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"an die ferne, geliebte Tonalität"
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Instrumentation

Piano

Violin* (also with normal- and Hotel-sord.)

Viola* (also with Hotel-sord.)

Violoncello* (also with normal- and Hotel-sord.)

Percussion A

        Timpani (D§-G#, B§-g#)

        Crotal (e§'')

        Suspended Cymbal (large)

        3 Temple Blocks (high, different pitches; preferably b§',c§'',d§'')

        Triangle

        Maracas (small, for very soft continuous sound)

Percussion B [behind the scenes**]

        Vibraphone (motor OFF, also with bow)

        2 Bell Plates (g#, c#')

        Gran Cassa (large, also with superball)

        Suspended Cymbal (medium)

        Triangle

Durata: cca 13 min.

* Violin, Viola and Violoncello should be tuned quarter tone lower compared to the Piano

(and the pitched percussion instruments).

(a' = 429 Hz if Piano's a' = 442 Hz.)

The tuning should be done before the performance out of the stage. Do not tune on stage!

** Percussion B should be located out of the stage - behind the scenes or at a distant, separated

point of the (back-)stage. The player and the instruments should be invisible for the audience,

and the sounds always come da lontano.

Anyway, Percussion B player has to hear and perceive well the other musicians's notes for an

efficient synchronization. Good solution can be locating Perc.B at the rear part of the stage

separated by a curtain or folding screen. Use a stage-monitor-speaker for Perc.B if needed.

(Notated dynamics in Perc.B part of the score are "absolute" values in the sense that the

notation shows the relations and proportions of the volumes as the audience has to perceive

them. The relative dynamics - what the player practically plays - depend on Perc.B's current

position and the acoustic conditions of the venue.)

As the material of the piece is highly based on close relations of the instruments - in both senses

of pitches and time (coordination), it is preferably played as chamber music, without conductor.



The effective expressivity of the old functional tonality lies in its more-dimensionality. Two sounds

(sonorities) can be very close and very far from each other at the same time. Close in frequencies and far

in the harmonic space, or vice versa.

Notation, signs

The interpretation should highlight the extremity of this paradox; the sounds of the two tonal groups

(piano and percussion vs. strings) touch each other as close as possible (in the microtonal dimension), but

the harmonic layers - just because of the different tunings - are in endless distance: there is no common

point, common space to meet.

Preface

Each unit or momentum of the piece is connected to two short extracts from the song cycle 'An die ferne

Geliebte' by Beethoven, however these quotations - which represent a distant, 200-year-old musical

language more than a special, concrete opus - appear only in a fragmented, remembrance-like way.

Interpreters and listeners should search for the new correlations of these notes! 

'Ferne' is not a praphrase of the Beethoven piece's music, rather of its subject: the insuperable distance from

the Closest, the most longed-for. 

Notation of resonance sounds and overtones in the Piano part:

                 diamond notehead: Press key silently.

                 grey rectangular notehead: Sounds caused by resonance of other notes.

                 (Do not hit or press.)

l.v. (lasc.vibr.): let the sound resonate

            : mute the sound at the given time

…

"time signiture" for free, non-metric, colla parte bars. 

(start of the theme of the 6th song)

The circled number at a repeated bar shows how many times the unit

should be played in total. However, in the Percussion parts the content

of the bar may change repetition by repetition. These versions are

marked with numbers referring to the sequence number of the loop.

"Are sounds just sounds or are they Beethoven?" (John Cage)

(cadence of the theme of the 1st song)
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