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Forewords 

 In this piece of music is of an special importance the difference 
between the articulations. The staccato and the staccatissimo should be 
noticed as much as it can be. 
 In D the idea of the sound produced should be tending to a “rock” 
sound, this meaning that it is desired not to be a clean sound. And in E it 
should be more present the idea of a not so neat sound. In this section the 
solo of the soprano saxophone could take the freedom to make some 
effects like growl, frullato, and any other kind of techniques that puts some 
“dirty” quality into the sound. Specially from bar 104 to 107. 
 The B section is to be felt as a disruption in time, meaning that it is 
oppose to the section before. Each phrase should have a breath pause at 
every end.  
 The G section is to be played as chord by chord, with the same idea 
of alteration feeling as in B. Exaggerating the final fermata and the “niente” 
dynamic of the last chord.  
 The “No Tempo” indication on the last bar means that the sound 
should be as long as it can be held the crescendo. This crescendo is 
intended to get at a point of breaking the sound. The louder it could be, 
even more.


















































