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Written in 2015 for premiere in Bogota by ensemble Dal Niente

Memoria

homage to Bernardo Jaramillo Ossa

soprano.guitar.percussion.violin.cello

by Federico Garcia-De Castro
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Program Note

The idea for Memoria stems from the last three things that Bernardo Jaramillo Ossa, then presidential candidate for the
Colombian left-wing party Unidn Patridtica, said to his wife while dying in her arms after being shot in the Bogota airport
in 1990: "Sweetheart, I can't feel my legs;" "Those assholes just killed me;" "I am dying, embrace me, protect me".

In the decades since the political genocides in Latin America, the word "memoria"” has acquired a special meaning, denser
and more specific than the generic "in memoriam" or "homage." The word serves as the title of the piece also because of
the phonetic similarity between "memoria“, "mi amor" ("sweetheart"), "me moria" ("I was dying"), and even "me muero" ("I

die").

Other quotes from Jaramillo Ossa are used throughout the work, notably "there can't be talk of peace”, from a 1989 speech,
in which he denounced the lawlessness and impunity of all armed sides in Colombia. In that general context he also said "I

know that some day I too will be killed."

Sung texts

quotes from Bernardo Jaramillo Ossa,

assassinated in Bogota on March 22, 1990

Memoria
Me moria
Mi amor

Me muero
Mi amor
Memoria

No se puede hablar de paz

No, no se puede hablar de paz
Ni reclamarla,

Ni reclamar la paz

Cuando yo sé que a mi me van...
Lo digo con toda serenidad

Y a veces con frialdad

Lo digo,

Que yo sé que a mi me van...

A mime van...

Yo sé...

A mi también...

Algtn dia a mi también...
Esos me van a matar

Los hombres nacimos para morir
Para morir nacimos

Mi amor, no siento las piernas
Esos [hijueputas] me mataron
Me voy a morir

Abrazame

Protégeme

Memory
I died
Sweetheart

I die
Sweetheart
Memory

There can't be talk of peace
No, there can't be talk of peace
Nor demands for it

Nor demands for peace

When I know they are going to...
I say it in all serenity

And sometimes coldly

I'say it

That I know that I'm going...

I'm going to be...

I know...

Me too...

Some day me too...

They are going to kill me

We men are born to die
To die we are born

Sweetheart, I can't feel my legs
Those [assholes] just killed me
I am dying

Embrace me

Protect me



soprano
percussion:

vibraphone & marimba (stacked at unison); china cymbal; tam-tam; tenor drum; brake drum; kick drum
guitar
violin
cello

All players vocalize Spanish texts (audio samples for pronunciation available by request)

Slides

If at all possible, the performance of this piece should be accompanied by a projection of the sung texts, starting at letter C. Indications
for the content and timing of the slides (both original text and translations) are included in the score. The symbol ¢ indicates when the
current slide should fade out. Translations to languages other than English are available by request.

1. Me muero I die

2. Miamor Sweetheart

3. Memoria Memory

4. No se puede hablar de paz there can't be talk of peace
5. nireclamarla nor demands for it

6. cuando yo sé que a mi... when I know that I'm going to be...
7. Lo digo con toda serenidad ~ Isay it in all serenity

8. yaveces con frialdad and sometimes coldly

9. Lodigo I say it

10. con toda serenidad in all serenity

11. yaveces con frialdad and sometimes coldly

12. que yo sé que a mi... that I know that I'm going...
13. ami me van... I'm going to be...

14. yo sé... I know...

15. a mi también... Me too...

16. algun dia a mi también... some day me too...

17. esos... they...

18. me van a matar are going to kill me

19. Los hombres nacimos We men were born

20. para morir to die

21. Miamor Sweetheart

22. no siento las piernas I can't feel my legs

23. Esos me mataron They just killed me

24. Me voy Iam

25. a morir dying

26. Abrazame embrace me

27. Protégeme protect me

ca 12'40"

Performance history
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4. No se puede hablar de paz
(There can't be talk of peace)
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F 7. Lo digo con toda serenidad

(I say it in all serenity)
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13. a mi me van... (I'm going to be...)
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16. algiin dia a mi también... (some day me too...) 17. esos... (they...)
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Players whisper (audibly) lines 1 and 2, and then repeat choosing variedly between the two (but always in order within a line). Pauses
indicated by // should be longer than those indicated by /. Sentences in bold should occasionally be uttered with special force, as if aim-
ing at being heard above the ensemble. No coordination should be sought between players.

Whisper (audibly) in random order (starting with "mientras”). Pauses are

longer than those of the other players.

JEDS 838

1. no se puede hablar de paz / ni ser consecuentes con la paz

2. mientras se mantienen los operativos militares / a lo largo y ancho de la patria //

a la muerte no le tengo miedo

N

163

164 165 166

1. cuando no se castiga / ejemplarmente / la violencia / contra la poblacion civil
2. No se puede hablar de paz / ni reclamarla // a la muerte no le tengo miedo

1. mientras no se combate / efectivamente / a los grupos paramilitares // me mataron esos hijueputas //
. 2 .no se puede ser consecuentes con la paz / ni hablar de paz // a la muerte no le tengo miedo

mientras // la violencia // ni reclamarla // ejemplarmente // a la muerte

*) Cue each player's start at the downbeats of measures 163, 164, 165, and 165 (which are still a tempo), and then wait for 120", either in silence
or by whispering along with the percussion part. At the end of this time, cue the beginning of Q.
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19. Los hombres nacimos (We men were born)

20. para morir (to die)

QY
solo

_H 4 lal

(continue whispering)
I

—3— —3—
= — ! e E— T —— - , e —
b tetf = = 1 e 4T F el A I o
o 1 T T y T T
los hom - bres los hom - bres na - ci-mos pa ra mo-rir
1 2 3 4 1 2 3 4 2 3 4

P ™

»p

167
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g (continue) —___—--_. pauses gradually longer
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R 21. Mi amor (Sweetheart)
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22. No siento las piernas (I can't feel my legs) 23. Esos me mataron (they just killed me) <+
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24. Me voy (Iam)

25. a morir (dying)
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@ 26. abrdzame (embrace me)

27. protégeme (protect me)
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