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Instrumentation

4 Flutes (4th doubling Piccolo)
3 Oboes

3 Clarinets in Bb (3rd doubling Bass Clarinet in Bb)
3 Bassoons (3rd doubling Contrabassoon)

6 Horns in F
4 trumpets in Bb

3 Tromboness
Tuba

Timpani (25" & 28")

Percussion 1: Bass Drum
Percussion 2: Snare Drum & Triangle
Percussion 3: Cymbals & Tam-tam
Percussion 4: Glockenspiel

Harp

16 Violins I
14 Violins II
12 Violas
10 Violoncellos
8 Double Basses

"This orhcestral piece is inspired by and named after one of Iceland's most famous geyser.
Strokkur (icelandic for "churn") is located in the Haukadalur geothermal area in Iceland.
Even though it is not the largest geyser in Iceland it is undoubtedly the most active one,
erupting every 4-8 minutes 15-20 m high and sometimes even up to 40 m high.



Strokkur

rq: .
Transposed Score Gisli Magnusson
D=112
2) 5 b 10
.0 ) (repeat these notes irvegularly in random order) a)
7= = % %
Flute 1|58 ] ] i % = B
o= - - 5 16 4 S 8
o - b
P\__/\ S —— — = = = ; P\—/
P senza misura
9 - a) . b) (repeat these notes irregularly in randpm order) _ a)
Flute 2 || Hey § r3 - Y . — . —! J\l v Z " 2 t %
D) 4 DR Ea =
Tt —— 1 ITE ;p [ =
P senza misura
N a) b) | (repeat these notes irregularly in random ofder) a)
Flute 3 || 5. — —r T —= % % 2z
ute 3 [ 16 S A — A = =
—_—— ITE » <[~
P senza misura P
0. - N a) _ b)| (repeat these notes irregularly in random ofder) a)
Flute 4 || {58 1 % v N R | —— —
S8 16 4 = = == =i 4 — > +—8
P\ N e ~— — = = = —
P senza misura P
a3
0 L N A — — — —
A3 ¥ R S H e e B B s 5 2z
Oboes 1-3 |y g S % %
58 M M M M M T /- % 18
mf’ ritmico e agitato rp
= = =
= = =
Bass Drum [[#-§ ; ; ; % 1 1 1 i# 12 1 % | | &
ppp ranguillo S —
0
oli A3 5. 5 % 2
Violin 1 |Hay g 6 % %
S8 16 4 4 8
0
. 7= % %
Violin 2 |58 = % 12 * 2
S8 4 4 8
; 3 5. 5 % iz
Viola %o e % E %
o JLol 3 = 3 (o]
X o = % x> %
Violoncello |EF=% A % Y % 2
8 16 4 % 8
3 g %
Double Bass |5 1% 4 E 4
8 4 4 18

a) air sound/aeolian sound
flutes: this should be a combination of pitch and air produced in normal playing position.
oboes: this should be a pitchless air sound produced by removing the reed and blowing air through the tube.
trombones: this should be a pitchless air sound produced by blowing through the instrument.

b) key clicks: produce a note by closing the key with force, without air stream.
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¢) tongue ram: close the mouthpiece with the whole mouth, and then make a big and very rapid movement with the tongue, against the teeth.
The easiest way is to say "HOT!" or "HT!". The tone which is produced should sound a major seventh below the fingered one.

d) slap tongue: create a suction between the tongue and the reed, then quickly release it.




50

45

)

/’”lf

g g 2L 2L 2 L] a%s) 2L 2L ol ol A% &2 2 a%s) ol ol ol oL ol 2L a%s) 2L oL 2L 2L 2L 2 2
= = - - m -
& &
a a bl W bl m.. kel D; 2 : kel W. bl m;
& & . & ‘ Bl LS| [ EMLE By Bl .
N T & . o 7Y W | W i g N g,
[1T%
o o
g v 2
A . i L] N ~ m T lw I ~d ~ LN
s 2
3 g
g » & -J :
My (IR M N &
| I Ol
» (5| 14
m T T T
\ \ 1] VM ./ A/ \IH. #W\\ \-\\\
| | e Sace Sl Sheal Sa S Ko e Sy Sac Sen) Sl S Sonl S Sl Sacu ot Sasul Sumul Sumul Sugyl
& & \
g 8
Ml MJ 5 Y W [ % ™ ™ I [179 N B L N
2 v 2
2 g
S 8
i i . | L. |l bt 12 . ! =} L . .
AR E 1] AWy 1N g, il i EL i & s il 28 1T & Il g
ﬂ b | [ % JiN Ju (179 [T79 ‘ (179 ; i (179 f\w b |
A 14 ity V v
\.y\w L A y _hvm\\ 1%l w\Mu_ w\d/ wJ./ . 1Y _fy\w _\n-www
M b | [ 9% N ™ (179 (179 W (179 W i (179 L EE |
\.y\w L A Wiy _|hvvr\\ Tl w”Mv_ w\d/ w\A/ » | 79 (L AN Hn-vy\\;
ﬂ b | [ 9% JiN Ju (179 [T79 ; (179 ; i (179 o JiN
A iy by v v _a
o | A ey &L [IEYA, T e e o | e _uw\; 18]
2 2 2 2 ) e 1cE%) \ 155 e e fic=] e e e e e 1 e 1cE%) o o8 1 1cE%) g 1cE%)
f A 1 Pl Vsl
o Sl g “ e N i g E | [FaN
2 2
8 8
» || Wy [|§ Y [I{ TR, T 3 [T \\m w\\m .P\\ \\m 3 TN [| JARR )|
/[ M ' 1 R \ A AN W \
“ Yo Ah Ty [Ya N SaX. 12N
.P\\ >A'=|. |, NAE (| Y. e \\\w \\m w\\m .P\\ \\m \\\r [L JARR 19 b |
/ L by \ \ \ NN \
“ Yo (=N Ty [\ faX. N
g
17
o || AWy i N T HTN e T ' e i TV \
= /[ L A LS \ \ \ \ a x
S s S ] g S
& 5 b ks s 3 hs
& g & E 5 ¢ ¥ ¥ &
N N ° N N °
] 5 5 5 3 3 5
HH g ® g £ § i m. 2 m. £ g 2
S s = S = A S 5 A A
B —_ i — — i
| & UL “ . & Be & F | ¥ 1| F Bap R T FlaE
~ )
I < v © ; : . . . . 3 "
p P % g g g g g g P P «
I % % % o e & o & e % % %
N NN NS s i KL kS AN AN Al Bl e LTS FEM e ZEANLYD BETM e i Y AN Ak a
‘mw v: VI \l S v VI & v VI 3 v VI & VI 5 \ & uw VI
o agie el agie el o agie el e age: o e el o e el [aceel [aceel [age: aceel [aceel [aceel [aceel age el [aceel o e el ace el el e ace ] agie el oo el
£ NE &K g O N NGO N N NGO N NGO NGO NG NGO NG NGO N x|
= ) © — ) g © — « «© & & a a & — ) < 5
. ' 5 . ' g : ' : =
3 3 z g g 2 g g g g E = £ £ > >
= 2 2 O O 5 o5 g £ = F = A g > >



FlL 1

FlL 2

FlL. 3

Ob. 1

Ob. 2

Ob. 3

CL1

ClL 2

B.CL

Bsn. 1 |

Bsn. 2

Cbsn.

Tpt. 1

Tha.

Timp.

Cym.

Hp.

Vin. 1

Vin. 2

Vla.

Ve.

Db.

e) xylophonics: one hand mutes the string by pressing with the fingers close to the soundboard. The other hand plays the string normally.
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f) thunder glissando: a fast and loud glissando played by the left hand on the lowest strings of the harp. The strings are played forcefully so that they rattle against one another creating a metallic thunder-like sound.

g) air sound: this should be a pithchless air sound produced by placing one or more fingers lightly on the string using a very light bow pressure. Bow changes should not be synchronized.





