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[ EGENDA

Quarter-tones are not meant to be exact: they rather suggest a scordatura on that particular note: their
function here is to create some slight harmonic discrepancies in the patterns, which can be different
from time to time.

However, musicians should try to play all written quarter-tones as far as this doesn't affect or interrupt
the flow of the piece.

Some of them need to be thought as real quarter tones, as they create vertical contrasts in the same
pattern (as, for example in measure 12) or a timbric horizontal difference between two consequent
patterns (measures. 17-19, 20-21, 26-27) or a gradual out-tuning process (measures 56-57,
129-140).

Some of the patterns aren't easy to be played in tune and in tempo, especially in the beginning.

As with quarter-tones, mantaining the tempo and the flow of the patterns has priority over the overall
tuning.

It is therefore allowed in many fast patterns, to play ordinary notes not exactly tuned.

Cello basses (for example: the first note of the four quintuplets in mm. 6-7) and top-bottom notes

in sforzato chords (m. 87) must sound as written.

If some changes between patterns are too fast to be played in tempo, a little breath in between is of
course allowed.

Quarter tones are notated as follows:

4= One quarter tone down
& = two guarter tones down
single-crossed # :; = one quarter tone up

triple-crossed # : # = two quarter tones up

* or last section: the following signs »* A~ F1 indicate fermatas between bars.
The length of these fermatas is roughly specified by the signs (in order: short, medium, long, longer).

The whole second section is thought as a series of chords (or similar sonic events) interspersed by
fermatas which gradually increase in duration, from short to long.

Therefore, from measure 183 till the end of the piece, | suggest that one of the musicians lead this |
build-up to their taste, trying to respect the progress of the increasing curve.
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null harmonic (scratchy sound)
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This bar should have a different length

for each instrument. Cresc. and dim.

must be short but strong in amplitude.
They should't be synchronised between the
four instruments.
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Very short and nervous tremolo

as suggested below

(tremolos can be faster or shorter than
notated below)

fingers ad lib. strongly pressing

strings down on fingerboard
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