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Songs of a Wandering Soul
Program Notes:

“Songs of a Wandering Soul” tells the story of the modern nomads that leave “Home” in search of
meaning, peace, truth and prosperity, and yet they find themselves constantly entangled with “Home”:
They constantly lose the battle to be fully displaced from their origin and they lose the battle to fully
integrate. They remain forever a wanderer.

The music disperses the narrative into three different movements quite arbitrarily, however this piece
can be extended in the future to include more movements as the story of the modern nomad has no
conclusive end.

Compositionally, the first and the third movements share many motivic and rhythmic features that ties
the whole cycle together as a unified piece, however the second movement, with its improvisational
nature remains as a standalone in the cycle.

L. My accent, my beautiful shackle: When one relocates to a new home, they lose many things: material
things, family ties, friendships, jobs and a sense of general familiarity. But the last thing they
lose, and most never do, is their accents: The accent incessantly reminds them the origin of their
stories. I found this concept to be torterously beautiful, that as though we have moved on from a
chapter in life, our past tirelessly calls through every word we utter.

II. Frozen Pictures- For Ardavan: For the modern nomad loss is very complex. I lost one of my best
childhood friends to cancer a decade ago, and this movement is an attempt to celebrate his
never-fading memory.

1. The marrors never lie: And every time the nomads look in the mirror, long enough to have a
glimpse of self-reflection, they see it. They see the everlasting chase of an elusive self-fulfillment:
They see the truth, and they bury it.

I would like to acknowledge the generous assistance from the Canada Council for the Arts, and
specifically the “Explore and Create” for funding both the creation and recording of this piece.
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Instrumentation:
Wind (Clarinet in C, Bassoon) [Some use of effect pedals]
Violin
Violincello
Bass (Electric Bass, Double Bass)
Soprano
Piano
Percussion (Conga, Cajon, Bass drum, Triangle, Claves, Tibetan bowls [G,Bb,C], Suspended Cymbal)
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scale passages. Abrupt and purposely disruptiveto the groove for

a 5 bar cycle.
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Quarter or semi-tone glissandi between low notes
in the chalumeau register. Dynamis not to exceed mp.

Take liberty with lentgth or glissandi and pitch.

Extensive reverb to be used. Once the singer starts
singing become more dispersed. until fad out.

Bit of distortion on the flutter
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Continue riffing and improvising on the same melody

in free time. Total liberty the rhythms, articulations, range

and dynamics. Gradual transition to harmonic once the singer
starts singing. Approximately | minute.
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Continue riffing and improvising on the same melody

in free time. Total liberty the rhythms, articulations, range
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I1. Frozen Pictures

For Ardavan

407 1'20"

220"

Low B with overdrive. As little bassoon color as possible. Slow|quarter tone
gliss. Occasional fast rumbly sounds 39 above C3). (P mSa:m_“_v\ to MF).
|

1'40"
1

> 2'40"

Single staccato forte shofs on the low E, F and G with lots of overdiive and reverb.
Allow effects to ring. Qa_wmcm:v\ increase both frequency and volumg. As volume
increase introduce occasjonal very high pitches, (MF-F)

1
Mixture of Multiphonic: Low F +Bb key then ¢1 RH (without effect) And Single forte
shots on the low B and C# with lots of overdriye and reverb. >:o<<“omomﬁm to ring and

blend with multiphonic! ! L

I
Continuous drdne on G.

Add Bb and C to the drone as well and freely

Nm:m:::o. Occasional metalic stick drags on Wro cymbal. (MP-F)

(P) m m
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with
PP improvised slojv closed mouth singing.
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W Throaty MM to Mam Mam with <ma_c:m speeds and
I
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dynamics. To evbntually reach FF.
! I

Upward gliss. on o-wo or two mid to low strings with the flesh |
of the finger. Not tpo frequent. Hold Dpmper down the whole )
|

time. (P-MP) in the texture.

I
|
I
|
I
|
Start using slow moving nail

Aforementiond effects plus cluster on extr¢me registers on
the piano as palm hitsinside the piano in the low register. (F)
1
|

w |

Slow, véry high harmonics sliss. up and down. Not too frequent.

Occasional long air sound with bow ON the bridge. (P-MP)
1 Il

Very high pitch tremolo from vefry slow to very fast. iTransition in and
out of suj pont. allow harmonics to ring. Add occasidnal Bartok pizz. (F)

¢ |

Damped high pitchiclose to the bridge with lots
of bow pressure. Sinall and slow gliss. I(P-MP)
| |

Allow partials to ring. Add ocgasional harmonic gliss. %/\:J
I I

T
Mixture of loud NSA percussive rico.

and very high damped pitch. (F)
|

High harmonics close to bridge and micro
gliss.(P-MP)

'
w Sul pont. tremolo on open striigs starting from very sloW to very fast.
)

1 1
High _u:_or over pressured daniped pitches sul C. Slow
and down.Quarter tone gliss. {o be utilized occasionally. (MP-MF)

pitch bend up Mixture of loud and percussive rico.

~
~
& |and very high damped pitch. (F)
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