is explicit in T.E. Hulme: “[. . .] if a man could go to thentre of his own
mind and penetrate beneath the surface manifestations of his cones®ie would
feel himself joined to a world of consciousness which is independentatiénnhe

would feel himself joined on to something which went beyond himsadf,jmno sense
an isolated point at the mercy of local changes in mdtter.”

However, it is abundantly evident that these cyclical views ofotyisis
fundamentally Platonic in that the recurring ages are nothing thanevariations of the
past, whatever number of alternate traditions there may be. It is truedbatiews are
against chronology and teleology: the recurring present is not caused by thagdst, a
repetition of past ages into the present and future means thecalifeelos. Despite
this, history, on these views, is a closed process. Nietzsche wawdddisapproved
vehemently of this kind of repetition. As we have seen, Platonic ppigsposits an

ideal world and the phenomenal world. The everyday realities tdee hore than

. Hulme, “Bergson. lI1,"81, quoted in Williams 100.
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secondary copies of the ideals. In the same way, the recag@sgin the cyclical views
of history are merely modified replications of past times. Williams says, the cycle’s
incorporation of many features of the modern world “did not meanhbed tvould be a
fundamental change from the essence of the past tradition that had re{ad:é@).

The crux of the matter is that these cyclical views intpat all values exist in
the past and that no new values will or need to develop in theefutlihey bear a
striking similarity to what Nietzsche calls “monumentastbry,” which glorifies the
past and assumes it can be repeated in other times and placgstefte in the values
of the past in this way would have been distasteful for Nietzéohall that these views
are contrary to teleological and chronological thinking.

The hallmark of the ideas of repetition in Marx, Nietzsche amaid~is their
anti-foundationalism. It is true that, in contrast to Freud'sctige of the Enlightement
ideal of endless human progress and Nietzsche’s constant condemndtiencatise-
effect logic, Marx’s view of history is to a large extemtine with the Enlightenment’s
teleological orientation in that, for Marx, human societies areinges to become
classless in a better future. His anti-foundationalism caseea, however, in the
doubleness of his conception of repetition in revolutions — repetition dahibéing or
revolutionary. Also, for Marx, the revolutionary kind of repetition, whaclly makes
selective use of the past for the benefits of the present aneé,fig not in thrall to the
past. Marx goes against thinking about time in terms of chronddggsefusing to
accept the past as unquestioned ground for the present: “The revakition of the

nineteenth century can only create its poetry from the futi®”149). In saying that a
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successful revolution lies in the future rather than in the paatx [guggests that in
order to break new ground in the future the present must not be encurbipettesl
crushing burden of the past. His mention of poetry is enormouslydtise. Much of
avant-garde poetry in the late nineteenth- and early-twentiethrisemnseeks to break
with poetic conventions in order to jolt the reader into a new consmess— a
consciousness of the seamy side of the radical changes takinglptaug the period.
As Wallace Steven says in his poem “Man Carrying Thingiié"poem must resist the
intelligence / Almost successfully” (1-23. This mode of poetry is characterized by its
nonconformity to tradition and systematic thought. Martin Heideggefha End of
Philosophy and the Task of Thinkjnglso argues that rules and tradition must be
renounced for thinking to be possible: “The task of thinking would then bsuthender
of previous thinking to the determination of the matter for thinking” (4&8jilarly,
Marx, in comparing revolution to poetry, is committed to a disthetyi modernist
politics in terms of its determination to break with the past.

Like Freud, Nietzsche attempts to tackle the problem of repetition withtrepeti
Seeing the tendency in metaphysics, for instance, Christiamigyyé scant value to the
early life, Nietzsche develops the theory of the eternaineaif the same. In saying that
it is the eternal return of the same, Nietzsche is daliegr mocking the cause-effect
logic in Enlightenment thinking, where a present event is necgstamhulated as the
result of a past event. In the eternal return of the sait®ugh events and the time

when they happen are supposed to be able to return, they actually redarrobecause

62 Stevens 350.
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there is not a present for them to come back to. This is bedesupeetsent is always an
abstraction and it evaporates as soon as it is articulated. \Wienhappens now
cannot return in the future, what happens now, Nietzsche is sayangot possibly

come from the past. Moreover, what happens now does not necekasdlya causal
link with any past event. Thus, Nietzsche rejects the Chriglieé that happiness in
Heaven — the metaphysical realm for Christians — is ptdtert@ one’s undesirable
present, which must be the result of one’s sinful past. In KlosspWshkeuze and

Blanchot, as we have seen, the disappearance of the origin is appttesl issue of

identity formation: there is no pure, original identity.

For all that repetition is a prominent problem for psychoanalysisud, in
addition to his pessimism about the direction humanity is going andexpBcit
rejection of the Enlightenment ideal of human progress in his yatas, gets to grips
with problems stemming from Enlightenment thinking by using repetitself in three
ways. The first is the analyst’s use of repetitive neurgticptoms in patients. These
symptoms are what initially put patients on the road to regdee they are among the
most crucial material available to the analyst for treatme Freud’'s anti-
foundationalism lies, however, mainly in the other two ways. Formmglagpetition as
the occurrence of an event for the first time, he repudiates tb&utdpastness of the
past and presentness of the present. In the Enlightenment Newtotet ohtime, as
we have seen, the past is forever cut off from the present because the seftisreces
absolute. But not so for Freud. A traumatic event, when it happeanseatrly stage of

life, is not registered by the conscious mind, which is not yettabiationalize it, and
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hence it becomes a non-event lying latent in the unconscious. W/lsar a&vent
serious enough to set in motion the unconscious’s “memory” of thenakigauma,
with the consequence of the repetition of neurotic bodily symptoroanibe said that
the original trauma comes into being only because of the occuroérice later event.
In this sense, although the later event looks like a repetitiomeoftiginal trauma
because chronologically, the latter precedes the former,atgisable that the event
provoking the memory of the past is one which hapdenshe first timebecause
causally it is this later event that engenders the unconssicersembering the original
trauma and hence the ensuing neurotic symptoms. Here, repetitionripetition of
the same, that is, of an antecedent; it is repetition ofrdifte2 — one which does not
refer to any past event. Finally, if we follow Said, with thanan generative impulse
increasingly in doubt in nineteenth-century modernity, Freud supptentige family
as the principal mode of the continuation (or repetition) of humarikEgavith social
institutions like psychoanalysis. At the same time, the fommpétition of Freud’'s
arguments inBeyond the Pleasure Principlevhere he repeatedly experiments with
alternative ideas, suggests his rejection of foundational “truthsfavor of the co-
existence of a multiplicity of ideas. This no doubt includes hentemn of the family as
a means of human continuation alongside social institutions.

The kind of repetition that Nietzsche, and to a lesser exteatx lsind Freud,
advocate is that which carries no grounds at all. Indeed, it iantirdoundationalism
and counter-systematic thought in the three thinkers’ concepts ofiticpehat

distinguish them from the Platonic kind of repetition, as seen in thiéicaly
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reactionary use of the past, metaphysics, the Christian logim®fand sufferings, the

idea of a trauma as origin of neuroses, and the cyclical views of history.
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