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Nelson Mandela:
In Remembrance

Instrumentation: Text: Maya Angelou
Soprano/Cantor

Mixed Choir Music: Ray Fields

Double Bass

Percussion: One conga drum Contact: rayfieldsl@aol.com

Participating Audience
Performance Notes

Nelson Mandela is a musical composition that makes use of sung and spoken text. It is performed
by a soprano/cantor accompanied by solo double bass and conga drum, with some of the text
read or sung responsively by a small mixed choir of 3-5 soprano/alto voices and 3-5 tenor/bass
voices. The mixed choir and cantor provide the foundation for the participation of the audience.
The intention of the audience participation is to make the experience of Maya Angelou’s tribute
to a great man as personal, intimate, and immediate as possible.

The performance is led by the soprano/cantor. In addition to singing and speaking the text, the
soprano/cantor guides the mixed choir and audience in reading the text responsively from a handout
(attached), and in singing two short phrases responsively, imitating the melody sung by the
soprano/cantor. A repeated percussion figure serves as a cue for the responsive reading.

The text is in English, except for the African tribal name Xhosa, spoken by the soprano/cantor. The
letters “Xh” designate a vocal click, which the soprano/cantor should strive to pronounce correctly.

The soprano/cantor should read the text with whatever dramatic sense she feels. Only the
soprano/cantor, mixed choir, and accompanists will see the notated rhythms for the reading of
the text. These notations basically follow the rhythms of a normal reading of the words. With
one exception (see the discussion of the leitmotif below), the notations are provided as general
guidance only, from which the soprano/cantor may depart for dramatic interpretation.

The audience will only be given the text of the poem, not the notated rhythms, and should be
instructed to try to follow the mixed choir as closely as possible.

There are no dynamic indications in the spoken parts; a normal speaking voice should be used
throughout. Instead, dynamics occur naturally through the varying numbers of readers: soprano/
cantor alone will be softest, all together will be loudest, and sopranos/altos alone and tenors/
basses alone will be in-between soft and loud.

The passages that are sung are indicated in the score by standard notation; the passages that are
spoken are indicated by noteheads with X’s (Example 1).
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The score includes a percussion staff for conga. An alternative if a percussionist is not available is for
the double bass player to tap on the body of the double bass. One tapping figure serves as a leitmotif,
based on the rhythm of the text it represents: “He had not been crippled by brutes” (Example 2). To
convey this figure’s leitmotif character, strict adherence to the notated rhythm is required throughout
in both speaking and playing. The leitmotif will also be used as a cue before responsive reading begins.

Example 2.
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He had not been crip-pled by brutes.

Suggestions for Preparing and Leading the Audience

The soprano/cantor (or an announcer) should begin the performance by providing the audience
with a brief background on the life of Nelson Mandela, possibly tying the relevance of the
performance to an important event in Mandela’s life, for example: born July 18, 1918; won the
Nobel Peace Prize, October 15, 1993 (jointly with President F.W. de Klerk); inaugurated as South
Africa’s first democratically elected president, May 10, 1994; died at his home in Johannesburg,
December 5, 2013.

After the background on Mandela (and her introduction on stage if the announcer provides the
background), the soprano/cantor should explain how the audience will participate—speaking and
singing—as a part of the performance, along with the mixed choir. Each audience member will
have been provided the handout (attached) upon entrance to the performance hall. The
soprano/cantor will explain the use of the handout for responsive reading by the audience,
including pointing out how the text fonts are differentiated for that very purpose.

The audience will only be given the text of the poem, not the notated rhythms, and should be
instructed to try to follow the mixed choir as closely as possible during the responsive passages. As
one way to accomplish this, the soprano may wish to explain how the percussion figure will be used
to cue the audience entrances. In addition, the soprano/cantor may choose to teach the audience
the melodies of the two very short phrases that are to be sung, before beginning the actual
performance.



Cantor (sings):

(speaks):

All (speak):

Cantor (speaks):
Sopranos/Altos (speak):
_Cantor (sings):
Tenors/Basses (Speak):
Cantor (speaks):
Sopranos/Altos (speak):
All (speak):

Cantor (sings):
(speaks):

(sings):
Sopranos/Altos (Sing,

repeating the Cantor):

Cantor (speaks):

(sings):

All (sing, repeating
the Cantor):
Cantor (speaks):
(sings):
(speaks):
All (speak):

Nelson Mandela

His day is done (2x).

The news came on the wings of a wind, reluctant to carry its burden.
Nelson Mandela’s day is done (2x).

The news, expected, and still unwelcome, reached us in the United States,
And suddenly, our world became somber, our skies were leadened.

His day is done (2x).

We see you, South African people standing speechless at the slamming
of that final door through which no traveler returns.

Our spirits reach out to you:

Bantu, Zulu, Xhosa, Boer.
We think of you and your Son of Africa,
Your Father, Your One More Wonder of the World.

We send our souls to you as you reflect upon

Your David,

Armed with a mere stone, facing down

The Mighty Goliath.

Your man of strength, Gideon, emerging triumphant.
Although born into the brutal embrace

of Apartheid,

of Apartheid,

Scarred by the savage atmosphere

of racism,

of racism,

Unjustly imprisoned in the bloody maws
of South African dungeons.
Would the man survive? Could the man survive?

His answer strengthened men and women around the world.

(1)



Cantor (speaks):

Tenors/Basses (speak):

Sopranos/Altos (Speak):

Tenors/Basses (speak):

All (speak):

Cantor (sings):

(speaks):
Sopranos/Altos (speak):
All (speak):

Cantor (speaks):

(sings):

(speaks):

(sings):

(speaks):

All (speak):

Cantor (stage whisper):

(sings):

All (speak):

Cantor (sings):

In the Alamo, in San Antonio, Texas,

On the Golden Gate Bridge in San Francisco,

In Chicago’s Loop,

In New Orleans Mardi Gras,

In New York City’s Times Square,

We watched as the hope of Africa sprang through the prison’s doors.

His stupendous heart intact, his gargantuan will hale and hearty.
Nelson Mandela’s day is done.

He had not been crippled by brutes,

Nor was his passion for the rights of human beings

Diminished by twenty-seven years of imprisonment.

He had not been crippled by brutes.

Even here in America, we felt the cool, refreshing breeze of freedom.

When Nelson Mandela took the seat of Presidency, in his country, where
formerly he was not even allowed to vote,

We were enlarged by tears of pride (2x),

As we saw Nelson Mandela’s former prison guards invited, courteously, by him
To watch from the front rows his inauguration.
We saw him accept the world’s award in Norway, with grace and gratitude,

And the confidence of African Chiefs from ancient royal stools.
He had not been crippled by brutes.

No sun outlasts its sunset, but it will
Rise again and bring the dawn (2x).
Yes, Mandela’s day is done; day is done.

Yet we, his inheritors, will open the gates wider
For reconciliation,

And we will respond generously to the cries, to the cries,

)



Sopranos/Altos (speak):
Tenors/Basses (speak):
Cantor (sings):
Sopranos/Altos (speak):
All (speak):

Cantor (sings):

All (speak):

Cantor (sings):
Sopranos/Altos (speak):
Tenors/Basses (speak):
Cantor (sings):
Sopranos/Altos (speak):

Tenors/Basses (speak):

Cantor (sings):

All (speak):

Cantor (sings):

of Blacks and Whites, Asians, Hispanics, the poor,
Who live piteously on the floor of our planet.

He has offered us understanding,

We will not withhold forgiveness,

Even from those who do not ask.

Nelson Mandela’s day is done (2x).
We confess it in tearful voices,

Yet we lift our own to say: Thank You.
Thank You, Our Gideon,

Thank You, Our David,

Our great courageous man.

We will not forget you,
We will not dishonor you,

We will remember and be glad
That you lived among us,

That you taught us, and
That you loved us

All!

Nelson Mandela’s day is done.

(3)



Nelson Mandela:

In Remembrance Ray Fields
Maya Angelou
Expressively - . —
|Use hands, not sticks. Play freely. Notes with x-heads indicate an open slap sound.|
J=84 > '_3:> > 3 > '_3:>
d .
f P S
Soprano/Cantor r;mE é 3 - }5 - !§
sV &x Al x 1O
o)
Contrabass |[):2Z N - 5 - 53
4 PN J /) 1Q
] < 1O
N\
”9 I/ I I I
Sopranos/Altos | Hey—% s i = i ,_;F; = i éE
D)
9 I/ I 'K | -4
Tenors/Basses | -fes—#% 3 { = IZ = e
AN 3 | | Ko )
\¢
—
=56 _
4
CD /II 53 \DV 7 ﬁ 5] 3 | 2 9 !
D g R g = I = 14 'S A
4 - | —d - - - [ ) - - Z
S/C |Hes 52 %% A !
VvV x x | 5
o)
= =
> PN - > N\ /\ '—% ; A
% ~ 5 Y ) ) 2 1) 1) | | | I“ 5
e |Ea By he ot * | Sh YRR T TG
N 14 a— [ [
P —mp cresc. f
—
10 J
=84
70 — — , — o —
S/C @ 7 7 .II\' =| ,j
o) el e
His day is done
arco
pizz. - @9
_9 | | , 4 e ﬁuﬁ“ e = T
s W24 o Tne 5993 . tet Sl A
. '\fy\'\ Z '/ | - - o / | g Z /
\eo) E g >
S P mp ————

ASCAP
©Copyright 2020



Tean LN
LY
.’ \
)
_*u Nz o
PR OE
e o
PRI
L =T
NN A NN
O p_
TN
]
\IiR
>A i
Ty N
>/ i
A
A
[ BN
) g [ o
W S 4
) A._,__ S
2
BN LY
T
) N
Cre AN
MMTM'W n- \
@) I
%) @)

—

S
._| )| T
[y & (¢
o] o
&
i g (Y8
2
| | | [F)
4 5
]
5§
J ‘.F!
v g Yy
4+ m N Mo
Y B
[F)
o
im Q
] i) m /
AN \IER &
(YIh
|
A D
_ a%w..
(-
(Y
A,_ 1
o\ ‘¢
AT
«©
1 Bn
LY
q
YN
o
|l s NN &
T § & |k~
o M
O ~
010”7'u n- \
@) o)
%) @)

~C
TTTe | L]
N ¢
L Yo N
m .
o] m#ll p
/[N &
i ju
NTTTe
~g FII
RO
AUIMWQ
L
- 3
1T «M‘M oo’\ﬂ\
\ﬁ en N
S 8
o e
8 -_U'p.mj
| ¢
| = AN
B
~C
LN LIONH
N Aulmwv
B
|
c AL
(W gf
ULE [0S
SME
NI~ N
~ NG n
o O
%) &

()
Wil &
~e '_
|
N M
Q
I | o
9 o
AR
™ N
G
A = e
D
f ULl O V!lpf
YO 1
Wna =|.=
[ Wi
= ||oll & w
N \
NOP
Panl 0 ]
Y N Z ,
N \
Al
> ® Nl |_
N ™ N
¢ o
%%'U\v n-l \
@] o)
%) @)



\/v

is__ done____

)

i

\\:;___——’/

day

P

@
[ an

la's

- son Man-de__

Nel

pizz.

> 3

arco 7y

1/

1)

S/C

\

WV

SV

31
e
(5%

and still

ex-pec-ted,

pizz.
//’,,.______________\\r-
~ p=|
= =
L I —
H '

The news,

pizz.

| —d
J
Pt 3

arco
be
.

N

'

| =4
[ ]

S/C

Cb.

cresc.

<.
/

o
e

T

PN

<

[ M an YW /)

SV

and

reached us___ in the U-ni-ted States

come__

un-wel -

pizz.

o
I
/

arco

&

—_~
E

ol

arco

3_l

~ \

(>
[Y)

were lead-ened.

our skies

sud-den-ly our world be-came som -ber

pizz.

arco

pizz.

/

37
Y

S/C




41 mf —f
’;Q — . I —
- - R i i f i 73 —11
S/C o) 7 - U 1 [ & : ”:Iﬁ - "r_r_t
> o Fofst s
His day is done His day is___
m |,,>/\_ pizz = =
o) ® o = eV Py L _#HaH
Cb. |22 ——N e — ] i = e
. | J’__IL! | |7 ! | | | | hl | !/ Al
NN = —
3
—~
Percussion: freely, ad lib.,
supporting the text as spoken
through 66.
3
45 > AL, > 3 > >
- NTRL T ) T
C.D. :
J mf
Text read freely, with dramatic expression. Durations
_9 and rhythms indicated are general guidance only.
i N 1
S/C |Hest4 " S - —r—
AN et e N 52 N
v 7
done We see
. I> Q
Cb. || H——— 22
"4 Al "4 Al
S ¥V
—~
48 > > 3 > >
e ddd v L JI) SToTe St )y
C.D.
v = —
S/C |Hes |  A— i S———— ! S ! ! ! S A— —
;)V <l <l Se <l <l <l SE Al <l <l <l <l <l 2
you, South Af-ri-can peo - ple stan-ding speech-less at the
Cb. |&E£
\
—~
50 = = > > —
(hd g a2 STad b
C-D- - - - 7 -
S/C | H{es—1 ] 7 ] ] ] ] N—7 ] ] 7 0 ] -
AN ARV N ) e 52 N N e ¢ 52 N2 e
\eo = ~—~
slam-ming of that fi - nal door  through which no trav'- ler



| S < o
A T = fx % i
m - -
Nl AN N
wn 1) 0
X -8 T 2 T 8
0 h h
“, B s Tt
m R) =t = =
H =] s 3 Vs 5
™ o X & X &
A 9T N o
)
A
A
T
om>
] ]
A |
¥ 3
T
x &
N
)
B NS NS
I w.\ NL -
o < !
& Z &

C.D.

\

SEN ﬂ
1
Yy | &
o
i
A g
” >~y
2]
o
o X
: i ®
w 1 1 1
. m | | o
A & K m
2
A %
>y
|||V .m
1
A g
o)
A N
. =)
T
. g
A T nnm 1 i
™ A o~ N
| | u || .. ||
A o2 w3
= =
R e 1
- -
A T B T H
Cre S ¢ NE
N ™NYe N G-
o < Q!
> % 2

C.D.

to you:

out

O RONH
~
—\ i w —\ i
>
o
o T (=] ™| Ty
(2]
7! Un 7r BN
| | 3
™ o Ik
>
N HH rm » HH
4
k=
—\ RH) % —\K)u
N [N »| N
S ) 7! b 7r EN
D
“r
AT S
“
o~ | 1
— m\v < m
\O —— - lﬂl o
// oy 07 Wi N\ w \
59
@) w

your

and

you

think of

We



57

h.. f
kN ~y
=
)€ _
1y
[ | | 0
=
[
N 1S}
1 i)
O LY
e
. 0
Q| T
] . 1
e [=
ME:
o acau
)
R
p
0
[
@)
al 3
TTe 28
=
AN "
NN,
L) 1m
1
' m £
L -
im 3
9 o
=
AN - 1
HEN % RN
Y RN «
«_1 ¥
Gy
e ||
_|.RH) r.nlu. _|KHJ
) ™
=)
Orx & U
O RO
= N NG
[
) <
75]

C.D
S/C

Son of Af-ri-ca,

o A
prim m L m
] & H| &
L 5 i
— ® -
Uty 8 _ (s 5
= =}
1 1
—— m ot m
w HH 2 oUW B
S, g
- [72] | | 7]
(2] <

O_M M/ _l N

N o loN
prim =) 1 3
_l i W _|k X 2
_| ] m _| Auu e
”» o« » .
i 2 | i
— = | -
3 il

ge]

o | 4 m =1y .m
(77 w
| | % L] %

] 1 1

3 NS NL
N ° NL -

S/C

S/A

T/B

\

63

C.D.

g a
o E [
Lo} o
on
T .8 % &
5 = 5
1 1
R :nm X &
~C ™~y
) o I
5]
£ 1 2
R =
172) 172]
0]
g =
B (o] ——Hu «
D ”m X h.u
2 2
o
Q 3
T E g
o =)
< <
~e
..a) 1 1
. HH W
1
111 2]
X A
| | —
.RI.V nOu
>
o
Ne NG NEe-
o < &
5 Z 3



C.D.

S/C

Cb.

S/A

T/B

S/C

Cb.

C.D.

S/C

Cb.

65 > ~
" STl J T 000 2 5 5
v o ot |
\ | —d | | —d
fey—7—N———=— —& S K PRy i g Z_
NV ST N ¢ RV N N N ] L &_H-e—ﬂ-‘—
o fe fo "0 :
the Migh-ty Go-li - ath. Your man of strength
arco # /E\
— = o I
~ o o =~ "=
o Gl el
o) — y 2 0> 2| 1 7 — (3 )
y4 Q\ 4 ! f‘ - J /)
i\ f
o )
/. O A T T T & Ig - Ig - Ig
o—7 N o1 & % %
o
the Migh-ty Go-1l - ath.
0
o = —— ¢ J = 2 = 2
AN"4 ST V) V) V) V) V) = == =
\¢
the Migh-ty Go-li - ath.
68
r’ — —— e Y -I'- h?
AXY I 4 7 | [ ol
77 = | | ! !
R | - 4
Q)  — T —— ~7
Gi - de-on___ E - mer-gingtri - um-phant.
& * (2
/I\ | — Eu 2\/ @
- B " [ [ 2’ @
hdll KK J - 5 | | 4 2 = 1
y4 J A/ | | PN PN |
o= ! — Z c ¢
3
p
3/

» ul

(> — “,3 — J —

AN/ L ; s

Y]

b:% = —
b = Z = &
0 6 |
el D ? g 0 P H 7z Vo
~ g€ i

N 1




|| . ] -v
m _ 3
; i
o) ™ £« i
=| Am N 4/ —Ha
Bl 5 2l e ol
B ) T N BN
ﬁ yl/
R f C m N
=
1A {
~C II! m.. 1
Al _ i
_J. <
pmJ ™ B
Q
| | | Q
X 8
<
ix m
T E
| 7
0
_ "
=} 1
I <
™ .8
NN
N =
4 “H )
0
£
X
£
i
B N.
AT BN AQ_ m
—-— G ~ AL
o F NYe PN, 2]
3 <
5 5 5

C.D.

of A-par - theid,

kmy
a|| E
A s ‘ T
A 0
1
A 8
!/J _
N kS
o1 — 1
)
-
|Id hc
o
g
1
™ W
)
Ay Wb
T
ey Irau LN MO
)
=
SN ..W.
N -
o
o
A T &
3]
(7]
1
~¢ 1
N T
f T 4
e
)
m ~ N[
\ Ny b Gh|,
3 <
> 5 @

TN il il
R
™
7/ >y N ~e
C~ Cm| ¢ el @
q
=
¢ 7]
N
ol
) ™
)
N
N
Y
A | | ]
P il
el E Al g Wl &
Fitees / A s X
A R3) XY ‘T AW 5
1 1 1
& 8 g A s Al s
~ ™ B L B L B
N ~ N
N
o~
N nm < NYe=
// N\ 07 —\ Y
@) < fa
%) ” &



81 3 —3— tr > - o~
/
C.D. »—
_9 —3— 3 —3— f =
SIC |y —r——N—TT N7 77\ e e
\Q)J/ 4 N VARV RV R 52 e N7 ¢ e 52 7 & Y | |
Un-just ly im pri-soned in the bloo-dy maws of South Af-rican dun
Cb. |E2 = =
\
-~
~ —3
83 (tr)ww = > > > > > 3
4 5 .
C.D. -
S/C 7 = z = 2 = =
o — n
___geons,
i arco
pizz. - .o
Cb. 77 o o =1V 2 & ~
® — B L <
e — S

——0p

Percussion: freely, ad lib., supporting the text as
spoken through 98.

86 - = > >

-t . ¢ F] FT3
C.D.

Text read freely, with dramatic expression. Durations
and rhythms indicated are general guidance only.
S/C l;m ! - ! - I ¢ ] — ! - I 7 N—
NV e N N2 e ¢ Al ) e N N 52 ¢ N
\e) —
Would the man sur-vive? Could the man__ sur- vive? His
' ()
b - .
S/A |HeEs = 7 N
SV S
D))
) His
p 4 -
T/B |Hes - 7 N
Ol “'
His
88 > > > tr
g\ 1 = 1 ‘R L2 \ [ 1 = 1 lk lk i ;
S/C [ fan) | | | | | ] A h | | | | ] 1) | PN
NV 5S¢ e 5¢ S e 7 VLRV N ¢ S N N e Al
\e) ~ ~——
an-swer streng - thened men and wo - men a - round the world._
r )
S/A #; i Il I‘k] :/1 & i i Il I IB] Il Py
ANS"4 V) 2 V) 2 K 2 7 2T 2 V) V) oK V) V) 2
U ~— S —
an- swer streng - thened men and wo - men a - round the world.____
0
T/B #; I — N </ N i I I Y Y i P
SV V) V) S V) 2. V) 7 ST V) V) V) S V) v V)
¥ — S—

an- swer streng - thened men and wo - men a - round the world.



10

C.D.

[ Y
o d

| Y
| Y

e

S/C

Ne

\{3
R
R
N1

Ne

N>

In the A-la mo, in San An-to-ni-o

On the Gol-den Gate

Cb.

N

T/B

N
Ne

277
1277

X
X

) AR
°°QQ3>ND

‘v N\

C.D.

[ Y
>
[ Y

On the Gol- den Gate

T

S/C

e

I\
N

K

\{:

N
Ne

NE

[ 1
I I 1)
V) V) V)

N>

in San Fran-cis - co

In Chi-ca - go's Loop

Cb.

N

Ne

bt
Ne

)

0

> 4

S/A @
D)

X]|

I T
I I
v v

In Chi-ca - go's Loop

TB |Hes——F——

Do

in San Fran-cis - co

D S, N v 1 I i e
C.D.

S/C

K <
) 7

1
| | |
5 5 5

In New Or-leans Mar-di Gras

In New York Ci-ty's Times Square

Cb. |

sA |Ho———

In New Or- leans

N
] N

N

Ne

T

I
V) V) V)

)
b’ A
B |
Y

In New York Ci-ty's Times Square



accel. .

4 -
9% = 3 —3= 3 3
4
C.D.
e —3— 3 | 3 13—
S/C : I f———— i | — ! —— ! ¢
~~V 2 2l 2l 2 2 2 VARV ERV) 2 Nz 2 Z 2l 2 -
[Y)
We watched as the hope of Af-rica sprang through the pri- son's doors.
Cb. |-
\
() —3— 3 I 3 1 —3— -
N === === ===  ——— =
)
We watched as the hope of Af -ri-ca sprang through the pri- son's doors.
9 —s— s s s -
TB \He—r—N—T—— T ! S —r——— | e S — ] ¢ 7
\?’ V) V) V) V) V) V) Y RV V) V) V) V) V) V) =
We watched as the hope of Af-ri-ca sprang through the pri- son's doors.
- =n. J=110
4
C.D.
—9 - 7 = = - - )
S/C |H{es % 5%
S~V 4 > 3 =
[ . arco )
pizz. pizz.
- @ . M~
. = o ® oo T
Cb. |=F = = syl 2 | iy
’ - = 1% —¢ ¢ & L 3
\ —
p mp mf
102
m m,
r P | f |
sic |65 %= ’ ' .
ANSY AL 3 =I 4+ i
[Y) I
His stu - pen - - dous heart in -
. o
. |t |
Cb. ||t % = | - -
=X | | N > 3
N — 3
105 mp
@ ' S
. [> ) |
S/IC |H{es =2 - o
~V | = )] 5 |
) [ 4 [
tact, His gar - gan tu - an
arco pizz.
o > o et
~) o < ) — ) 73 HE 22 L J P
Cb- | ; e e PP Hh o=
N Lgt LgJ | r i  —
3~ mp mf
108 S _
y 6 4 P
S/C R B A2 3. =
& — / /=
[Y)
will hale and__ hear-ty
= e~
- . = s L 2E B, F
0 * o 7 N T o
Cob. | —&—F 7+ —7 - Su— "4 . S — — — I '
¢ B ¥ ¢ ¥ . 4 =
N f 3 3



12

S/C

Cb.

C.D.

S/C

Cb.

C.D.

S/C

Cb.

112
r ) JS__
|4 | —
y 4 - J - 5 - | | -
[ Fan) J / | & =
NV > 3 bt |
Q) ~" |—
Nel - son Man
to. .
s e
~) i 710~ A0 Z > -
V4 | | | /= VAN (.Y | | | | | | 1)
! ) I | L 3 =V - — [ W | — 1 "4
N © '
p S
-~
115
/II | | 19D - 7 ‘h
H - | - _— % /e
| | |
| | | i | - -
[ fan) ) | o o o o
&) o —e o o
de__la's day is__ done____
. ] | ) )
~| / /1 A} <J Y 2
[ fan Y| . )] )] ! / 4 (\
~V ! ~
) g
~ Try to match the rhythm of the text as spoken
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This text is a central message of this composition, and returns as a "leitmotif."
The percussion will match the rhythm as spoken.
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He had not been crip-pled by brutes
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Text read freely, with dramatic expression. Durations
and rhythms indicated are general guidance only.
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Cb.
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Cb.

S/C

Cb.
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Text read freely, with dramatic expression. Durations
and rhythms indicated are general guidance only.
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Percussion: freely, ad lib., supporting the text as
spoken through m. 175.
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Text read freely, with dramatic expression. Durations
~ and rhythms indicated are general guidance only.
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Play muted. Try to
match the rhythm
of the text as spoken.
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