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Stephen Vincent Casellas

Alligator hunting in a dead Everglades

(2019)

For Solo Viola

Duration: 3 minutes






Like my 2017 work, River of Grass, this solo viola music is
inspired by the Florida Everglades and is yet another plea to

preserve it.

This work follows the journey of an alligator
in the Florida Everglades on the hunt. The viola occasionally
mimics the calls of' some birds found in the Everglades, such
as the Aningha and Snowy Egret. The alligator swims around,
orwaits, for its prey. Mangroves rustle in the wind,
water splashing against their roots. At the end of the music,
the gator finally catches its prey.

Florida's Everglades ecosystems are continually become more
endangered thanks to big oil making attempts to frack in the
preserve, with the eventual goal of drilling for profit. This must end.
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