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Deus Ex Machina

While containing mspirations from the Andantino movement of
Schubert’s 20th Piano Sonata,
the piece carries Deus ex Machine’s resolving character.
The unexpected timing and the abrupt character that reside in the core
of this technique progress through alienation from the classical medium,
albeit the breaking points they create i the piece.

Instrumentation

Flute
Bass Clarmet in Bb
Percussion
Piano
Violn I
Violin 11
Viola
Cello






Performance Notes

Lines Others

o———": Crescendo from silence The score is C.
—————0 :Decrescendo to silence Accents are sforzando according to the level of dynamics.
— 3 :Gradual change from one playing technique to another. All grace notes should be performed as fast as possible.

) All trills are as fast as possible.
e o e o o o ot o e : Rhythmic crescendo and decrescendo

All tremolos are unmeasured and as fast as possible.

a.h.s.p. means as high as possible.

Vibrato
n.v. : Non-vibrato ~ : Fermata

vib. : Ordinary vibrato, slow and narrow, the pitch definition is clear.

Strings

m.v. : Molto vibrato, fast and wide vibrato. The bandwith of pitch is extended on both sides.

. . . . X . . . . Bow replacement are indicated through abbreviations.

max vib. : Maximum vibrato, irregular, as fast as possible and as wide as possible vibrato.

The bandwith of pitch is extended on both sides. The pitch definition is not clear. . . . . . . .
p P O.B. : On the bridge, no pitch but all bow noises, in order to achieve absolute toneless effect, the bow can be used diagonally to bridge.

Always non-vibrato unless indicated. . . . . . . .
« ¢ ¢ M.S.P. : Molto sul ponticello, very ambiguous pitch with prevailing bow noises.

Noteheads S.P. : Sul ponticello
ORD. : Ordinario

: Ordinario S.T.: Sul tasto

. Lo . . M.S.T : Molto sul tasto, as high as possible on the fingerboard.
: Harmonics are indicated with diamond notehead 8 P &

. . L . Crine e legno : means play with half hair and half wood of the bow.
: All air and airy sounds are indicated with square notehead

Arco normale : means play with hair.

<$~ : Mute the strings.

%ees : Ricochet, indeterminate number of strokes on the given pitches or muted strings.

: Almost all percussive sounds are indicated with cross notehead.

: As high as possible

: Slap tongue. ( Woodwinds)

M > M e e (N

d) : Bartok Pizzicato

Microtones

Scratch Tone : Means the extreme bow pressure, the pitch definition is destroyed.

: quarter flat . . .
d ! ‘ < » : Gradually increase or decrease the bow pressure according to graphic

i : quarter sharp A — ]
S £ . e
= = o =
' #ﬁ ﬂﬁ — = ﬂqt i = —
: slightly lower I I i .
; : Harmonics show the touch node.
L 7:4 J
pp o

B E ﬁ : slightly higher sub.



timbre changes on the same note.

Overblow : It means random harmonics over the given note.

The diamond ones are as fast as and as dense as possible.

Strings Continued
w/very light bowing
M.S.P.
§ } - : Very slow and light bowing for multiphonics that consist of
oﬂ'd;‘ _J; a lot of bow noises and random harmonics.
Quasi Glissando : Like glissando

Flautando : Light bow pressure

: Air sound is indicated with square notehead on the percussion clef.

"———— o Itis performed on the inner bout of instrument.

accel. » rit.
f g 5 i : Cross notehead means finger clicks on the instrument.
° |.§ll
ORD.
v
I 6:4 1
- < - : Your right hand thumb need to rest on the bridge while you hold the bow.
va va va Apply full pressure on the given string without drawing the bow.
Il Il Il

[Al, [U], 1], [E] : Mouth shaped as through you are saying the given letter.

| air sound w/random key clicks |

GOSN

< well |,

~ —
:

O
Multiphonics Chart
for Bass Clarinet for Flute

: Means transition mouth shape from one letter to another.

N : Air sound with random key clicks.

Woodwinds

o

O

ML L

Bisbig. :

: Means ordinario, no air tone.
: Means half air tone.

: Means fully air tone.

: Air and half air tone are indicated with square notehead.

: Random key clicks are indicated with cross notehead

: Slap tongue

It means bisbigliando, using alternate fingerings to achieve

[ Qe
g’ ‘ : ™ \=
® (@) ® [} ()
[ J b ot
g3 ) g o °
® ® ® P °
o C— [ J ® ®
@ ([ ] [ ] ) ]
S ° B
¢ i :
| ﬁ bl Lt d$
> T i ig ik r —ﬁ—b7—
= f'e é‘“:#ik
Ml M2 M3 MI M2
—
—W  : Random multiphonics are notated with M. (for Bass Clarinet)
o
;ﬁf : Harmonic clusters are notated through diamond notes with M.
A




¥ X s
: These notes are need to be dampened with the objects that are E i : Rub the bass drum skin very lightly with foam rubber.

leading to percussive sound.

rp

: Means hit the sustain pedal.

~~— :Ricochet, hit the mallet on the given note and let the mallet bounce until the strokes naturally disappear.

: Touch the harmonic on the given string.

: Slide the glass along the given string, the aim is fragile sounds.

inside the piano - hit the
given region w/your palm

: Hit the strings with your palm. Aim for a cluster in the given register.

Percussion
Setup:

Bass Drum (w/soft mallets and foam rubber)

Tam-Tam

Vibraphone (w/arco)

Crotales (w/arco)

Marimba

Tubular bells (if you do not find it you may consider to use vibraphone w/soft mallet)
Glockenspiel

*always soft mallets.

B.D. : means Bass Drum
T.T. : means Tam-tam

Jr—
—"
" oN.
- W
=y







C Score Deus Ex Machina
written for Hezarfen Ensemble
Emre Eroz
) =56 Very intense, thrilling (1995)
[u] > [i] > [u]
o
- 3 va = 6—- # 3 va = 53
Flute 3 8 - | s i 3 8 8
#i r -
o—  mp_———————
very similarly imitate the sound w/your
voice in your most comfortable register ritardando for key clicks —o tre
tr tr~~ bisbig. [a] > [e] > [a]
[a] » [e] » [a] [a] ———»[c] ——»[a] nv » max vib » 0.V
. nv » max vib. » 0.V .V ——— max vib. —» vib.

Bass Clarinet |[e)F 3 7 G - 3 L2 5
. 7 Q1 '} 1 7 . | Q re) T '} T 7 | Q Q [e) T '} I T X Q
in Bb | o A H’d) i i I (o] (o) I A I i I (o] (o (o] I A A I N (o)

N 4e —iF 3 3 3 o — 9 — 3 = = = —ir—3 =
~—————— S — N~—————— ~—— — ~———— ——
E—]
—_—— f ——ff — p ——— f——— pp
‘ Rub the bass drum skin w/ foam rubber ‘
T - 3 7 - 6 5 f 3 7 - 5
Percussion [ H e ] 8 g — 8 8 8
\ T
mf’
9 L D) - ral D) 7 14
y A - 0] 74 - L0J o ) 4 e 04
[ far W) Q Q Q Q Q Q
ANSV Ao ) (o] <y (o] Y (o] <y
D)
Piano
ra YL D) L7 ra D) L7 14
y OO 4 e D) 4 - L] e ) 4 - (3]
7 Q Q Q Q Q Q Q
(o] (o] (o) (o] (] (o] (o)
M.S.P.
artificial harmonic w/glissando
L — h—
pr—— .
P . - D) L7 I I I K ra '} D) L7 - 14
Violin I |Hes4& re) fom— e J — S m—a. = fa & rs)
ANI" Ao ) (o] (o) Jo— O 1o (o] (o2 (o)
[ # r' very bright v
o—_———— pPpp_———o
air sound on the inner bout - finger
A clicks on the upper part of violin ? ? ? "
violin 1 [iG6% = 30 r 6 7 : : 3 r - a
G 8 8t 8 % 8 8 G
o '_'f' E———— o)
M.S.P. » S.P. » M.S.P.
artificial harmonic w/glissando
pr— pr—
o D) L I I I I ral D) L 14
. 4 - D] ¥ I [ Hol I L9J - [ r'i - 04
Viola |HR™-& Q [N I r2J I Q Q (e} Q
1 [(Y o] (o] (o] W (o] (o] (o] (o]
H’V very bright
o—_—  Ppp———0
air sound on the inner bout - finger memmmTTTTTTT o \\\ tr
clicks on the upper part of cello -7 ’ T S.T. » ORD. » M.S.T.
g ? f ? ? ? ny » max vib. —> nv
/Y. D) QL B
Violoncello |24 Fol Zﬂ v g = v g &7 \ X \ X e
(o] (o] [o] N (o] I A . I N (o)
N ¢ =i oy 7
v
f ——— )

thrilling



accel. for trill >

.
tr
nv. » vib. » max vib.
7 " . >
r Q \ ‘ - ‘ ‘
‘ ‘ P - (§3 ‘ 3 - (S D 1 5— 1 % 1 1 =—1%
Fl . D Q I I [e]} [e] I [e] [OINrS P - [eEF D & [e] & o > [e]
\U)’ (o] #.@‘L' .Q‘L (o] O .i‘. (o] O “ﬁ- -d o = b4 (o] b4 b4 = (o]
PP o ° S ¥
accel. for bisbig. » rit. >
bisbig = Em nw.— 3 vibh —————t» maxvib.
5 P - 6 - 3 = 6— \ \ 5— £ — ! — %
B.ClL | \ X \ rel Q [el [S ] ] r - Q \ \ ; re)
\ (o] I \\, I (o] (o] (o] o7 - .\ .\ (o] .\ - (o] | | (‘id (o]
N (ﬂ);" ;" ;" t ~——— very slow glissando
very fast crescendo - decresendo
E E \
y
5 % 4 < - |b |3 - |b S~ = O |4 -
Pere. [ 18 —r 8 8 8 8 7 8 i 18
N
o ] ] f y
ppp —————— o P
I):"" ----------------- |
9 B D) ral = = r~ D] re |4 % y/
y i - 73 - Lo — 2 < L — D3 - - 0 - i 3 - L 3
DR [e] [e] & < </ <7 [e] [e] [e] R R
\Q)y (o] O (o] 7 7 7 (o] (o] O (o] (o]
64—
Pno. f
present and firm
i ass ri simile . .
Slide the glass along the string —34 64—
Ol —4 D) ra D] re |4 %
y X0 ) T T (A - O - DJ - < - ) oy = 3
Z Q I I [e] [e] [e] [e] VA [e] N\ [e] I |
e ‘ ? . . . n 2 3 fHessss o
PPP sempre #b ~—— #
VL
very fragile 8 8;’21') """"""""""""""""""" I
B0, —» (until m.20)
Slautando
M.S.T.
1 oD
o ° o . 5
o2 - ) (g quiglsandd MSP. ST ST > ORD:
# ( # ..)/h I — é,z"dg_ T artificial harmonic w/glissando o
T~ I %\ :/ - 53_1 I, J J J QH/_\J/—\ —
(A 9 B — # 2 — /\ é} — % ﬁ E ﬁ D] ral I I ‘K 3 T D] ral e B Y/ -
y AW | A - L 0 " J I [ D] I D) - L0 2 L 0J 1 1 Slow glissando
Vin. 1 &8 S ¢ P ——— 3 ) oS I ‘ Wh—g—hi‘ = " §
D] S 0 74 J il \ \ \ 4 \ I ———
sempre ~——— slow glissando
7 o— MPp_—— rp mf f N/
Slautando
M.S.T.
1 ” 7
o s ]
de (oo T - M.S.P. S (D) sw > ORD.
— o / J\(# ) D artificial harmonic w/glissando v > vib. » max vib.
9 B # 2\ ) ‘ F 7\0 F .\[e. 2 D) rel D] re I I I |4 I N I % I I = v/
Vin. I |HGB—7 — i S " —— e 1 ‘ e —— 5 | e —d
: SV O 4 (o] O s (o] T O 7 1@ & L b
D) [ 6:4 ] ;? o —ﬂﬁ N c~~——T— U —— slow glissando "
PPP sempre ——————e) N 1 PP<f> P f ‘ﬂ'
—_— P ——_———o very fast crescendo - decresendo
Mﬁ%zlcgz1r) air sound on the inner bout - finger
accel. » rit. Lg clicks on the upper part of viola
O mmmmmmmmm e )
D T T e e e e L - it cel. >
e T e N . e ST SIT. > ORD.
1'% > > ~ T RN —_— v > vib. » max vib.
—_— S R S - = . £y o F ? £ 2 —c = ,
— - - e n n n n / n
Via. |Hy8—7 a——— = ——— fo1 o] v ro) I5ig—~ i i o i Fomm— j =%
196 e e e — [ E—(« £ g ; g OO T g g g ¢ v g I8 g g+ g &
~————— ~  —~—
— m >
npen ° ly <f>p mp f .ﬁ
f very fast crescendo - decresendo
air sound on the inner bout - finger
clicks on the upper part of cello accel > it N v
accel. » rit. > e ——— S.T.
? - ? =< F— S.T. » ORD.
n s ? ? 2 6 ? f . 3 FH6—7 T T 5— ; = i i i =%
VlC. L| 8 b bal 8 el 8 - i - 8 el [OINC> I I [e] I I (@] I I I M| (@]
R - S —h . (o 2 S— = - S - = (o] i I = de (o]
N e TTTTTmmmmmmeapgeetoo £ ; ; ~ =~ - }/ L4 slow glissando
. g pp—f—2P mp Vi N4

very fast crescendo - decresendo



Fl.

B. ClL

Perc.

Pno.

Vin. I

Vin. 11

Vla.

random complex multiphonics over the

m
.

given note - overpressure 3
: 6:4 \
14
r

9 % it ' —_—————— D) ra D) Lo D) A ' Nr ' ' ral
74 Nt 27 A L0 - A - 4 - A vt < vt < < L9
D R 7 I I [e] [e] [e} [e] R <7 <7 A [e])
\U)’ (o] H> 7 #.e .Q‘L .Q‘L (o] (o] (o) (o] (o] % 7 7 7 (o)

s — —_—
st oo — v y//a
Multiphonic slap tongue with
or without the written tone
‘Toneless air sound w/random key clicks ‘ Spectral multiphonics over the given note ‘
o
> T 6:4 ]
N XL \r ! I I D) ral D] a2 D) ! i ! ra
y Ol Vi | 7 I I A L0 - A - 4 - A L7 < < L9
Z Q 7 I I [e] [e] [e} [e] R il 7 I\Vi | A VT A [e])
on 7 (o] (o] (o] (o] O 7 7 7 (o)
* ’ te - -
7 e .
mp
soft bass drum mallet in right hand,
please be ready for the tubular bell
‘ — . - . - - o3 5 5
1 8p $ g g 8 & 8 g [ g 7 6lg
8 8 8 8 8 8 8
" # ;
mp * 6:4 :
f5meTTTTTTITTITTTTTTommommoomosoosmmomoooooo mf —————
0 < X e

P’ A /\ D) rel D] a2 D) ra
y AT T 2 < < < £ L0 - A - 4 ] A - L9
Q¢ </ </ </ Q Q Q re) re) Q
SV O 7 7 7 (o] (o] O (o] (o] (o]

® #

L I
6:4
mf
ra /1 D) ral D] 72 D) ral
) Dl 3 A\ z 2 < A \0J - A - 7 A - A O
7 Q 1IN S 7 Q Q Q Q Q IS
(o] u.'\ 7 (o] O (o] (o] (o]
ﬁ N—
&t ___|
mf
n.v. » max vib
» ORD.
M.S.P. < m
——————————  ——_ > A = slow glissando
M.S.P. (w/random changes between S.P. and M.S.P.) ahap. L ——  — & - O I Q N ’
Q- N Q- Q" N2 N g N
N i g o - — — — — — N
) > ) —_— =T

7% e 8 ° D) ra ) Vi D Vi Lo B R D) Ca— i ra
y AT T2 1N A L0 A 41 Y A I </ < < THL 9 )
DR/ ST ™~ [e] [e] [e} [e] L4 e T— R I < A VA R

7 % K (o] O O (o] Y i 1 7 (o]
Cg3.2 1 (- S— Cga— —n
atmospheric nv. » max vib.
M.S.P. > ORD. <
ahap.Q” o~ o ~o T~ z o z. z\ slow glissando
1 M.S.P. (w/random changes between S.P. and M.S.P.) & > B i N Fv L N & Q\\\ ?‘
m ~— ~——— — \'\

9 /) # D) ra ﬂ h # D] Lo \L D) >3 i i re
y AN A L9 A 41 A </ < < L9
DR/ I [e] [e] [e} | | [e] R L A VA [e])
V'O %Q Is3 (o] O O (o] 1 7 (o)
[ : 32— —5— ~—~—— }1\}

\ : ‘ - 1
pPpPp—— Pp——— ppp ————— P——— PPP
atmospheric
a.h.a.p. v
M.S.P. (w/random changes between S.P. and M.S.P.) . 3 .
# . / bartok pizz. (muted - no pitch) simile
> — b & b b ¢
# #% g\ /§_\%/ $ . 6:4 . 6:4 .
n —_—— |
:lE} '-’i e %‘O 2 6 - I L2 I < I < 2 - 7 bl 2 I L2 L7 I L*2 g
[e] [e] I </ I <7 I <7 [e]} [e] R I <7 VA I 7 [e])
+ O O I 7 I 7 I 7 O O O I 7 I 7 (o)
3 —3— < < < < <
m ﬂ"
ppp——P ——PPP ——P f f
atmospheric
ah.a v
3P bartok pizz. (muted - no pitch) simile
M.S.P. (w/random changes between S.P. and M.S.P.) L~ N
N
# L Q 1) 1) b
Q- o n
. . T 6:4 & . b
I %&/ [ 64 \
A /1 s, I I D) 2 rel i ! ! © a2 D) ! 5 ral
77 e . o1 7 ro - < < 1 = & = o1 7 758
o 1 7 L (o] 7 7 7 O (o] O 7 7 - g
~ X . X .
o

rrep

pP

atmospheric

rrp

mf



Fl.

Perc.

Pno.

Vin. I

Vin. 1T

Vla.

v
=}
e
E==

random whistle tones

a tempo

random whistle tones

~

r o ) — b m
* A D] D) |4 |
GE 7 . 1 1 1 7 = = & = 2— i S
* T ] T ] & (o] I O (o] I I O
i = <L
o p
m_p —_—_——o
\ m
i | P
¢ Ml S
e o ; > o » ® 2
accel. » rit. > o
~ : o w/much air
-;- -;- -;- D] D) | ] >y A
D) - - A - 0 1 b ¥
QL QL [ ERAM ﬁ g
>y & >y (o] (o] O T i y
— — —
g Q" Q" P
o
mp o
wavy and unequal
Bass Drum w/ soft mallet
do not articulate the beat - it should be
Tubular Bells Glockenspiel played at same time w/ piano
r () # < - U )
2 : s s s s s £ 5 2 -3 T T TR - 5 7t
I I I I 10 R R R
=4
— ] —————
‘ 6:4 I 3:2 ! rp Pp P
P o
#t oo = -~ o = - -
0 — 0 0T 0 0 i o I

9 rad -/T D] D) B |
V AW 0 ) & D] - - A - 0] - ) 4
[ fan (@] P [e] [e] [e]} [e]
=~ _——n =2 = ) 2
) L 74 ! L . )

. 3:2 do not articulate the beat - it should be
yv4 played same time w/ bass drum
Mute the strings | simile
e [t e s -
sl D] D) B N
J A ¢ ) - < DJ - A - 0 & P
Z Q N VA [e] [e] [e} </ [e]
(o] \\I (o] (o] (o] 7 (o]
| 3 s F P - ¢ 3 3 F 5 T & & @
o, ———> (until m49) S
bartok pizz. (muted - no pitch)
o o b b
a-
L ? N ~ r 6:4 1
ﬂ 6 ¥} 3 . 2 I“ - 5 %] 2] 2] < 4 1
| [e] VA 8 - - RID [e]} </ </ </ P [e]
1= (o ] O b\’ O 7 7 7 O
|f ——) < =< =<
mf
MS.T.
crine e legno ( # o ) bartok pizz. (muted - no pitch)
¢e> o 6 o 5
- 1 o o 6:4

/- e E—— = e ? S a - E———————— .
Go—t " : T - 26 = - > 1 3
VO % .Y O \.—J\’ O 7 I 7 I 7 I (o]
) p— S 'HF lf "

—_—_—o
L
5:4 I
(2)
M.S.P. T harmonic
alla punta ) o
arco half harmonic ( 3 ) (# 2) o do not articulate the beat
[ — o (# &) batt.w/hair (muted)
| |l'l| I = (@ = oV
u\/ © #Q i #Q © #Q Q© o £ ] lﬁgll e o & o & o ™ ——— )
m rad T T rs3 I rs3 I I I I < D] D) B T |
A 0 < ke ket I I I I I I ket I I D] - - A - ¥ 77 ) |
58 1 R ‘ ‘ ‘ 1 3 8 8 A
e  ——— T 2 2 2 F 2 * 3 3
n n
—_— ———
rpp p : s
fragile and quasi improvisatory
tr
| S.P.
/_\
o B X > | MsP
= = = | # s Ry,

9 ri] > - - ? 13 o r:# g = o
SE 3 = piE— 5 71
(DHR ry <7 nQ = el [e] [e]} I [e]
VO 7 (o] O (o] (o]

e —
—



C molto accel. . . . L L L L L L L L Ll Ll s s s
25
0 32— —3:2—— r 3:2 ] r 3:2 ) r 3:2 ] r 3:2 ) r 3:2 ]
FI I{ 1 - 6 - 6 Y X0 (77 (%7 [ [ (%7 2] [ [ (%7 (77 [ (%7
. e Q Qe 7 7 7 7 7 7 7 7 7
ANV (o] (o]
D) q-‘ ~ ~ ~ ~ e e = ~ e
mf S mp S
as stable as possible, breath when it's necessary - listen to sub.
the bass drum so that you are able to control your pulse
r 6:4 1T 6:4 1T 6:4 1 r 6:4 1T 6:4 1T 6:4 1 r 6:4 1T 6:4 1 r 6:4 1
——————| —————————| ———————— -.————————————| ——————————| ————— - ———————————— | ——————— | ——————————
B - G G
B Cl Z (@] T A T (@]
o) (o | N i (o]
) N
S— > > > > > > > > > > > > > > > > > > > > > > > > > > >
p mf S S
sub.
1 - [ - [
perc. [[T4 8 gy (9 90 9Py 9 g Pyl g0 ]y Pyl 90 4 7 g [ 9 [ 9 gy [ ly Ty 9oy Ty g0 v 0y [ [ ]
* 6:4 J L 6:4 s 6:4 b 6:4 ;o 6:4 L 6:4 J * 6:4 b 6:4 Lo 6:4 :
rep P mf p S
sub.
84— #_i_ r ==_5:4 ! ——32— —3:2—
9 | rad rad e i = i i i — —— - P Ee
VAW § el O - O ] y 22 < < < & < A L7 < I L2 Ef < L= D) < < < I <
(DH R (@] (@] Z <7 <7 <7 e <7 Ny <7 <7 [ <7 UP I 7 <7 I <7
\vy (o] (o] (o] 7 7 # 7 . ﬁ 7 . 7 7 ? 7 i i ; | ﬁ‘ i 7 | 7
Al * 5:4 ) —6F— F==3.-2 —
Pno. mp J mp S
sub.
r 3 | r 6:4 | 32
. —3:2—
Y, | ra ral U T I T —_— i v 3 —_— i —
) O & - o - o - ¥ 7 < y _— i < i 0 7 1 p i Cra— ——]
7 Q Q Q S </ g </ e 7 i oy i 7 </ i
(o] (o] (o] 7 7 7 n I hudl IV 7 L 7 "el
’ = ‘ = | e qe b
8 e
arco M.S.T.
54— 54 84— r—54——r—54— 54— 54— 04 54— 54— 54— 54— 54— 941 54— | 54— g 54— g 54—
L ﬁ
[ IQ ;| - (3 - 66— i 2 < 2 i i <7 2 i 2 i <7 i i 2 i i
Vi i 8 8 8 ¥ :/ :/ :/ o 2 2 :/ o 2 :/ :/ + 7 7 ¥ 7 7
[ O — N —\ +— N +—] +— — /N o\ o \J o N\ - N o — N o— N\ — N\ o — . —
ppp S N/ S
sub.
M.S.T.
N arco ——@G:4— —6:4—/ —6:4— —6:4— —64— —64— —6:4— [—6:4— —6:4— 64— —64— —64— —64— —6:4— —6:4—
I{ 1 e 6 - 6 Y X3 23 27 (%7 27 (%2 (%7 (%7 < (%7 (%7 (%7 (%7 < (%7 (%7
Vin. 2 | ey Q QR e i </ i </ i </ i </ i </ i </ i </ i </ i </ i </ i </ i </ i </ i </ i </
bv o] (o] (e I 7 I 7 I 7 I 7 I 7 I i I 7 I 7 I 7 I 7 I 7 I 7 I 7 I 7 i 7
S N S = - =P =P =Pn R 1 Epa =P =P =pn
p S S P S
& bartok pizz. simile 64
[ 4 ‘ : 2:2 : T 6: 1 T 74 ] [ 4 ‘
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