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Glissando/portamento above and/or below

a main note. The accidentals indicate the
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desired motion (avbove or below).
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Pizzicato glissando. Similar as above but using pizzicato

pixz.

= — — and left-hand pizzicato. In this case the slur indicates that
ﬁ“‘—” there is no attack in between except on the starting note. The
\\__—5__// left-hand pizzicato marking is executed by a sudden release
= +

as well as plucking the string simultaneously with the same finger.
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Rhythmic glissando.

t; Strict bowing on the indicated rhythms during the glissando.
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use of left hand
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.i A K e o ——— Hit the body of the cello with the

designated hand (R.L.) while playing

— the lower part as indicated.
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™. Hit he body of the cello

A1t hlk-==-=-

u r u ------ —"with two hands.

(L) Left hand
(R) Right hand

_.~Hit the strings with your 4.

palm at the middle of the
fingerboard. 3
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circular bowing
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(these are the tr'
notes for the
circular bowing)

General Circular Bowing Technique

Keep you fingers "locked" on the given chord and circulate the

bow starting from: ordinary position and from the IVth string, going to sul
ponticello on approximately IIIrd and IInd strings, and return to ordinary on the
Ist string. Continue the circle on IIIrd and IInd strings passing through sul tasto
and return back to the IVth string in ordinary position. Use the above design as a
guide and not as a strict rule.

Each cycle follows the given rhythm, as in the example above.

This circular bowing notation indicates a free aproach to the amount of cycles
within the given value.

Note: All cycles obey to the
general circular bowing
technique.

The aproximate speed of circular bowing is shown graphically as
in the example below

€X.

slow a bit faster faster

Let the strings vibrate n””ﬁ‘,‘*

fig,
T .’.',‘;’;::,,_ Bow presure
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Piano

Lowest String-Friction

1. outwards Mmotion —--------------- W A inward motion
towards the performer towards the inside of the piano

The triangle noteheads represend the lowest strings of the piano. The performer has to play inside the piano by sliding on the strings with a plastic plectrum.
The motion of the hand will be either inwards or outwards. The two symbols at the top of the picture show the motion inwards (towards the player),

or outwards (away from the player towards the inside of the piano).

P n
A A
) When a tie appears it works as in the traditional notation,
S —— thus the example shows that the string friction is maintained for two beats.

Plucked Strings ]

1 Z2
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1 Low Middle High simile

Z3 Z4
D -«
simile . simile

The (R) and (L) indicate right and left hands.
The H,M,L, indicate High, Middle and

a) Low registers for each of the designated zones,
i.e.Z1,7Z2 etc.

S
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C) X Simultaneous inwards and outwards plectrum-motion.

fast as possible in the style of a tremolo

ﬁ The performer slides the plectrum on the strings as

Z1 indicates lowest string register division

Z2 indicates middle-low string register division
Z3 indicates middle-high string register division
Z4 indicates highest string register division

Indicates that whatever happens

Ay [——— in the music continues to be
played within the designated zone as
in the next example.

Indicates the notehead for
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the "plucked strings" technique I ;,J‘
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W Finger-glissando within the

given zone.
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zhe sk Indicates the Zone and the playing register in that particular Zone.
w—» — For example, the first attack in the graph uses Zone 3 (Z3) in its high register

=
M 3 7 >

H i and the second attack Zone 2 (Z2) in its lowest.
LT =

Z1----mmmmmo Z2
f) o} -3 Pluck the string by holding it with two
|t I .\ fingers pulling it up and releasing it fast
&b & Y in order to vibrate.
_L P

— Ordinary playing

e Mute the strings (.)f the piano w1t1'} |: ‘ L _
- _;;r b - your left hand while playing the given : #_'-' (without mutting the strings)
1 1_ J | notes on the keyboard. 1

b |
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h) — 1T DPedal attack
press the pedal with force to vibrate the strings
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Violin

pizz.
ok §> ——————————————— Snap pizzicato
e
1 Bow presure. ——
;: y
mf
2.
/o < . .. .
N i o= Glissando, pizzicato on two strings.
—— - ,53- The performer does not have to keep the
7 starting interval the same during the glissando.
| —— e All intervals are random except the starting and 6 .
f ending ones as in the example. « DPizz. E
sulA su

Pizzicato above the bridge

3. i o T Harmonic glissando to the highest note. = 3 _
> The highest note is played with normal presure.
e g[*.‘,SS- o The desired sound is to have a gradua}l transition .in left-hand
> | presure between the touched harmonic and the highest note
- which is stopped.
2

4.
Body (mp sempre) . pody of the violin.

The dynamics for this technique are given at the top of the stave.




Pno.

Vin.

Karesansui

Evagoras Solias Apokidis

+=50
8va ----- I
— 8110 """"""" |
B P
~ |4 4 P |4
S J - - - 9 - L7 L a—— () )
A ~ & A Ve 7 A
by L 3 } L 3 L J— ! L 3
i mp ppp
Piano
94 - - s — e % - 5
V4 I A A <7 PN I A A
L= 3 L= 3 7 L= 3 > 3
C‘:Qh. sempre 8.?5__ _.d
prp
senza vib sempre Ord. arco * Q@b.sempre
sul pont. pizz. Sgl pont. o sultasto __ sul pont. pizz.
> O o, o = —~ harnm
A = =2 = m . i = £ e i'/—gb sul D Z
olin % ! i —1 s - 557 T— ey |5
Violin - Hey—4 = : 7 e ;i 7 % — 48 7 %
o —— = I — i_ — u
n——————_p J r PP ———molto meno f’
f rp prp ——_poco
senza vib sempre
sul pont. A Ord. ]/ete\
L sulC ks = = S —— = o = = —
. O = = ‘ | = = 3 5 eeee o, e
Violoncello |FA—% { s < { % 7 o - S— /-3 ‘ %
L 3 B 7 —~g VA | =& = < =
- T T o T T jo & # o - ﬂ;z 1#—' Lt > 3 '/b'c'@;: o e de e
— \/ S — N — e e e e
n——2>P sub.fff  p——— poco — ppp ———poco
P — sub.mf’ P M =>P=—ff>p<ff>P—
~ QU=
6 !71:
9 | —4 I/ =
Y 4 J bl e 3 - - Y 2 ]
[ FanY I/ I/ P VA
SV = = !
Q) e
S
norm.
————
)5 < < P3 ¥ % - = ¥
A I/ PN e/ & I — PN 7 PN , |
B ' ‘ = = - = =i
f b ——— vb
PP ¥ &b . J
B |
arco
f) & sul D sul tasto h_’3 ,—‘1 —]| ﬁ
b A |4 I I | /0 I I § ! ]
7\ [ ) I bhe Py >y =k H 5 Py I Yl | Lo ] |
[ FanY y/ W e ¥ = I )y V=2 ¥ () E- | 1 VA |
SV k> 3 o | | —- = | | | oy ]
DY) T 1 I C 2 I I b?L I L ——— —
-
P re mf P \_/
L sul pont. 5 3
@ » 5 3 - 5 3
Body
y JjjjjJ7J? i » Tl T ¢ Jywj% :
¢ . 7 7 i
)—o oy > —” 7 ] | |
4 A s yA |/ I |
> 3 D T g =X 2 Py - | 1
F_F F__
—pp P 3




107

o4/ _ '
N A
o~ N
ERN
0w PN
1 1
i~ N
_
_h\ﬁ
~e ~4
N R
A
)
ENERAS
o B
mund nund iy nunl
1 1 1
[=]
2
]
o
3
o
94 2
=}
C oyl aknyl okayl alclny
Co'el BN PR~
Loy A
3
. 0
m < A N~
m /
RS I aiil
0 H
| Lt o
o)
1
Wi o =
N
(
)
Ay vv
m I~}
o = U
o 7]
5 e~
L.v_ & ENE N o~
o o
3—w ‘ 7
o
SR ~e -~ |
NG o N N
/(l/\l(
S g G
& > >

pizz.

o o
o)
(
(
£
23°
0
g8 g
1 1 M m 5 A
E
§ o™
B
LR
o)
A
m — o
N X
— *
LA
wo _H”
A .
{ HEN
|| ﬁ
n
L] 0 ERN
M ® 3 ([T
o
~y 1 N
AN L
N 0 ﬁw
0
AM
9 i
A i
\. " |
IM.ku. W ™
NTha 1
i Al N v
3
@ _ +
|
\ s}
4
N 1 A
)
o |~ I
' °(H 2 o
o NG N N N
/I\}\I’I\
S d 5
£ > >



ﬁ _Mum
~C [
m S
w _H“
~e o)
A -~
oy
iy -
\- : &
=
~
N 1 & _\H”
Supy Rupyl N muiny
S v
N
1
: |
fwl (!
qde/ il ERN
A ]
| e
gn
N
ToN N W
I
TN W DN
<
E: _
_
P
o
ENRIES
1 1 oI~
nundl iy nuny iy
S
kS
N
; c Gyl ¢
_
XX
.5
o0 [
_
! x
|| |
gy
)
N ~ _Am_
»
ENREREES
[ o4l ] o~
[aY S O N O
NEOe N 2O N
ke o > N ﬂ
~ AN
(/\'\ [
=} =] 3]
& > >

3 (pizz.)

\

:W
A.ﬁ ~t
A | N
ST
[>)
[ [ N ~u|| (8
{ 1HEE ~d ~t a
S m _H”
1§ dLH 3 I
i munl il il v
SN v
\ "
0 PR _ v
_
i _ i _
o
il m.
x| ‘, -
ol & |11 & ETRRRE -
oleu oleu oleu cleull
— o
[ X
~ W
8 "~
(0]
o
_\ |hW\\ m“ = [
[~ a —~
I L |k g
A&
el g
Aol
B
o1
A&
™
AL .
R |
N w —t
-4/ g i
>Lw: 2 W 1 A
[ ﬁl
i PR
_ 3_ 3
1 1 I —J
LN ROONH ndl AONH
Mol i
3\-
T xD X ~C
_\ ] - N
» S x| P~ -
| gl e L
' _
_
==
S B
s . TN _
¢ ) &
g
Il RS |
ﬁ L -
- Lot 1 _+f
N mwv N ~
N ﬂr n A n-l
~ AN ‘
S g 5
£ S >




S~
- P~
A JMLP YN X
B < YN
ENE N N ~
R
I\ m g ¢ N il
¥4 |
[
g Vi o ﬁ e~
o
|
N .mw ov ~
& 4
H\\ B
e " 8
Bi | 10N A~ ~
Rl L
— o 7;_
o % o
ol
s va v
14 [ X ) G
[
0
H\\ ; EXS Iy
. Bl
. 3 —— ||| o~
~e Ty X G
ity il
[
L YN -
© $ L
TN —
Y =
' o 4l ® 1| [aed
o1
ol g
N ~
ol \
T (3]
3 ¢ ey ;
m B ~t
= 1 R Lo
=
]
. i N
™
{ Y ; > VJ_
1 0
o4l 1
TN X o~
<4/
f- & || [
N X ™~
u,/‘_na ™ [ X 7‘3
L [o_1.
X _'v|z
—X _J’
1
Al Al
—X _'v’
e A RNAL
v
AMW\\ rx [
N )
NG NG &
o o 3]
& > >

\

o Lo Lo
*
© »
X
X
1
il B
X
. +Q ~ X
& 8
° 9__ ~ ™~
S )
oW ||| |awe
Y [
X
"| ~t ~t
m ® X
Ll
% ~
X
O_H‘A | o+ X
o 8| |4 ~¢
N+ m © \ﬁi
a
g
a
£
@ o
2§
> &
S E
55 || [ o
@ X
=
) —
\# ﬂ.‘MJ%MSL ~e
X
0
X
L}
I X
-]
LINI
o
-4/
XX
1
R S
gt
R
-
°© 8 ) P~
-4 5 ' g
S e nm o mp/
N - /[
o} g 3
& > >

nf



A tempo

50

8061""""""""""""I

|
bhle
>

”F

b
V"

He

=

30

b

>

L—3—

mp

*hebe o

P I

3— —3—

T

"

#hrZ

v -
——mp

3

——3——

A

% Bed.

-

P

pr

Red. sempre

&

Pizh

Ord.
He /| N\ g

oAl

o

ol

o YL

sul pont.

arco
sul A é

ael

- 3

sul pont.
arco

55

jv

—t

ge

>N

[—

F~5e

e —

By

=

~—

>

.

—

&

——

K 4

>

—

sul C

T O~ T

Pno.

submf ————— PPP

<ﬁ.

P ——— poco

sub. fff

\

8ga=-" 'I

bae

37

“ —‘j
N \jm@_ A
o
v ~4 o
)
EJ ) ) N
PN
& 1 ¢
ﬁw k
g
ml\a
™ ® o~
| [l ;
1 1 _
N
n _ -
_
ST
Inww\ ~ Ft’
AT Syiy A Nt 5
NEEE EEEE (=%
NN 3
.TH__ kS EN
AT
AT
AMIE TS
W it ~d RN |~
ujm
L EE i [
i — E (T o _
1 v
o m
Cha!
lard fard Nj. [ -
E
o 0
< <% = (o
£
> & v
_ M 53w HH|| = o IR LS
Jona fox 553 oo > s )|
Iv n
; IV R
o ) W W\
B N A Iv oY
(=9
DR v A
’ g _ :..v R
! i ™
iy v
» LW
3 =
: : )
g S
H
By
D .m.m Nwwn W NP
nini i B nini
oI
~e v m ~g o
SR &
ERNY . -4
* —t
v .§P g
. : Ti_ w2
' £y = =4, <
< =
i 2% N< e
dl
M4l )
=]
A s 4 &
g i
: q]
1 = 4 L & smmv
AOONH LOONH LOONH AOONH
NG o N o
7 f[
S g S
& > >



=

3

Hw-A . i v
< ——_ E N _hoﬂ
~{ ﬁl_v\\ " +
— b N Al
g A oel 1l wP++m.. ,
8 - ()
. o)
A iy ey fﬁ
[®) i ~ L
0
= __v
] s ® B
X ® 3 8 |
3m“ 1
vy &
1 Tl ~ 4
~ _
I 4
& o~
) .
_ 5> F 4 I
# +
il - Il ° nN
A 5 e
\. N L Al
|M.uu. & as il .
\\—5 W N I v A
Ul * a = _ | -
lm _ﬂw IMﬂn L m. -~
[l
] S v
{ _
_
~C
/
o~ _
3—H|x -
o o~ .
1 I s Al
| 3F oI~
1 & o~
ol v
: w ) N L3
ool N LR W = S
,H_,a + y
g o s il .
ﬁ A
i . ot
1 i IM«» Lpam._ . - o
LN 1 v N1 m lw. m N ._ v
_
F |
/
/
L
~¢ N _TT
~ _L.+ 3_H’7x -
] - R
_ F 1 o ~
o — o~ |
SRR U nunil y il
SIS < f nnafl) "
X
4l I
="
3 g
' o8 = r Wi
)
o
: N4l ; N
ol oL ol
S P .
Jii i i i N )
C Al s G Bl W. @) 3
H (1717 0 0 + v
SN HH e A ! 2
0 1) i .
£ ° A e " Fon- EPN
Il g / i S m a8
J|=® N YT i D R | M X | Y
I ’ - i © TA .
H ! g
: _ 5 g Uyl S v
m " mlu Ex 3 W m & |
% g \ol e E
il g .; _
N .v )
/
A 3 * w._'__ & ) N ...
~ 2 Ny
’ ~r g
1 S]] v~
I mE o
- o o~ S
) N Om -~
. - - &
NA m ¢ -~ | 1
- < n 2L o S
o NOe N e Na A\ S a
. . S
o) £ W g
& > ~



norm

norm mute

mute

£

N

i

3
—3— 2

o] My
N ENE [ Y o~
. <4l I
Sl =l
K.v3 * x7./|\= °
' p o >\$ o~
[ YEEN
il 1 #n.,vww3 Y g
. — _
el _ — I
ST kX — |
o e & [
J/= < 1 A ¥ Hoh 1 .
o & g
o EN SN T ||| e Wl :
=iy R &
0 b — : P &
< .O'__ G
ot §
R el Y %, — o~ i
11 S § ™
. -
f &
Ul ~e X ~¢ _| |n1\ /_
' x|\= »
— o o~
- o
lnwww 43 X x| I
s || L
o/ A e o4l
N ~—]
o = 1 ol
s Y _ [t o
<4l
Bnl [ X o~
)
N X o~
@ » <4l
it d — — _&fw
| ) By
L —X [¢ ]
it » TN e 2
- (|
Yall X _+v|z>
ﬁ.u_ﬁﬂ v |
_J v
A.v} A 1N
\ oy uo
. ' | YR | | [T
N
- [
AN 1
ul/ |-
NI SLH [
o casa et et
~J[[1]]
_
ol | IR _ s ﬁ \Jer ] [ en
sl . o] | e 7L ;
8 2 NILY H
=3 4] b =
m ( \ sk ‘v
R % Ih.w, R LS 5 i
T Q
Vo : clina ol o | el
B e £ 4l
S e @ i 5
L) ~ | g A
- 1
il Ao “
- | [TTe
= [[|™ i & | ik
o >H..vr o m !
E i : N o iy
Y —uth § ) L_v_ Il H
I s ] # =
[ 10N N N
O
>Al. ~t N .O'.__
>1. 3j $®
Q| | A N —’x
o \ Lo MK Lo
\ .
18- A m _
- v >A.FHVV\_ 1
T
AN ;
. 3_H7 i
i 5 _ !
- b ||
1 vl 1
A !
A Y
b . i "
1 “ P!
T il ! Ml
( 3% L oal |
(171 { YEB! & L) o
A § e @
i i L3 f ol s sl ]
L= ~ e ~N 2L N 2L
CZJ IA n.l ﬂlw n. // W/J n\

Pno
Vin.
Vc
Pno

Vin.



poco a poca .

rit. .

P

p.

q

v

mp

arco

el

7

N+

N+

I

S

3

d

N

My

9

N

d

J

A tempo
50

AL
VK
h'd
=

59
AR

4 D——
M

H

T

5D

~

mp

‘feb. sempre

norm
pizz

53

mp

e
3
mp

LN

o

‘e

o

=

e
\

63

sim.

arco
con vib

‘o4
N

(sempre
senza vib.)

=

o

#
#g#®

pizz
+— senzavib

He

mp

pizz.

T )

]

77

7

Pno.

Vin.

®

Pno.

Vin.

mf



71

mp

mp

a~ N rmJ %
¢
/ | .
K ()
® 4
L1 . 4
Bl T N
Ll ® % q -
o o WM”A e
| N« pW %
]
!
Q_ML_ &
A%! > . N
A 4 b o]
N N A ) iy
A%L__ JE
o o]
, ' ()
AHW
1 o I\
g
X YA ||
] N
-4
-4
" %
N obl ] AVP
Sl . AN
o
1 AMH & m._
o
, ) A A
48] oy
( VH__
A&_r 2, o }
Bl 3 2 I
ot ot oy o
) N o
N /[
= S

mp

\

A tempo

/=50

rit. _

76

Q. alny clag
1
> |
<r <
T ()
< < 4
M_V
)
m o_.HH ml
> 4 = ;/.J/
®
| 1
< 1{
>T] «
™
<L X
> « B
< ( W%
™ nin niin
¢/
=& .
| 108
N
-~
(YEE
ol
ME .
il
|
| 1N
[ BN
BN
v
<
. g
B 3 &
i oo dka
mla 1 ]
3¢ | N fuJ*
> L
<
>
<
>
I
m nin miin
3% [N t“J %
> L
| 1
<
>
<
>
< fmJ m
N o
/[
g .
o >



10

YA S ——

72

81

miny i nuny iy
23
] ]
nl | > |
F\ <M
pld vnm 4
+—» © < |
~ > |71
i
ENR i
< |- BE ﬁ LA
EEY
. il A
> d—
PR
<1 By b
LI uEs
> |4 [ o
< |71 i~ i~
N ENE
| Nos H— .vw_
> |+ [ Y8R N
<M+ o —
PR
> ~d N
< |7t o8] N
B
oM
> |1« n f u. —H f
a1y 8 & ] §
< |1
|
>
o L
<[ [
> |11 i
N
u.u/w—_
< |—T o_ ]
S S Mﬂ et
\H |
ENE > |7
|
»
N B <|7 1 4
ol AV O ol
.. N L
Je a e o
o} =] 3]
£ > >

\

73 72

73 72273 -

7372173

73 72

72

72

86

» > |7t ] pu
=
<[——% i \u
L vo_o1 <~ i
o
& n
g < |- 'Yl
o > |71 N
_ w
| A
< |77 Y
N
] L] illl
L Ao_a1 41 ENE
N > |1 N
-|_ < |77 &1 J
| - ﬂ e
A 1 N
1_ > T LIl _
<M——%
» >T| < o«
R Al
) Y| ‘
™ ™
< |7t LI
B ==
R 4
H_ > [ R _
"
R L1
a~ \H— < [T N \—
gl YN
bl Simm. hY
H_3 <T| <1 P_, "
» > |71 O
~ LIl
e W, R
S| SNy Susy A
-~ P B < QR
A & o
=t o
= >



90

11

\%
—3—

A

\%
—3—

A

\%
—3—

A

\%
—3—

A

\%
—3—

A

mp

arco

La)

U

===

oy

L

s "l
oy

Ly

L

i
[

i
o

!
i

e

e

L—3—

Vin.

-
-
-
-
-
-
-
-
-
-
-
-
-
-
-
-
<
I‘EJ
_7LL
lﬁu |_
™
Ne~|
IJ
ﬁ[
N
= Np— &
il
o#w..,uw!
==
£
£
I E
*RIA 833
AN £8%
N
/[ //

96

v
—3—

A

v
—3—

A

\%
—3—

A

v
—3—

A

v
—3—

A

iy

e
wr

=
Ly
3—]

e

=
in)
—J

T\

Ly

o

R

LaP)

>
o

L

!
Ly
—

e vl
)

LaP)

o

"

iy

L—3g3

-
o

=
LAR)

e

o

Vin.

Ve.



12

103

v
—3—/

A

A v
—3—/

A

i

vV A
—37

A

ANV

—3—

(pizz.)

£Le

fee

L3

mp

mf

v

L3

= T =
L

==
iy

—
iy

ur

—

——
L

L3 —!

wr

ur

LY

—— ‘-j— = —

r

i

=

—
SLIIIDLDOR

mf

—e—
iy

r

ur

L3

Lan)

T=le—=—o

L

/

[ |

L

i

—

L3

ur

—te—
iy

el

Vin.

[

Vec.

\

< |1 iy
_—’L_
| ._
»
- ~t * ' __.u \/l_
au
_ s
__.u
p—|
| " ®
1 s ~ |
[YERRRN
= b 5
N i
N
LB =
L1 2
| []]] LT
Qe
N
\ \ U & ~d ____0
i )
™ il b1
A T !
] o ENRI wu \/l_
~t Y
ﬁlx
ol P
m [ i [ ©
T il
i TN
S| P Tu
b1
)
[ A ' Tu ~ |
I~
~t U
N o o) i
N
a~ ~t la
TP | vo i
) »
N N Tu ~ |
.17= il
, s
N - AnN )
li
]
)
© )I_
. i g
s
P .o_o
1 ] 1 __.u \/l_
~C ~e
P N
H‘ o~ MHH\A-
A < |77 ~y _0
Ml/ ——
; "o 1] . o]
o~ @ | N »
<] i \/l_
i \\w {1
r R P
nm | AN ™ M._o
B Y
If 1 kNUAv i
L Al
i ._
»
" _ . b |
T [o]
A L HEN _cu
[ I; 5
q » fmJ ~ v W Tu
S ) N o
= N f[
=} 3
= >




13

Z4
-1-1P F-1

727372

L 3—

——3—

L g3

r3a

o
7

7

D3
¢

3

73

119

nf

il

—30
N D¢

72
v

o
7

%0, sempre

N

W

h

sulA sulE

3

:54‘&

fe o

bl

‘e
|
I

e

LgJ

mf

Vin.

3
b1
>
ju
b
I8
3L
|
[3n)
b~ ]
b
b
.
_TL
15 4
™
b ~J
b
b
1N
WL
i ._3
i ~]
a
b
b
_.‘I’
ﬁ.L
p—1
]
_ju
Iy
I8
ﬁ.L
|
™
N
2
i
b
a
p—]
=]
2
i
ey
nillg
b
P H
a ~ |
'
L
LT
b
i ,n_o
]
b
[
b
O
—
S
S

~4 N ‘..U
Nip— T
N ™
1 Mlls~
1 OrN T \_
i : L YRERR
i »
| F o |
N
i P i~
o J N | N
N ™ uunﬁ”ul ® |||Hu
3
S 1]
A~ e N _‘u
S l
o 2 (1] ]e s ]
Hul ; P
i &
- M N
m F\; ; iz
~t % 1 N Tu
* —_
A
8 I
[ A S
o - N ”
_l o |_ N TU\/
] L
ENEY N5
e
AN
v J __
L1 N
# |- e
| o S A9
o
N
Ll o]
® ™
~t (ARl N o \/l_
~e N TU
ANE
.P\H——
N
. Sl I
o
Ll N ru
u_um\ »
]
+f] S N Tu |n_J
o N _..u \/l_
N
i
" 1 N ‘_.u
I~
N ™y
p_| j o
A »
N T
j o I
I~ N ‘..u \/l_
»
4 NliA
] i
AT ru
A~ SNl
A~ N Tu
Nl
—|
. ®
I~
1 Nlis \/\_
T
»
Lo ~y N _.u
ANE
e 1 m_
| B N
kS Y b
~ N _..U
Ml
. |
N ™
1 Nie ~
e Uk
IS
N |
1l » N TU
NG
N 4 ~¢
< I
T sz N Tu
=
\ 3 € A
h N~ [
g 3
= >




14

136 13 z4
= }
2 . - o . - F P - 2 d
'S < 7 7 7 E 7 [ ‘
3
nf
A \% A A A \% AN A \ A \ A
_ - —3— —3— —3—
¢) N | | N | | | | N | |
Z U i i JU| i i i JUY i
* Pud
. =
ILL) = ¥ I > ¥ ﬂ ) ﬁ\? el ¥ — |
Vin. o) -/7 v & - | =< & 7 ! v 7 i i v & |
> . . — ;
y
V (\: —— E— ]
c. —e— — — — o — | = — e — [ ey —p— b= ol — ol = o o e — o — |
i i) ir] i (A7 o] [ir] i) i} P Lr) up
) v ) ) )
| I—
140 72 73 z2
3~ 3=
? L2 D L L2 L L% D | L L L L2 L 5
'S 7 L 7 7 Vi L 7 7 7 7 7 4
e v m—— hd [—— r
f 3
Z1
A A_V A A A_V A \% A 3 3 3
. AP s34 —— I FFH .
L) I N | | [N | | z | . Ao y . 9 « |9
7 1 JU | 1 JU | 1 1 | 7 Al | [ 7 4
A A& A A A A4 & A A A A v v v
S
¥
sulE b & 0]
. o - - r3 hallh o - & e £ 1
9 #-_ = = F f- I 7 I = D -\' # Igl i —— = _/Vl)f_ b-'- i — — b-'_ IUDE‘
V1 y i i 1 1 7] | — < Crm— 7] i < [ — 27 < i —— 5
(G ‘ : : 7 — = 7 j = 7 N R 1/
v —3— —s3— =_—= -3 = -3 === 3
nf 4 N4
sul. pont.
Bow direction
'sul. tasto.
—— —— =
Ve. T—<>- = A — —
- I i f f L 3
Transition form circular bowing to tremolo plus scratch tone. ?
Accelelerate the circular bowing technique until it becomes normal tremolo JF 3

and then aplly bow presure.
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