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Abstract

A Different (German) Village: Writing Place through Migration
by
Jonathan Cho-Polizzi
Doctor of Philosophy in German and Medieval Studies
and the Designated Emphasis in Folklore
University of California, Berkeley

Professor Deniz Goktirk, Chair

A presentation of village life has long stood in the foreground for projects of nationalism in the
German-speaking world. From the noble, agrarian barbarians of Tacitus’ Germania to the Blut und
Boden rhetoric of Nazi propaganda, the aesthetic of an ethnically homogenous and culturally
conservative rural idyll has been evoked by generations of nationalist thinkers. This practice
remains paradigmatic for claims of homeland [Heimat] and belonging today. My research
examines literary representations of village life through the lens of so-called “village stories” in
their various manifestations from the mid-nineteenth century through the post-Reunification
period, with specific, comparative case studies from the mid-19"- and late-20"/early-21%
centuries. Concentrating primarily on short literary forms, | place these village stories in
conversation with pastoral tropes in nationalist discourses, paying particular attention to the role
of the ‘stranger’ or ‘outsider.’

Following an initial theoretical and methodological chapter in which | conceptualize
migration and the literary village as the layering of representational place through engagement
with critiques of space and spatiality derived from the disciplines of sociology and human
geography, my research comprises two contextualized case studies. The first examines the literary
and critical work of Berthold Auerbach, a prolific popular writer of the mid-19" century whose
bestselling Black Forest Village Stories [Schwarzwalder Dorfgeschichten] chronicle the rapid
demographic and technological transformations of the time through an imagined series of
migrations between the fictionalized town of the author’s birth and a Swabian frontier town on the
Ohio River. Engaging with Auerbach’s ample critical writings including his work on both dialect
and Jewish-German literature, as well as his correspondences with contemporary writers including
Gottfried Keller, | read these migration narratives as thinly veiled attempts to negotiate the role of
a diverse population in the formation of nascent discourse on the nature of Germanness.

The second case study is built around the corpus of work by contemporary translingual
author José¢ F. A. Oliver, and the development of what he calls his “Andalusian Black Forest
village” [Mein andalusisches Schwarzwalddorf]. Beginning with the tropes and techniques
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developed more than a century before by Auerbach to negotiate layerings of belonging through
engagement with concrete social space—techniques derided by some Auerbach critics as “false
reconciliation”—I investigate Oliver’s idiosyncratic use of German, Andalusian-Spanish, and
Alemannic dialect to suggest the evolution of a poetics of layered place. Using translation theory
to supplement my critique of social spaces, | read both the narrative and aesthetic qualities of
Oliver’s work, particularly his essays and early poetry, as refining a language of concurrent
belonging: eschewing models of in-betweenness in favor of layering multiple affinities through
the development of a representational place capable of encapsulating the diversity of the
contemporary village experience.

In both case studies, | highlight the use (or non-use) of dialect and foreign language in
juxtaposition to both authors’ attempts to preserve and document localized traditions—the
omnipresence of Swabian folk song in Auerbach’s migration narratives or the privileging of
Southern German Carnival [Fastnacht] in Oliver’s negotiation of village community. This
research represents one push back against the cultural imaginary of rural homogeneity—
demonstrating a longstanding pluralist tradition in the literary presentation of village life and
expanding the scope of the debate on contemporary German multiculturalism. In doing so, |
present the village as a microcosm for larger questions of arrival and belonging in the German-
speaking world, arguing for its reevaluation as a place of shared experience: inherently complex
and multivalent. My research posits the village story as a representational place of
interconnectivity, and the literary village as a porous borderland. In contrast to the prevailing
nationalist imaginaries, through examining both the process and practice of migration or
displacement in its intersection with representations of ‘everyday’ village life, | posit the literary
village as a place of profound intersectionality.

1 Horch, “Berthold Auerbach,” 2013.
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1: Introduction — Imagined Villages

“Den Anderen nur als »Anderen« wahrzunehmen ist der Beginn von Gewalt.”
— Ilija Trojanow

“Das ldol dieses Zeitalters ist die Gemeinschaft.”
— Helmuth Plessner

A village imaginary has permeated the discourse around nation and identity in the German-
speaking world since the advent of German nationalism in the late 18" and early 19" centuries.
Herder, the Grimms, and other aspiring folklorists sought to fix notions of Germanness to what
they perceived of as unadulterated tradition preserved in folksong and fairytales; the most recent
rash of 21%-century far-right political propaganda evokes a rural idyll in opposition to
heterogenous, urban society. The village community has long served as a cornerstone in an
exclusionary definition of German belonging. From the onset, the production of a village
imaginary has been tied to the production of literature—early ‘village stories’ [Dorfgeschichten]
by German-speaking authors such as the Swiss pedagogue Johann Heinrich Pestalozzi were
conceived of as educational devices for the betterment of society—simple lessons mapped onto
the comprehensibility of a finite community. A spate of early-Romantic works presents the village
as a microcosm for the successful negotiation of wider social issues not dissimilar from those
facing the German-speaking world today: forced migration and refugees in Goethe’s 1782
Hermann und Dorothea or crises of socio-economic transformation in Heinrich Zschokke’s 1817
Das Goldmacherdorf. Circulation and reception of the village story developed alongside a
conflicting set of aesthetic and narrative components—claims to presenting an unadulterated
vision of German tradition frequently fell afoul of story arcs increasingly concerned with questions
of mobility, new technologies, urbanization, and industrialization. This contradiction is
increasingly apparent in mid-19"-century village stories—from the popular Black Forest village
stories [Schwarzwélder Dorfgeschichten] of Berthold Auerbach to Gottfried Keller’s now classic
works of early Realism The People of Seldwyla [Die Leute von Seldwyla]. The development of an
increasingly transatlantic (and transnational) consciousness necessitated the contradictory claims
these authors’ narrators perform—at once purporting to speak for or on behalf of timeless, rural
communities, while at the same time mediating the representation of these places’ inevitable
transformation.

This research seeks to unpack the loaded contradictions of this literature—rejecting
prevailing visions of village and city, rural and urban, as diametrically opposite poles of human
contact, and investigating, instead, the contradictory language at the heart of modern Germany’s
obsession with the village idyll to suggest an inherent layering of place. Beginning with an
investigation of the theoretical underpinnings of the German-language village story, my study
advances through discussion of a number of critical 19"-century village stories before concluding
with an analysis of recent 20"~ and 21%-century literature which has built upon the contradictions
of historical village literature to reconceptualize the German-speaking village as a dynamic space
of translation, transition, and transformation. Utilizing a range of conceptual models borrowed
from the fields of anthropology, sociology, and human geography, the following study presents a
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cultural-historical reading of the layered and at times concurrent representations of place in the
literary village—at once grounded in the specificity of rural community, yet also bound to the
increasingly mobile and transnational facets of German modernity.

Facilitated by my own work as a literary translator, the current investigation began through
engagements with the translingual author José F. A. Oliver, whose essay collection My Andalusian
Black Forest Village [Mein andalusisches Schwarzwalddorf] (2007), provides an interpretive
framework for my readings of the author’s more experimental poetry. Oliver’s work remains
somewhat of an outlier in the reception of new German-language literary works conceptualized
within the multilingual, ‘postmigrant,’® urban imaginaries of authors such as Emine Sevgi
Ozdamar or Yoko Tawada. Transitioning not only between the Spanish and German languages,
Oliver’s works also negotiate the highly specific Andalusian and Alemannic dialects of his and his
family’s rural communities, reemphasizing the local, village dynamic within the nexus of a
linguistically and geospatially mobile new German-language literature. His work also brings to
light new questions of mobility for an author whose own lifetime has coincided with radical
transformations in mobilities for an increasingly interconnected Europe.

Taken by evocations of the village in Oliver’s work, I searched for historic continuity with
his linguistic performances in the broad corpus of 19"-century village stories, seeking other
multilingual or multicultural authors whose works might reflect similar engagement with the
village from a more pluralist position—a quest which I originally feared might prove quixotic,
given the underlying preoccupation with Romantic Nationalism in this period’s literature. What I
uncovered, instead, was the aforementioned discrepancies in these works’ conceptualization of
social space. | uncovered tensions between their stated settings—often prefaced in precise detail
by authorial forewords to short story collections or the opening pages of period novellas—and the
progress of these stories’ narratives.

A case in point for these discontinuities can be found in the opening paragraph of Anette
von Droste-Hiilsthoff’s The Jew’s Beech [Die Judenbuche] (1842), in which the narrator invites
the reader into the allegedly fixed and finite world of the story: “one of those secluded corners of
the earth without factories or trade, without a royal road, where a strange face would still attract

! In a German context, the term postmigrant [postmigrantisch] has been associated with Shermin Langhoff’s
‘postmigrant theater’ at the Ballhaus NaunynstraBe in Berlin Kreuzberg, where the self-conceived label served as an
“empowerment strategy of appropriation” in resistance to labels such as ‘migrant theater’ which posited cultural
productions among Berlin’s migrant communities as somehow inherently un-German:

Schramm, et al, Reframing Migration, 4.

The term was also circulated as early as the 1990s in the context of the intersectional activist network Kanak
Attak. Beginning with the conference “Postmigrant Turkish-German Culture: Transnationalism, Translation, Politics
of Representation” organized by Professor Tom Cheesman at the University of Swansea in 1998, the term has also
seen wide circulation in academic research. It has since come to be applied to a number of discourses, including
concepts such as a ‘postmigrant perspective’ or ‘postmigrant society’ meant to encapsulate the transformative and
dialectical nature of migration and its broader societal impacts. For an overview of discussions on the subject, as well
as a critique of its over-application, see also:

Goktirk, “Transnational Connections,” 440-44.
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attention and a trip of thirty miles would render its undertaker the Odysseus of his area—in short,
a place like so many others in Germany, with all the vices and virtues, all the originality and
limitation, which thrive only under such circumstances.”? To refresh the casual reader’s memory:
These lines serve as introduction to a multilingual and multiethnic German village which serves
as the setting for a novella that concludes with the translation of a Hebrew admonishment
commemorating the murder of a Jewish villager at the tree which lends the story its name.

In Droste-Hiilshoff’s novella, claims to untarnished German traditionality seem unphased
by incongruities within a larger narrative encountering nefarious networks of transregional trade,
the activities of secret societies, and a plurality of socio-linguistic communities—complexes which
remain notably dissociated from one another in their representation as individual facets of a more
complex social network. To reiterate: It is not the encroachment of cultural plurality in this village
which facilitates its complex engagements with the outside world—such networks and affiliations
already exist regardless of the individual characters’ associations. These are affiliations, one must
point out, which diverse members of the village community participate in in Droste-Hiilshoff’s
novella: associations which are not relegated exclusively to outsiders or stranger figures somehow
coded as non-German. Instead, the mobility and heterogeneity of the village community are
presented as already part and parcel of even the most “secluded corners of the earth,” despite the
narrator’s explicit claims to the contrary.

The village is both fixed and fluid at once: subject to familiar tradition, yet shot through
with mobility and transformative potential. Its imaginary is, of course, subject to transformation
and change itself. The agrarian communities imagined by authors of the 18" and 19" century have
little in common with the highly-interconnected commuter communities of 21%-century rural
Germany or with the village motifs evoked by urban neighborhood communities such as the Berlin
Kiez. Still, a certain continuity remains in the imaginary of a shared space of social cohesion,
intimate communal knowledge, and immediate recognition contrasted with more ‘impersonal’
models of shared living spaces like the city. Be that as it may, one need only scratch the polished,
‘German’ surface to uncover the heterogenous social constructs beneath. My observation is
supported by a wave of recent German-language scholarship investigating the complex role which
villages have played in melding the cultural imaginary of the German-speaking world. In their
2014 essay, “Marginalitat und Flrsprache,”® Michael Neumann and Marcus Twellmann describe

2 Unless otherwise noted, all English translations from the German are my own; German originals are provided
for reference in brackets or (if longer) as footnotes:

einer jener abgeschlossenen Erdwinkel ohne Fabriken und Handel, ohne HeerstraBen, wo noch ein fremdes
Gesicht Aufsehen erregte und eine Reise von dreillig Meilen selbst den Vornehmeren zum Ulysses seiner
Gegend machte—kurz, ein Fleck, wie es deren sonst so viele in Deutschland gab, mit all den Méangeln und
Tugenden, all der Originalitat und Beschranktheit, wie sie nur in solchen Zustédnden gedeihen.
Droste-Hilshoff, “Die Judenbuche,” 11.

A conceptual teaser for Marcus Twellmann’s recent monograph:

Twellmann, Dorfgeschichten, 2019.
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the manner in which “Even the most remote rural villages are already caught up in translocal
networks which make possible the intercourse between people, things, and signs. Center and
periphery are not separated by impermeable borders, but rather by liminal spaces connected to one
another and negotiated by intermediaries. These intermediaries appear as local authorities [...]"*
It became my interest to identify and interpret the roles of these intermediaries—fictional accounts
of 19"-century village life coded by informed and intimate narrators as autobiographical
confession. Inspired by Die Judenbuche, | became increasingly interested in the roles played by
rural Jewish communities in contesting the increasingly homogenizing and antisemitic language
of German nationalism over the course of the 19" century.

Of course, 19™-century village stories were certainly not a uniquely German phenomenon,
nor was the German-language experience of rural Jewish life completely absent from period
literary representation.® But in my search for a historic precedent to Oliver’s Andalusian Black
Forest village, | was most interested in works which might in some way explicitly negotiate a
plurality of concurrent affinities. Almost by chance, | stumbled across the works of the prolific
19"-century critic and author of popular fiction, Berthold Auerbach, in a series of epistolary
exchanges between Auerbach and the Swiss author Gottfried Keller—today perhaps the most
prominent representative of German-language village stories still widely acknowledged in 215
century literary scholarship.

| was intrigued by Auerbach’s biography—originally trained as a rabbi, he began his
literary career as a critic and biographer, eventually translating Spinoza’s collective works from
Latin into German before achieving his popular breakthrough with the publication of his first
collection of Black Forest Village Stories in 1843. Despite his considerable body of translations
and literary criticism—and the immense period popularity of his short story collections and later
novels, Auerbach’s contributions to the development of literary Realism have been largely
relegated to footnotes in contemporary studies of this period’s literature, despite a growing body
of Auerbach-specific German-language scholarship which has been published in recent years
alongside new editions and anthologies of the author’s critical writings.

| was intrigued—Dboth by the apparent shortcomings in English-language scholarship on
the author, as well as by the subtle ways in which he codes experiences of both belonging and
alienation in his literary works. Here, too, questions of mobility remained a tangible reference
point in a world in which questions of Jewish emancipation held immediate consequences for the

4 Auch die entlegensten Bauerndorfer sind immer schon eingebunden in translokale Netzwerke, die den
Verkehr von Menschen, Dingen und Zeichen ermdglichen. Zentrum und Peripherie sind nicht durch unpassierbare
Grenzen von einander getrennt, sondern durch Schwellenrdume, in denen sich Mittler bewegen, miteinander
verbunden. Die Mittler erscheinen jeweils als lokale Autoritaten

Neumann and Twellmann, “Marginalitdt und Fiirsprache,” 479-80.
5 The Bohemian author Leopold Kompert, for example, published a number of short narratives under the title
Bohemian Jews [Bohmische Juden] (1851) which also describe life in Jewish settlements in German-speaking Central

Europe:

Kompert, Béhmische Juden, 1851.
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population’s right to settle, work, and travel in and between the different German-speaking lands
of Central Europe. An avowed liberal nationalist, in his political life Auerbach was also an
outspoken critic of models of Jewish emancipation in a future German nation-state which would
sacrifice religious and cultural freedoms in exchange for increased political agency.® Although a
vocal supporter of the transformative political potential of the works of authors from the Young
Germany Movement [Junges Deutschland] such as Heinrich Heine, Auerbach remains wary, in
his letters and critical writings, of models of conversion or forced integration which might deprive
him of the many layers of his identity as both German and Jewish—in marked contrast to authors
like Heine who famously converted to Christianity. Would this author’s construct of the village
ethos represent a historical parallel for the layerings of José F. A. Oliver’s literary worlds?

Given the abundant corpus of politically engaged writings by Auerbach, I was initially
surprised in the author’s short stories by the casual, almost passing mentions made of Jewish
villagers who otherwise receive only infrequent direct treatment in the bulk of his literary writings.
What | was immediately drawn to instead, however, was the way in which Auerbach describes the
broader phenomena of migration in the context of transatlantic movements both away from and
returning to the village of Nordstetten in the Black Forest—the author’s own biographic
hometown, as well as the fictionalized setting for the majority of his Black Forest Village Stories.
If the author only occasionally introduces specific discussion of the lives of Nordstetten’s many
Jewish villagers, his village stories are nonetheless populated by an increasingly mobile and
transnational population faced with an ongoing negotiation of their Germanness through
experiences of expatriation and repatriation, and their participation in the settlement of new
villages in the American (Mid)West. How might the tropes of these two village imaginaries—the
Black Forest village behind and the Ohioan village ahead—speak to competing constructs of
Germanness at play throughout the 19" century? What role do circular migration and return play
in the constructs of both communities and their continuities in the 19" century, particularly given
the very real restrictions placed on the mobility of German-speaking Jews throughout this
century?’ What might the participatory nature of Auerbach’s Black Forest village community and
its performance through language, folklore, and song mean for a more inclusive vision of the
German national community?

The literary wellsprings for this research oscillate between two very different imaginaries
for the Black Forest village, separated at times by language, dialect, and more than 150 interceding
years. Although I try to remain closely engaged in readings of my primary sources, my discussions
of the authors José F. A. Oliver and Berthold Auerbach are also interspersed with comparative
glimpses into the works of their literary contemporaries, and informed by extant scholarly research
on both. The result of this constellative work is the discovery of surprising correlations between

6 For an in-depth discussion of Auerbach and his works, see Chapters Three: “The Jewish German Backdrop”
and Four: “The Moveable Village.”

7 Barkai, “Jewish-German Migrations,” 1985; Lassig, “German Jewry,” 2005; Richarz, “History of the Jews,”
2006; et al.
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the two authors’ works, as well as the identification of crucial differences in their engagement with
and reproduction of locally specific traditions, language, and dialect which flavor the presentation
of both Black Forest villages.

Despite the circuitous path of my initial research, my dissertation largely follows a
chronological course in its approach to the literature. It begins in Chapter Two, “A Place by Any
Other Name,” with a two-part theoretical grounding: first explaining methodology, key terms, and
important scholarly antecedents to my work, then providing an introduction to the broader context
of village stories and their inherent ties to projects of German nationalism. This second chapter
includes discussion of the concepts of both ‘space’ and ‘place’ in a range of social science research,
expanding upon my own preferential use of place in the context of related research on mobility
and translocality. Drawing from both historical and contemporary theory by a range of authors
including Georg Simmel, Henri Lefebvre, Avtar Brah, Bruno Latour, John Urry, and Tim
Cresswell, | identify the village as a representational place defined by a participatory vision for
community formation characterized through recourse to specific language. In developing this
model for analyzing the village, | discuss overlaps between early German folklore research and
the literary production of German-language village stories—including popular works by the
Brothers Grimm and Johann Gottfried Herder’s writings on language and folk poetry
[Volksdichtung]. In doing so, | hope to establish a precedent for the pointed reading of German-
language village stories as “imagined communities® constituted by facilitated access to place-
specific knowledge, yet written primarily for and by an urban milieu, consequently negating the
clear delineation between country and city which has long underscored the discourse surrounding
this material. Analyses facilitated by my research aim to recast the literary village, in this light, as
a place of dynamic and fluid transformation in which participation supersedes other markers of
heterogeneity, providing a conceptual place for the negotiation of layers and mobility.

Exploring the historical precedent for both migration as well as alternative formations of
community in the village story, Chapters Three, “The Jewish German Backstory,” and Four, “A
Movable Village,” present comparative close-readings of Berthold Auerbach’s short stories “Der
Tolpatsch” (1842), “Der Viereckig, oder die amerikanische Kiste” (1853), and “Der Tolpatsch aus
Amerika” (1876) in constellation with his critical works and correspondences with other period
authors. Chapter Three concentrates on providing the historical context for Auerbach’s
positionality, while Chapter Four seeks to ground his short stories within the wider discourse of
his critical writings. In the 19" century, my interest lies in investigating the role of perceived
‘outsiders’ in a genre celebrated at the time for its recourse to the experience of ‘Germanness’ and

8 In his now canonical work on the relationship between the developments of nationalism, print-culture and
mass media, Imagined Communities (1983), Benedict Anderson describes the way in which the circulation of
information serves to reinforce concepts of shared culture, language, and values within the imagined community of
the nation-state. Drawing upon this foundational model, I investigate the village community through a related interest
in the shared corpus of place-specific and often folkloristic knowledge and language circulated through village stories:

Anderson, Imagined Communities, 1983.
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‘everyday life.” I am interested in the ways in which Auerbach’s participatory vision of community
formation is coded not only in the author’s narratives, but also in his narrative style—the
foregrounding of migration and alienation as a pan-German experience and his changing
appropriation of accent, dialect, and folksong. Although a small number of existing scholarly
works on the subject have made overtures into exploring the fascinating intersection between
outsider figures, Jewish identity, and Auerbach’s literary village,® the prevailing models for
diversity in the German-speaking world, particularly within literary studies, remain those of a
modern, cosmopolitan, urban setting—ignoring the potential of the village story to mediate these
experiences. | argue that Auerbach’s careful construct of the Swabian village of Nordstetten in the
context of mid-19™" century migrations provides an interpretive place for negotiating the layered
constructs of his diverse villagers.

That Berthold Auerbach, one the most prolific authors of 19"-century village stories,
produced extensive critical writings on Jewish culture receives little more than brief biographical
attention in most investigations of the author’s literary work. The scholarly consensus that explicit
treatment of antisemitism remains notably absent from Auerbach’s literary works'® ignores both
those instances in which his stories do thematize this subject explicitly, as well as his constant
recourse to themes such as shared linguistic identity, community participation, and migration as
vehicles for constructing a more inclusive model for Germanness. Auerbach’s works of popular
literature are brought back into conversation with contemporaneous village stories such as
Gottfried Keller’s celebrated 1856 novella, A Village Romeo and Juliet [Romeo und Julia auf dem
Dorfe].}* Although the stakes of his particular literary projects differ from those of Auerbach,

o Most notably:
Horch, “Heimat — Fremde — »Urheimat¢,” 2004.

10 This is notwithstanding interest in the biographical (and fictional) work he produced on important figures in
Jewish intellectual history—an aspect of Auerbach’s work commonly regarded as separate from his works of popular
fiction.

Contemporary Auerbach scholar Hans Otto Horch is representative of this common scholarly critique
through his evocation of the Adornian concept of ‘false reconciliation’ in his reading of Auerbach’s village stories,
arguing that these optimistic representations do little to address the very real social discord already experienced by
minority communities in the 19"-century German-speaking world:

Horch, “Berthold Auerbach,” 2013.

In her 1998 Kénnen. Mégen. Dirfen. Sollen. Wollen. Missen. Lassen., Austrian poet Marlene Streeruwitz
goes so far as to accuse Auerbach of intentionally manipulating the reality of ethnic violence through production of
escapist literature, alleging that he intentionally excludes topics of religion or race in his Schwarzwalder
Dorfgeschichten (123). The negative implications of Auerbach’s escapism as read by Streeruwitz in her work is
discussed in some detail in the essay (348-49):

Kallin, “Marlene Streeruwitz’s Novel,” 2005.

1 Keller’s novella is among the most critically acclaimed German-language village stories, and its reception
outside the realm of popular literature has led some scholars to question its inclusion in their research on a genre
frequently reduced to works of popular fiction. Here Wild is no exception to this rule. Although she maintains a short
chapter on Keller’s work, she, too, critiques its classification as a village story, citing its aesthetic preoccupation with
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Keller describes the function of Realism as a sort of beautifying or corrective representation of
daily life.! In this context, Auerbach’s literary interventions are read as part of a developing trend
in early Realism rather than as outliers of this genre. Both his and Keller’s tales circulated
alongside those of other popular writers not only in collections of period literature, but also in
periodicals and almanacs [Volkskalender] throughout the 19" century—complicating practical
representations of daily life with their literary counterparts.®

Auerbach’s short stories take a direct approach to representing 19™ century migration
through thematizing the movement both to and from his fictionalized realization of the village of
Nordstetten in present-day Baden-Wiirttemberg. In Auerbach’s writing, the village is never an
isolated entity existing independently from the wider social realities of the 19" century, but rather
an organic microcosm of wider-developments in the German-speaking world during a period of
rapid demographic change. His villagers negotiate a burgeoning transatlantic world of emigration
and repatriation, and their social relations are defined against a village backdrop characterized by
sustained metamorphosis. These stories offer only partial answers to the underlying questions
which drive this research: providing tantalizing glimpses of a complex of language, place, and
participatory community (and participatory communication) which defined Auerbach’s construct
of Germanness among the competing nationalist discourses of the mid-19™ century.

A notable feature of 19"-century village stories is their self-identification as such—the
explicit inclusion of place names or words like village in the titles of village stories,'* a
performance of authenticity which continues in more recent works of the 20" and 21% centuries.
Chapter Five, “Refuge in Translation,” provides selected close-readings from the prose and poetry
of José F. A. Oliver, a contemporary 20"- and 21%-century German- and Spanish-language author.
Known primarily for his activism and experimental poetry which brings together elements from
German and Spanish, as well as the Alemannic and Andalusian dialects, Oliver is also a prolific
writer of essays and short poetic prose. These prose works employ an autobiographical, first-
person narrative style, though they make no explicit claims as memoires or biographies. | posit
these writings as contemporary village stories: Their contents negotiate the confluence of traditions

the village as secondary to Keller’s aspiration to create a more universally appealing work of world literature—a
position evident (among other things) in the obvious literary allusion in the novella’s narrative and title (305-321)—a
topic also broached by Auerbach in his communications with Keller.

12 Amrein, Keller Handbuch, 2016.

13 Amrein expands upon this notion in her scholarly contribution to the Gottfried-Keller-Handbuch she also
edited. She writes: “The terms ‘real’ and ‘ideal’ figure not only as leitmotivs in the self-conception of Realism [...]
they also directly impact its reception history” [Die Vokabeln »real« und »ideal« figurieren nicht nur als Leitbegriffe
im Selbstverstéandnis des Realismus (vgl. Aust 2006, 59-78; Plumpe 1997, 69-89; Plumpe 1996), sondern prégen
mafgeblich auch dessen Rezeptionsgeschichte]:

Ibid, 292.

14 Wild, Topologie, 21.
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in Hausach, the Black Forest town of Oliver’s birth, through the legacy of the Andalusian guest
workers who have defined its recent history.

My analyses draw primarily from one volume of the author’s prose, the essay collection
My Andalusian Black Forest Village [Mein andalusisches Schwarzwalddorf] (2007), a volume of
short narratives which | bring into conversation with readings from his earliest poetry from the late
1980s and early 1990s—much of which has been republished in HOmeLAND: Early Poems
[Heimatt: Frihe Gedichte] (2015), a collection of the author’s early poems edited by Ilija
Trojanow. My readings also draw from Oliver’s trilingual poetry collection Duende (1997).
Together, these works demonstrate the aesthetic development of a layering of languages which 1
conceptualize as translingual in my exploration of the intersection between multilingual migration
narratives and representations of a rural village community. Of particular interest to this chapter is
Oliver’s sensitivity to linguistic register, his framing of language and dialect use as both an
inclusionary as well as exclusionary act—a process I investigate as both “defiant appropriation”*®
and linguistic alienation.

Oliver’s writing, particularly his prose, employs a confessional, first-person narrative style,
yet the stories speak to larger experiences of migrant heritage, utilizing a mixture of languages and
dialects to draw attention to the profound connection between communication and community. No
strangers to international travel, Oliver’s lyric speakers often defy a more provincial representation
of village life, even in their engagement with time-honored local traditions such as Swabian-
Alemannic Carnival (Fastnacht or “fasent” in the Hausacher Alemannic dialect). They present
stories of mobile citizens whose grounding in the place and specificity of Hausach im
Schwarzwald provides a point of reference for layered affinities: a transient lyrical I “[speechless]
and one with a place which always bears him further words [...]”*® If Oliver’s narratives posit
migration as integral to the experience of village life, his thematization of the village community
also unfolds on a linguistic level. Questions of diaspora, of circular migration, and of conflicting
ties to divergent cultures, nationalities, and traditions find concrete representation through Oliver’s
lyric speakers—their melding of registers, dialects, and languages frames the experience of
modern mobilities on a communicative, linguistic level.

The sixth and final chapter, “Our World Village,” builds off the preceding chapters to argue
for the critical role the village imaginary can play in the constructs of an inclusive and plural
Germanness in opposition to the current politically-charged re-invigoration of concepts like
homeland [Heimat]. Here questions of changing mobilities are brought into conversation with the
various iterations of the literary village examined in my different case studies. Following the
investigations of the preceding chapters, this chapter presents those narrative and linguistic devices

15 Yildiz, Mother Tongue, 173-75.
For a detailed discussion of this application, see Chapter Five: “Refuge in Translation.”
16 Aufgestaunt und eins mit einer Gegend, die ihn immer wieder wortgebiert

Oliver, Schwarzwalddorf, 15.



10

employed in the representation of a multivalent village imaginary as transcending the topology of
the local towards the evaluation of post-national communities grounded in a layered
representational place. In doing so, | hope to contribute to the growing discourse of place in the
negotiation of local and global, village and city. | ask: How might these interventions contribute
to current political preoccupations with the rural, with demographic shifts, and with the millions
of new migrants participating in the development of both urban and rural landscapes in
contemporary Germany? In an increasingly mobile world, the experience of migration, alienation,
homecoming, and belonging—our complex of relations with both the lived and mediated
experience of place—demand critical reassessment. A 21%-century Germany recognized as an
Einwanderungsland [country of immigration] requires a comprehensive reconfiguration of its
aesthetic models for both communication and community—a reevaluation of the rural village
which for centuries has helped define traditions of Germanness.
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2: A Place by Any Other Name:
Genre, Methods, and Context

“The migrant condition is a matter of previous home feelings, practices and placements being questioned
or even disrupted, but also of a variable potential for retaining, reproducing, or recreating the home
experience anew. The separation from what used to be home is paralleled by systematic attempts to
establish new home arrangements, or to recover meaningful dimensions of the past ones. Displacement
goes along with at least some replacement.”

— Paolo Boccagni

“Ich brauche ein bisschen Schwarzwald. Er braucht mich nicht, aber ich brauche ihn.”
— José Francisco Agliera Oliver

The ‘traditional’ rural village—a fundamental building block of the national community—has long
maintained a central role in the popular imaginary of the German nation-state. But literary
evocations of the village have rarely been static or unchanging. These stories are populated by
diverse inhabitants; traversed by sailors, wandering peddlers, and knights errant; they are driven
by tales of those who venture out beyond the confines of village hedgerows and fields. Folkloric
representations from the 19™ century, even the very collections of fairytales upheld as bastions of
German folk culture by Romantic-Nationalists, also demonstrate the ubiquity of minority
communities in the cultural memory of rural, German-speaking Europe—albeit, not always in a
positive, inclusive manner.t” On the other hand, popular literature from the same period frequently
presents the experience of German-speaking migrants leaving or returning to a rural homeland
after journeys East and West. Historical records also attest to the multiplicity of narratives left
behind by those who undertook migrations from the village—either out into the burgeoning
industrial cities of 19"-century Germany or away across the ocean for the distant promises of a
“New World” (or East, following the colonial ambitions of an expanding Prussian state). The
pervasiveness of these experiences has also been memorialized in archival form and in collections
of immigration documents and letters,'® but these narratives were already immortalized in their
own time by popular literature. Collections of village stories from this period are often preceded
by curiously pedantic introductions arguing for their authenticity and the rootedness of these tales

o “Der Jude im Dorn” in the Brother Grimms’ Kinder- und Hausmérchen provides a well-known example of
the antisemitic tropes employed in their collection of fairy tales, a topic explored in more detail in:

Bluhm, “Juden und Judentum,” 2017.

18 The translation of “Letters from America” [Briefe aus Amerika] is, for example, an ongoing project at
the Institut fiir Ubersetzen und Dolmetschen at Ruprecht-Karls-Universitat Heidelberg documenting the transatlantic
correspondences between migrant families to and from the German-speaking world.

In association with the German Emigrant Letter Collection Gotha [Deutsche Auswandererbriefsammlung
Gotha] lists of additional collections and their scholarly analyses can also be found at:

http://www.auswandererbriefe.de/publikationen.html
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in the traditions and specificities of their corresponding villages—a paradox of sorts, as these self-
same narratives often bely ‘rootedness’ in one single, unique place.*®

Already established in the mid-18" century as a device of pedantry and informal education,
the literary genre of Dorfgeschichte or village story was invigorated and popularized by nascent
projects of Romantic-Nationalism at the beginning of the 19" century. Interest in the practices of
rural life as receptacles for a shared German cultural knowledge led to the consumption of village
stories as popular entertainment by a burgeoning German middle-class audience already removed
from the ‘authentic’ practices of daily life these stories claimed to represent. The stories’ semi-
biographical content, familiar first-person narration, or presentation of specific, local language and
traditions amplified perceptions of these fictional works’ alleged authenticity.?® Even in their
nascency, these literary representations presented a wide range of experience encapsulated in the
village aesthetic, though by the turn of the twentieth century, representation of rural life had
become increasingly polarized through the competing lenses of a Life Reform [Lebensreform]
movement which championed a turn ‘back to the land’ as answer to the crises of modernity and a
more conservative Homeland Art [Heimatkunst] venerating the traditions of an already vanishing
way of life.?! The Nazi propaganda machine invigorated the latter, churning out endless
representations of a fetishized rural homeland and tainting its cultural memory with the rhetoric of
“blood and soil” [Blut und Boden]. It is this legacy which remains tangible in contemporary
projects of German nationalism, even as Postwar and particularly post-Reunification authors have
increasingly sought to recontextualize the changing imaginary of the German homeland.?

The legacy of the literary village is and remains far more complex than any single period
or movement in its representation. Through continued engagement with the cultural legacy
surrounding German-language village stories, this study hopes to both contextualize and resist the
homogenization of rural life along nationalist- and nativist ideological lines. The plurality of
cultural experience in the German-speaking world extends far beyond the archetype of the urban
cosmopolitan. The village and its rural landscape, tied as they are, fundamentally, with projects of
German self-definition, provide an ideal starting point for the reassessment of the role which place
plays in constructs of Germanness. In my discussion of both historical and contemporary village
stories, | hope to demonstrate that narratives of villages and rural places as sites of mobility and
diverse experience also provide a bulwark against their monopolization in nationalist rhetoric.

19 As with the opening paragraph of Droste-Hiilshoff’s The Jew’s Beech cited in my Introduction, the foreword
to the first volume of Keller’s The People of Seldwyla is also emblematic of these self-contradictions in the literary
representation of village life (see Chapters Three: “The Jewish German Backdrop” and Four: “The Moveable
Village”).

2 Kim, Volkstiimlichkeit, 1991; Twellmann, Dorfgeschichten, 2019; Wild Topologie, 2011; et al.
2a Amrein, Keller Handbuch, 273.
2 The 2019 collection, Eure Heimat ist unser Albtraum (Ullstein funf), edited by Fatma Aydemir and

Hengameh Yaghoobifarah, is an exemplary intervention in this discourse.
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| begin with more general background information intended to contextualize the parameters
of this investigation. In doing so, | also touch upon a number of related literary studies which have
inspired my research or contributed to the ongoing negotiation of material: explaining my own use
of the term ‘village story’ as well as my reluctance to engage in broader discussions of homeland
and so-called homeland literature [Heimatliteratur].?® This is followed by a discussion of
terminology in which | seek to ground my own investigation through invoking a reading of the
literary village as a representational place—a concept | derive through recourse to scholarship
from the fields of sociology, anthropology, and human geography concerned with the interrelation
between place and constructs of community. | conclude with a discussion of analytical models
through which I argue that the vehicle of the village story can provide a discursive third-space
between popular binary models of urban vs. rural, global vs. local, modernity vs. traditionality.

2.1 Locating Village Stories

What is the relevance of an investigation into German village stories for an American scholar in
the 21% century? On the surface, my choice in engaging primarily with the concept of the ‘village
story’ is a practical one, avoiding the more tenuous boundaries of Heimat(literatur) explored in
recent studies such as Friederike Eigler’s 2014 Heimat, Space, Narrative, and concentrating
specifically on depictions of the village community as one of the underlying foundation stones of
this homeland imaginary. Eigler’s argument for increased scrutiny of the spatial representations of
the German homeland gives cause to reexamine the prevalence of a rural aesthetic in such
discourses, and her own exploration of the changing conceptualizations (and physical boundaries)
of homeland in the former German East demonstrates the very tangible link between migration
narratives and the place-based specificities through which communities have been represented.

The role which the rural landscape continues to play in contemporary German discourses
on homeland cannot be understated. In her 2019 work, Die Gesellschaft des Zorns, Cornelia
Koppetsch describes the simultaneously nostalgic and immediate impulses of this idyll: “Tender
childhood memories of church bells and fresh-mowed grass resonate in the word ‘Heimat,” but it
is hotwired at the same time to the most urgent problems of the present day: origin, the right of

2 The German term Heimat [homeland] is highly contentious, given its frequent appropriation by the far-right
in their projects of nationalism and the association of the word with expansionist yearnings for former German
territories lost in the conclusion of the Two World Wars. Despite recent calls from across the political spectrum to re-
appropriate this discourse (including the founding, in 2018, of a Federal Ministry of Homeland [Heimatministerium]),
its use remains highly divisive today. Peter Blickle’s 2002 Heimat: A Critical Theory of the German Idea of Homeland
provides an excellent (if now somewhat dated, given the recent resurgence of Germany’s political right) scholarly
overview to the discourse surrounding this weighted term:

Blickle, Heimat, 2002.
For a recent overview of German-language literary reponses to Heimat discourse, see:

Cho-Polizzi and Sandberg, “Translators’ Introduction,” 2020.
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residency, migration and above all the aspirations for belonging, stability, and familiarity.”?* It is
precisely these contemporary fears and aspirations which lend concepts such as the German
homeland their credence—the ability to imagine a timeless traditionality helps alleviate the fears
of modern life’s precarity. Paradoxically, Koppetsch ties precisely the desire to establish a German
homeland as idyllic and unchanging with the mobililities and transience of global modernity: “The
very idea of being rooted in one specific place—in clear differentiation from other places—is, as
surprising as this may seem, a genuinely modern experience.”?® Without the possibility (or
necessity) of mobility and migration engendered through global modernity, the urgency of defining
a static tradition of homeland lacks both currency and value.

And so it is, that the German village of literary tradition is seldom far removed from the
social and political legacies of real life German villages, a historic reality described by Neumann
and Twellmann in their thesis that “both literary and scholarly ‘village stories’ stand in a genetic
context with one another which allows for the more immediate determination of the socio-
historical and historic-anthropological relevance of literary narrative styles [...]”%° The
development of a literary or artistic aesthetic for the rural landscape is intrinsically tied to
contemporary discourses and evaluations of the lived experience. Marxist historian Thomas Brass
has investigated the presence and indeed the resilience of what he has deemed this “agrarian myth”
in projects of populist nationalism intended to disrupt a historical materialist understanding of rural
life.?” His research presents the village and its peasant populace as an evolving ideological chess
piece transformed by a discourse anchoring the rural village to a complex of ‘tradition” and cultural
‘purity.” But the persistence of this so-called “agrarian myth” depends on its propagation in the
face of a plurality of counternarratives. It is my interest to present a targeted selection of village
stories as representative of precisely one such counternarrative: identifying moments in which the
literary village serves as a vehicle for redefining a heterogenous Germanness rooted in
participatory community.

% Im Wort »Heimat« schwingen zarte Erinnerungen an Kirchturmglocken und gemahtes Gras aus

Kindheitstagen mit, zugleich sind darin die dréngendsten Probleme der Gegenwart kurzgeschlossen: Herkunft,
Bleiberecht, Wanderung und vorallem das Streben nach Zugehdrigkeit, Stabilitat und Vertrautheit.
Koppetsch, Gesellschaft, 234.

% Schon die Vorstellung, an einem spezifischen Ort—also in Abgrenzung von anderen Orten—verwurzelt zu
sein, ist ja, so Uberraschend das zunachst klingen mag, eine genuin moderne Erfahrung.

Ibid, 234.
% Vor dem Hintergrund dieser Gemeinsamkeiten mochten wir der These nachgehen, dass literarische und
wissenschaftliche Dorfgeschichten in einem genetischen Zusammenhang stehen, der die sozialgeschichtliche und
historisch-anthropologische Relevanz literarischer Erzéhlweisen genauer zu bestimmen erlaubt

Neumann and Twellmann, “Marginalitit und Firsprache,” 480.

7 Brass, Peasants, Populism, and Postmodernism, 2000.



15

A more comprehensive history of the genre [Gattungsgeschichte] of the German village
story is beyond the scope or research parameters of the current investigation. My use of this term
as a framing device for the current research material is profoundly indebted to the work of
Germanist Bettina Wild, whose 2011 study Topologie des landlichen Raums has been
indispensable in helping define my own research, as well as emphasizing the role which
Auerbach’s village stories have played in defining the broader village imaginary in German-
language literature. Wild provides a fluid definition for the village story which builds upon
previous research defining the genre more narrowly as popular short fiction set specifically in
villages or rural places.?® Wild cites Du Gyu Kim’s 1991 Volkstimlichkeit und Realismus.
Untersuchungen zu Geschichte, Motiven und Typologien der Erzahlgattung Dorfgeschichte in the
expansion of her own definition to include not only explicitly self-proclaimed village stories and
literature set within the spatial confines of rural or provincial places, but also literary works
concerning the lives of the inhabitants of such villages: their perspectives or worldviews both
inside and outside the context of the village.

This expanded definition maps well onto my research interest in exploring the intersection
of migration narratives in the topology of the village story. Citing Kim’s precedent, Wild identifies
the village story as a more expansive umbrella term [Oberbegriff] encapsulating a number of
thematically related literary productions, but not bound, by her definition, to any particular literary
form.?° With this expanded definition, Wild pushes beyond perceived boundaries of the genre as
light fiction to establish continuity with classics of German-language literature such as Gottfried
Keller’s Die Leute von Seldwyla in topical constellation with broader examples from popular
literature and culture. In acknowledging a precedence for this literature’s frequent self-
identification as village story, but no longer confining the material solely to works of popular
literary production, Wild opens discussions of the village story which establish the basis for my
own investigations of contemporary literature. My readings include essays and poetry set in or
around the village—also in those instances in which literary characters or lyric speakers transcend
the spatial boundaries of the village in which their narratives are set, while maintaining interest in
the devices used to anchor the material within a specific, layered understanding of place.

As aforementioned, the political implications of defining a village aesthetic have always
hovered just beneath the surface of its dissemination. Historian Simon Schama in “Der Holzweg:
The Track through the Woods,”*° a chapter in his longer monograph Landscape and Memory, has
examined the cultural history of German national identity in relation to the domestication of the
German forest. His research presents this process of domestication as transforming the German
forest into a place of rural utopian imagery—tracing a paradigmatic shift away from the wild and
dangerous woods of medieval literature through the dissemination of Tacitus’ Germania in its

8 Hein, Dorfgeschichte, 1976; Baur, Dorfgeschichte, 1978, et al.
% Kim, Volkstiimlichkeit, 71; Wild, Topologie, 24.

3 A not-so-thinly-veiled nod to Martin Heidegger’s Off the Beaten Track [Holzwege], 1950.
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various historical contexts since its first printing in 1470. For Schama, it is the cultural construct
of the forest as the ‘ancestral homeland’ of the German people which sees the gradual
transformation of this wild landscape into a domesticized place of refuge: a sanctuary from the
threatening outside world.3* No longer the untamed Forest of Brocélian from Arthurian Romance,
nascent projects of nationalism conflated the wild haunts of Tacitus’ ancestral Germanic tribes
with the industrializing landscapes of the 19""-century commercial forest, already the established
site of agricultural production and regional forestry management. For Schama, the regulation of
public space—including those liminal regions between civilization and nature—were fundamental
to the establishment of the modern European state. Historian Jeffrey K. Wilson has pushed this
notion further, seeking to locate early Prussian colonial ambitions within the forest management
policies of its Eastern territories, explicitly arguing for a link between rural settlement and Prussian
cultural hegemony. Village formation, as an administrative act, contributed to the colonial projects
of East Prussia, with all their violent implications for indigenous Baltic and Slavic communities.
Participation in the communities of German-speaking settlers became a marker of belonging
within the emergent (Prussian-)German Empire.*2

But there has also been an enduring, nostalgic-utopian aspect to this politicization. Already
in 1903, in his influential sociological work Die GroRstadte und das Geistesleben, Georg Simmel
had posited that urban life—in its prioritization of transactional interactions [Verkehrsleben]
removed from socialization—was moving away from what he deems “rural life with the slower,
more habitual, and consistently flowing rhythm of both sensory and mental representation of its
life [...]”*® This image of a somehow slower, more permanent model for communal interaction
continues to define the way rural life has come to be represented in stark contrast to urbanity.
When combined with an imaginary of ethno-cultural homogeneity (already present in Tacitus’
Germania), it provides a foundation for the vision of an exclusive German cultural tradition
embraced by nativist and identitarian nationalism. But the concept of rootedness in place and
community has not always been an exclusionary device. Simmel observes the transformations of
modernity in their relation to urbanization, yet little in his argument presents rural life as somehow
intrinsically bound to one, overarching cultural identity. Rather, it is the investment in a shared
communal interest which necessitates inherent levels of cooperation.

Of course, there are other models for (national-)community formation. In Imagined
Communities, Benedict Anderson begins to trace the development of nationalist ideology through
a proposed reading of national monuments—particularly monuments to the unknown war dead.
Here Anderson seeks to tie the foundations of nationalism to 18"-century Enlightenment:
rationalism and its implications for religion’s discursive monopoly over death and dying. For
Anderson, it was in part the collapse of religion as a fundamental ordering system which

3 Schama, Landscape and Memory, 1995.
32 Wilson, The German Forest, 2012.
3 das Landleben, mit dem langsameren, gewohnteren, gleichmaRiger flieBenden Rhythmus ihres sinnlich-

geistigen Lebenshildes

Simmel, GroRstadte, 188.
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necessitated the rise of nationalism, a period which he describes as “a secular transformation of
fatality into continuity, contingency into meaning.”®* Absent grand, unifying memorials in the
years preceding German unification—if anything, the Prussian wars of unification provided the
nascent German nation with tangible reminders of military occupation and intense regionalism—
the village story provided for a unifying nod to a landscape of shared Germanness. The perception
that such landscapes were under threat of fundamental reorganization through encroaching
modernization provided a sense of urgency for the investment in Realist depictions of communal
life. Like Anderson’s monuments to fallen national heroes, this investment in village life provided
a basis for common nostalgia through the glorification of a vanishing rural idyll as foundation of
the German nation.

Schama affirms this notion of the rural German village as a landscape simultaneously
conceived of as eternal—the woodlands of the primeval Germanic tribes—as well as one perceived
as endangered by the violent process of modernity. The village stories of the 19" century serve in
this commemorative process as literary realms of memory [lieux de mémoir],*® archiving the
‘dying” rural landscapes and communities for consumption in the process of German nation
building.

A quintessential literary example of this phenomenon can be found in the Vorrede to the
second edition of the first volume of the Grimm Brothers’ Kinder- und Hausméarchen, ostensibly
a scholarly introduction to their collection of fairytales. This short essay replaces the more
traditional introduction to the volume’s first edition in which the Brothers describe their collection
process, editorial methodology, and aspirations for future undertakings. The second volume opens
with a dire description of the erosion of traditional village life, threatened simultaneously by the
dual hazards of industrial modernization and foreign occupation. It is the impending dissolution of
the rural German landscape which necessitates the Grimms’ project of collecting and preserving
cultural artifacts of a vanishing folk consciousness in the form of legends, folk wisdoms, and
fairytales. Although this introduction contains explicit overtures toward the nationalist
implications of their project, it simultaneously provides a model for the interpretation of the rural
space as one of corrective exchange and communal development. Its flowery eloquence also hints
toward literary underpinnings which bely a purely oral wellspring for the Brothers’ project:

34 Anderson, Imagined Communities, 11.

% | borrow this term from the works of the nationalist French historian Pierre Nora, whose three-volume
collection, Les Lieux de Mémoire develops his use of the terminology. Translated from the French as:

Nora, Realms of Memory, 1996.

For additional discussion of Nora’s concept of realms of memory, see the subsection of this chapter below,
2.2: “Towards a Representational Place.” In a German-language context, the term has been invigorated by the three-
volume German-language publication Deutsche Erinnerungsorte [German Places of Memory] (2001), the third
volume of which includes an entry on the German forest:

Lehmann, “Der deutsche Wald,” 2001.
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We discover—when storm or other misfortune sent from the heavens has laid low a fresh-
sown crop—that yet, by low hedges or tussocks along the waysides, a tiny place establishes
itself where single ears of grain remain erect. When the sun again shines amiably, they
grow on isolated and unobserved; no early sickle reaps them for the great storerooms, but
in late summer, when they have grown ripe and full, there come pious, impoverished hands
which seek them out. Laid out ear by ear, diligently bound, and more highly cherished than
entire sheaves, these are carried home as nourishment for the winter, indeed perhaps as the
only seed for the future.

So it seemed to us, when we observed how naught remained for the folk of that wealth
which blossomed in earlier times—indeed, its very memory had all but disappeared—save
songs, a few books, legends, and these innocent fairytales. The places at the oven, the
kitchen hearth, attic stairways, those as-yet still celebrated holidays, meadows and woods
in their solitude, and above all undiluted fantasy have been the hedgerows which preserved
and delivered them from one age to another.3®

The Grimms’ conceit of the threatened harvest creates a moving pastoral narrative for German
culture’s interdependency and fragility—only a precious few surviving “ears of grain” remaining
by chance behind tussocks and under the wind shadow of hedge rows. This language of precarity
fulfills a targeted function in the Grimms’ and many following claims to authenticity—Ilending
credence to the urgency of their archival work and at the same time positing theirs as a definitive
representation for an otherwise illusory cultural imaginary: As sole, surviving record, it can
monopolize the discourse.

But perhaps it is the hedgerow (and not the ears of grain) in these opening lines which
establishes a more constructive image for the communities the Brothers Grimm seek to describe.
Hedges are a fittingly complex metaphor for rural life: bridging the divide as they do, between
conceptions of nature and the civilized world and defining a more porous barrier between social
configurations of space. Hedges do not form solid walls, they intersect spaces organically—
creating fluid boundaries and facilitating limited passage and liminal environments between the
spaces they divide.

36 Wir finden es wohl, wenn Sturm oder anderes Ungliick, das der Himmel schickt, eine ganze Saat zu Boden
geschlagen, daf noch bei niedrigen Hecken oder Strauchen, die am Wege stehen, ein kleiner Platz sich gesichert, und
einzelne Aehren aufrecht geblieben sind. Scheint dann die Sonne wieder glinstig, so wachsen sie einsam und
unbeachtet fort; keine friihe Sichel schneidet sie flr die grof3en Vorrathskammern, aber im Spatsommer, wenn sie reif
und voll geworden, kommen arme, fromme Hande, die sie suchen; und Aehre an Aehre gelegt, sorgféltig gebunden
und hoher geachtet, als sonst ganze Garben, werden sie heim getragen, und Winterlang sind sie Nahrung, vielleicht
auch der einzige Samen flr die Zukunft.

So ist es uns vorgekommen, wenn wir gesehen, wie von so vielem, was in friherer Zeit gebliht hatte, nichts
mehr (ibrig geblieben, selbst die Erinnerung daran fast ganz verloren war, als bei dem Volk Lieder, ein paar Biicher,
Sagen und diese unschuldigen Hausmarchen. Die Platze am Ofen, der Kiichenheerd, Bodentreppen, Feiertage noch
gefeiert, Triften und Walder in ihrer Stille, vor allem die ungetriibte Phantasie sind die Hecken gewesen, die sie
gesichert und einer Zeit aus der andern Uberliefert haben.

Grimm and Grimm, Kinder und Hausmarchen, v-vi.
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The Grimms’ collection follows in the wake of the publication of several other German-
language collections of loosely defined Volkslieder [folk songs] in the final decades of the 18-
century and the first years of the 19". Initial collections such as Herder’s (Alte) Volkslieder
(published in various guises in 1775, 1778-79, and again posthumously under the title Stimmen
der Volker in Liedern) were less concerned with projects of preservation—presenting, instead, a
wide range of material in translation: from excerpts of Shakespearian theatre to Baltic and Slavic
folk poetry. For Herder, anthologizing folk song was tied more immediately to the project of
exploring language and literature as evidence for the unique cultural and linguistic developments
of diverse peoples. However, with the 1805 (and 1808) publication of Achim von Arnim and
Clemens Brentano’s Des Knaben Wunderhorn: Alte deutsche Lieder the emphasis on recovering
the cultural goods of ‘vanishing’ folk traditions initiated by the Ossian debates®’ assumed increased
prominence in German-language academia. The Grimm Brothers’ project of fairytale collection in
many ways represents a capstone for these earlier forays into the canonization of folklore,
providing a literary tour-de-force of German cultural artifacts by two of the period’s most
prominent and respected philologists, setting the stage for an explosion in the publication of both
folk- and fakelore® in the later 19" century.

The transition from folkloric research to literary production is complex. The publication of
so-called Kunstmarchen [literary fairy tales] in the latter half of the 18" century was a defining
feature of early German Romanticism, yet these short literary sojourns into aesthetic folklore
production were frequently little more than a formal appropriation of genre, drawing from a range
of sources and spatial locations as multivalent as their narrative contents. By the mid-19™ century,
the village story as a distinct subgenre of literary German realism had developed, fueled by a
mixture of post-Romantic nostalgia, enduring nationalism, and a sustained folkloristic interest in
the practices of everyday life.>® In Topologie des landlichen Raums, Germanist Bettina Wild builds

87 The publications (1761-1765) of James Macpherson’s alleged translations of the Scottish bard Ossian’s epic
poetry from the Gaelic inspired a whirlwind of interest in non-Classical European antiquity. Herder’s 1773 “Auszug
aus einem Briefwechsel Uber Ossian und die Lieder alter Volker” and 1795 “Ossian und Homer,” as well as the
prominent role of Macpherson’s text in Goethe’s 1774 Die Leiden des jungen Werthers helped ensure its lasting
significance in German-speaking culture long after the ‘translations’ themselves were proven to be creative
amalgamations of Irish legends spliced together by Macpherson as part of his own project of Scottish cultural-
nationalism.

Explorations of the texts’ literary and cultural reception continue from Herder through the present day (for a
brief if representational overview of more recent literature see:

Lamport, “Goethe, Ossian” 1998; Leerssen, “Ossian,” 2004; o) Dochartaigh, “Goethe’s Translation,” 2004.

8 In her 1997 In Search of Authenticity, cultural anthropologist Regina Bendix explores the scholarly interest
in so-called “fakelore” in mid-20™-century American research. She credits historian Richard Dorson with promoting
the idea that the publication of literary works claiming authenticity as folklore often serves to advance the interests of
particular groups in-no-way related to the milieus such stories claim to represent:

Bendix, Authenticity, 189-91.

3 Richard Bauman and Charles Briggs’ Voices of Modernity: Language ldeologies and the Politics of
Inequality provides a detailed examination of the intersection between folklore and the creation of popular tradition
in 18M and 19™ century Germany, highlighting the critical role which language and performance play in establishing
normative cultural models:
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upon the tradition of Uwe Baur, whose 1978 Dorfgechichte. Zur Entstehung und gesellschaftlichen
Funktion einer literarischen Gattung im Vormarz provides a comprehensive history of the
development of the village story as a literary genre. Wild identifies a transition from early, more
instructional village stories*® of the late 18" century conceived as direct interventions into the
unhappy lives of the subordinate working class, to early examples of the emerging literary genre
in the 19" century.** For Wild, the emergence of the literary genre was an evolving process with
its roots in socially-progressive bourgeois Vormarz literature characterized by an interest in
representing members of the lower social milieu with the goal of achieving a “conferring of ‘poetic
human rights’” [Verleihung ,poetischer Menschenrechte] through realistic depictions of the
hardships of working class reality.*? However, within a pattern of larger literary exchange between
Vormarz and Biedermeier cultural production (moving towards the period of German Unification
in the latter half of the 19" century), Wild identifies how “In the course of the century, the village
and rural space changed increasingly from a ‘type’ of liberal-bourgeois societal model to a space
of nostalgic yearning [...]"*

The transformation from progressive, liberal exposé to conservative nostalgia progressing
into the racial-national propaganda of the early 20" century provides a wide-range of interpretive
approaches to the material, and its broad reception as popular literature** invites inquiry into the

Bauman and Briggs, Voices of Modernity, 2003.

For a more general overview of this topic in a pan-European context, see the collection The Invention of
Tradition, edited by Eric Hobsbawm and Terence Ranger:

Hobsbawm and Ranger, The Invention of Tradition, 1983.
40 See, for example, the works of Swiss pedagogue Johann Heinrich Pestalozzi including the four-part series,
Leonard and Gertrude (1781-1787). Though innumerable editions and reprints have been issued since the original
publication, copies of the author’s collected works are currently out of print. The four volumes are available from
various contemporary publishers, or online (through HathiTrust and Projekt Gutenberg):

Pestalozzi, Lienhard und Gertrud, 1781-87.

4 Wild, Topologie, 29.
42 Ibid, 36.
4 Im Laufe des Jahrhunderts wird das Dorf und der lindliche Raum zunehmend von einer ,Spielweise ‘ liberal-

birgerlicher Gesellschaftsentwiirfe zu einem nostalgischen Sehnsuchtsraum
Ibid, 39.

44 Based on sales records for his literature, Hermann Bausinger writes of Berthold Auerbach, author of the
immensely popular Schwarzwélder Dorfgeschichten: “Around the middle of the 19th century he was, next to Uhland,
the most well-known German author” [Er war um die Mitte des 19. Jahrhunderts neben Uhland der wohl bekannteste
deutsche Schriftsteller]. The popularity of Dorfgeschichten in the mid-19™" century is also of central import to Bettina
Wild’s investigation. Although she contests the reception of this literature among different demographics (citing the
conflicting evidence of both period reviews as well as more recent scholarship), she maintains that “In contrast, in the
19th century, the village story belonged in the German-speaking world, among the most popular and widely-read
genres” [Im 19. Jahrhundert dagegen gehort die Dorfgeschichte im deutschsprachigen Raum zu den beliebtesten und
meist gelesenen Gattungenl:
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role of village stories and their dissemination in shaping the popular imaginary on a media-based
level. Marketed as both by—as well as for—‘the people,” many of these village stories found initial
serial publication in popular magazines and journals, and were only later to be anthologized in
collections of the works of individual authors. Inversely, others were initially published in
collections of work by individual authors, only to gain notoriety through republication in popular
collections. From the onset, the particular emphasis placed on establishing authenticity as works
of a broader, folk-cultural imaginary provided this popular medium with powerful political
potential. The deep fascination of Nazi propaganda with imagery of the rural German community
has maintained transformative influence on the development of modern folklore studies in the
German-speaking world, and continues to impact scholarly reception of folk or folkloric material
across related disciplines today.*®

In its literary context, the village story was largely the production of and for an urban,
bourgeois class. German writers of the early metropolis wrote diatribes and embellished literary
productions of an imagined peasant class—helping to commodify its image for easy consumption
among their peers, yet their writings also circulated among the mass production of literature shared
by other social milieus: popular magazines, newspapers, and Volkskalender. Emerging out of late-
18"M-century interest in folk customs and the Herderian belief that the practices of the ‘common
people’ could be indicative of some collective Volksgeist [national spirit], early village stories were
a popular short literary form encapsulating a range of interests and representational frames.*® They
burgeoned as a literary genre through the mid-19™" century, where their tendency to wax pedantic
made pliable political material for early German national stirrings.

Real or imagined, the perceived divide between urban and rural has become a defining
feature of social and political modernity. From early constructs of German nationalism to the latest
developments of populist nationalism in the post-industrial West, the concept of an enduringly
traditional and culturally homogenous rural has been posited in stark contrast to a progressively
cosmopolitan and multiethnic urban space. In the introduction to his now classic treatise The
Country and the City, Raymond Williams proclaims that the “contrast between country and city,
as fundamental ways of life, reaches back into classical times™*’ yet in the same argument,
Williams begins to hint at the inherent fallacy of this polarity. He goes on to relate that the

Bausinger, “Ein schwabisches Dorf,” 7; Wild, Topologie, 47.
4 Bausinger, Volkskunde, 1971; Bendix, Authenticity, 1997; Naithani, Folklore, 2014; et al.

46 The influence of Herder’s research on folklore in the development of German nationalism was profound.
Although stalwart, himself, in his belief that each cultural-linguistic community is capable of achieving its own
invaluable, context-specific range of cultural productions, Herder’s belief in the fundamental interconnection between
place, language, and people [Volk] paved the way for exclusionary, race- and identitarian-based nationalist discourses.
For an excellent introduction to the connection between Herder’s folkloric work on Ossian and the discourse of
populist nationalism, see:

O Giollain, “Narratives of Nation,” 2014.

4 Williams, Country and City, 1.



22

historical fact of both rural and urban dwelling has been as diverse as their corresponding
representations in the arts and literature. The comparison highlights the ambiguity of this position:
the rural is multivalent, but its representation is nonetheless guided by the persistence of certain
“images and associations” which his and other investigations posit as undergirding
conceptualizations of the socio-spatial cleft between city and country. It is through closer
examination of these presentations, and my own definition of the literary village as a realm of
layered representational place, that | hope to work through this polarity—seeking to redefine the
village as a place of mobilities and dynamic social interaction.

2.2 Towards a Representational Place

In his seminal 1991 work, The Production of Space, sociologist Henri Lefebvre argues that
“(Social) space is a (social) product. [...] the space thus produced also serves as a tool of thought
and of action; that in addition to being a means of production it is also a means of control, and
hence of domination, of power; yet that, as such, it escapes in part from those who would make
use of it.”*8 The rural village is one such socially construed space—mediated through centuries of
representation and reception, where the aesthetic development of village stories has been
inherently connected with the performance of both authenticity and German national identity.*°

Lefebvre classifies conceptualizations of social space into a number of subcategories, two
of which are of particular value to the present research on literary representations of the German-
speaking village. Of particular interest is Lefebvre’s description of the transition from
“representations of space” to “representational space,” prescribing the way in which space
gradually imbibes the ideology present in its cultural reproduction—transforming from abstract
and fallible conceptualizations to concrete assemblages of culturally charged criteria:

Representations of space are certainly abstract, but they also play a part in social and
political practice: established relations between objects and people in represented space are

48 Lefebvre, Production of Space, 26.

49 For an overview on this topic, Dutch historian Joep Leerssen has written extensively on the formation of
Central European nationalist ideologies in the long 19" century:

Leerssen, “Ossian,” 2004; Leerssen, National Thought in Europe, 2006; Leerssen and van Hulle, Editing the
Nation's Memory, 2008.

Eric Hobsbawm has described the history of national identity through what he has called “invented tradition,” working
along parallel discursive lines to Benedict Anderson’s Imagined Communities (1983) and helping define contemporary
research on the subject:

Hobsbawm, Nations and Nationalism, 1991; Hobsbawm and Ranger, The Invention of Tradition, 1983.
Others, such as Jeffrey Wilson (2012) have written more focused histories identifying key elements in the nation-
building process such as (for Wilson) the political development of German forestry practices and its cultural impact

on perception of the German rural landscape (see above, footnote 32):

Wilson, The German Forest, 2012.
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subordinate to a logic which will sooner or later break them up because of their lack of
consistency. Representational spaces, on the other hand, need obey no rules of consistency
or cohesiveness. Redolent with imaginary and symbolic elements, the