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PERFORMANCE NOTES:

1) The score is notated in concert pitch.

2) Insenza misura sections accidentals apply to the note they immediately precede, and to any immediately repeated or tied notes.
3) Fermata duration and metronome indications are approximate.

4)  The performers are encouraged to give maximum importance to active listening and response within the ensemble, therefore it is

recommended to read from the full score.

ABBREVIATIONS AND SYMBOLS:

n.v. = without vibrato

Lv. = let vibrate ﬂ:oo—> :ﬂ = improvisation or repeat frame.

s.p. = sul ponticello
s.t. = sul tasto

p.o = position ordinary a = highest possible note

rmrrrT11 1= fastest possible tempo or appoggiatura



Circle Time

"The symbolism of circles is ageless. A circle can represent wholeness, continuity, universality, unity, inclusion, equality and protection. As with sunlight, the
power within circles radiates out to all." (Circle Time for Emotional Literacy, Sue Roffey)

Circle Time is a structured framework for group interaction, like the string quartet group.
The circle is completed with the audience appearance.

e . n
CerIeS Of Tlme is @ music composition for a string quartet with 8 images (circles):

1. Relaxation circle — Ultimate expansion following ultimate contraction due to exhaustion.

2. Attention span circle - the amount of time a person can concentrate on a task without becoming distracted.

3. Sensory circle - the process of acquiring and interpreting sensory information.

4. Experiences circle - a reality based on one’s interaction with one's environment.

5. Socialization circle - the process of learning one’s culture and how to live within it.

6. Mechanical circle - aspect of a larger process or mechanical device, or combination of parts designed to perform a particular function.
7. Distancing circle - the process of establishing a subject's individuality and identity.

8. Free choice circle - raises the question whether, and in what sense, rational agents exercise control over their actions, decisions and choices.



Circles of time

8 Images For String Quartet And Trumpet

Shai Cohen
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3. Sensory circle
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4. Experiences circle
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5. Socialization circle
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6. Mechanical circle
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ing circle

7. Distanc
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8. Free choice circle
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