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ABSTRACT OF THE THESIS

The Prophecy of Daniel

monodrama in one act for soprano and 7 players

by

Gabrielle Noelle Rosse
Master of Arts in Music
University of California, Los Angeles, 2021

Professor Ian Krouse, Chair

What are the mental and emotional effects of receiving a prophetic vision? The prophet
Daniel may be a PTSD survivor as well as a prophet, or perhaps because he is a prophet. The basic
conceit of each prophetic vision in the book of Daniel is that the angel Gabriel flies to Daniel to act
as the voice of God answering Daniel’s prayers. The narrative typically describes symptoms of
trauma following these angelic visits. For example, Daniel says, “I fainted and was sick for days,”
following a vision (Dan. 8:27 NKJV). In subsequent chapters, Daniel describes several ingredients of
trauma: being alone in his experience, loss of control over his own body and total voice loss (Dan.
10:8-17 NKJV). Within this circa 30-minute work, I explore how the text treats the receipt of a
prophetic vision as a traumatic experience through investigating the relationship of Daniel’s voice
loss upon hearing Gabriel’s voice.

The instrumentation for the monodrama is solo soprano, flute, string quartet, piano and

harp. Alluding to the Biblical simile of a heavenly voice sounding like “the voice of a multitude,”

i



(Ez. 1:24, Dan. 10:6, Rev. 19:6 NKJV) I envision the composite effect of the instruments plus the
solo soprano to become a musical representation of Gabriel’s voice, delivering the prophetic vision
to the listener, who will be sharing the role of receiver with the prophet Daniel in the story. The
libretto focuses primarily on Daniel 9:24-27, which describes the long-awaited building and
catastrophic destruction of the second temple in Jerusalem. However, the entire narrative of the

book of Daniel serves to further my probing into Daniel’s prophetic vision as traumatic experience.
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GABRIELLE ROSSE

THE PROPHECY OF DANIEL

monodrama in one act

for soprano and 7 players
(2018)

Full Score
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Part I of this work was previewed and recorded with Maxim Kuzin, conductor and Danielle Bayne, soloist, at Ostin
Recording Studio, University of California, Los Angeles on November 4, 2016. The world premiere was given by
Maxim Kuzin, conductor, Lyris Quartet, and Hila Plitmann, soloist, at Boston Coutt Pasadena, California on
September 7, 2018

COMPOSER’S NOTE

The Prophecy of Daniel, a Monodrama Through the Lens of Trauma

The questions I asked myself as a starting point for this work were: what does an angel’s voice sound like, and
perhaps even more importantly, how does it feel to the listener? I imagined the composite ensemble, solo soprano, string
quartet, piano and harp, illustrating the Biblical simile of a heavenly voice sounding like “the voice of a multitude,” (Ez.
1:24, Dan. 10:6, Rev. 19:6 NK]JV), visiting Daniel from the other realm. I believe music, through which emotion is so
readily communicated, is a prime medium through which to explore the effects of trauma, especially voice loss, that the
prophet Daniel describes upon hearing the angel Gabriel’s voice. In The Prophecy of Daniel, 1 use instruments speaking in
extended techniques, other voices not characteristically their own, and a meter that dissolves into free meter, to create a
soundscape that invites listeners to forget the instrumentation, meter and structure of the piece and fall into a sonic dream-
state that is being created around them. The musical language of this piece uses layered filigree textures, shifting tonality,
octave displacement and extended techniques to build a type of psycho drama space through sound, as listeners share the
role of receiver with Daniel in the story.

Rather than follow a strict form, (as the nature of trauma is disotienting), I use repetitions of musical phrases as
flashbacks that correspond to key phrases of the text. Symbolically, the lines of text corresponding to these musical
“flashbacks” have equal but opposite meanings. For example, in Part III, under the text, “the people of the Prince to come
shall destroy the city and the sanctuaty” we hear a variation of music to the text of opposite meaning in Part II, “and the
street shall be built again and the wall, even in troublesome times.” Immediately following this episode, I envision Daniel
receiving a flashback of the war-like music of Part I, except this time the strings are stripped down to pizzicato strumming
and only the driving piano hits in irregular rhythmic patterns (transposed by a fifth) remain. I chose this distorted
“recapitulation” of Part I’s war music for Gabriel to speak softly to Daniel (like a voice in his head), singing sotto voce, in a
whisper, with the words, “Daniel, do not be afraid, do not tremble.” In the work’s final bars, Part III follows this idea of a
stripped down and distorted recapitulation to its conclusion; as the instruments fade away, only the vocal line remains over
Part I’s closing music, again with the meaning of the text flipped between Parts I and II1.

Gabrielle Rosse
July 2018, Los Angeles



INSTRUMENTATION

The Angel Gabriel: Soprano
1 Flute

Harp

Piano

Strings 1.1.1.1

Part I. The Announcement
Part II. The Offering
Part II1. The Atonement

Duration: c. 30
Note on the libretto:

Each of the three parts of the work corresponds to three main sections of text found in the biblical
narrative of Daniel chapter 9:24-27. Part I, titled The Announcement, corresponds to the text of Daniel
9:24, and sets the stage for the vision given to Daniel while he was in a trance state, witnessing the
rebuilding and subsequent destruction of the second temple in Jerusalem, replete with references to the
Messiah and the Passion of Christ, flash before his eyes in what can be described as a traumatic experience.

The text for Part II, The Offering, is taken from verse 25, with the key words, “to restore and build
Jerusalem.” The music, like the text, speaks of rebuilding a broken people and points to a promise of eternal
restoration. Part 11 begins with a rising major 6th motif in the flute, first previewed by the viola at letter H in
Part I (over the text, “for your people.”) The flute introduction (another connective thread between Parts I
and II) is followed first by canonic imitation, and then a homophonic texture that picks up on the
augmented 7th chord sonority left behind as the final chord of Part I, climaxing on the third repetition of
the words, “Messiah the Prince.”

Part III, The Atonement, corresponds to verses 26-27 and closes The Prophecy of Daniel 9:24-27.
The text of verses 26-27 speaks of the destruction of the second temple, perhaps with allusions to the
second coming of Christ, Armageddon and the consummate end of all suffering.

Libretto:

Seventy weeks are determined for your people and for your holy city, /To finish the transgression, /To
make an end of sins, /To make reconciliation for iniquity, /To bring in everlasting righteousness, /To seal
up vision and prophecy, /And to anoint the Most Holy. (24)

Know therefore and understand, /That from the going forth of the command /To restore and build
Jetusalem /Until Messiah the Prince, /There shall be seven weeks and sixty-two weeks; /The street shall be
built again, and the wall, /Even in troublesome times. (25)

And after the sixty-two weeks /Messiah shall be cut off, /but not for Himself; /And the people of the
Prince /who is to come /Shall destroy the city and the sanctuary. /The end of it shall be with a flood, /And
till the end of the war /desolations are determined. (26)

Then he shall confirm a /covenant with many for one week; /But in the middle of the week /He shall bring
an end to sactifice and offering. /And on the wing /of abominations shall be one /who makes desolate,
/Even until the consummation, /which is determined, /Is poutred out on the desolate. (27)

Lyrics taken from the New King James Version. © Copyright 1982 by Thomas Nelson. Used by permission.
All rights reserved.



Notation

General notation (all instruments)

v

S.T.

M.S.T.

S.P.

M.S.P

E.S.P

*slight pitch — air noise
E.S.P* ~
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to overpressure
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to scratch tone:
stop forcibly on string; obliterate pitch
Stop Torcibly on S

V
D ~

-
]

<§ﬁ:

change very gradually from one sound or one way of playing
(etc.) to another.

diminuendo al niente

crescendo dal niente

All glissandi should be started at the beginning of the note
value.

Trills should always be played up a semitone, unless
otherwise specified.

Strings notation

sul tasto

molto sul tasto

sul ponticello

molto sul ponticello

estremamente sul ponticello: directly on top of the bridge, to
produce a non-pitched sound, in which the audible pitch is
totally replaced by air noise (or white noise.)

slight pitch, estremamente sul ponticello: bowing as
described above (directly on top of the bridge), to produce a
slightly audible pitch by increasing bow pressure (while
keeping bow directly on top of the bridge.)

overpressure: add bow pressure to produce a distorted
sound, in which the audible pitch is totally replaced by noise.

scratch tone stop: same as above (increased bow pressure to
distort sound); stopping forcibly on the string to "bite" off
the distorted sound, creating a screech/scratch stop. (staccato
grace note indicates the stop).
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Notation page 2

Strings notation cont’d

natural harmonic fingered at sounding pitch node (string
roman numeral and sounding pitch always given in score and
parts).

natural harmonic (string roman numeral and sounding pitch
always given in score and parts).

natural harmonic trill: trill between two harmonic nodes.
(string roman numeral and sounding pitches always given in
score and parts).

timbral harmonic trill: trill between two harmonic nodes,
producing the same sounding pitch. (sounding pitch always
given in score and parts).

harmonic scratch glissando: molto sul pont., finger lightly to
activate nodes, using moderately heavy pressure (as indicated
by heavy dark line above the staff) and very slow bow, to
produce distorted noisy sound, in which the scratch noise is
colored by the gliss. on upper partials.

upward pointing arrow at the end of gliss. indicates to whip
the end of gliss. to highest possible pitch

artificial harmonic glissando: glissando from first artificial
harmonic given to the next artificial harmonic indicated,
maintaining the same musical interval of a touch fourth
between the fingers. (sounding pitches are always given in
score and parts).

col legno tratto glissando: starting at an indeterminate pitch
(indicated by the "X" note head), create the downward
glissando using the stick; ricochet vertically from sul pont. to
sul tasto.

natural harmonic glissando with tremolo: finger lightly to
activate nodes, start glissando from beginning of note value,
ending the gliss. at the partial indicated, while
simultaneously creating a tremolo with the bow.



Notation page 3

Strings notation cont’d

&
& m
@ )

S.P.
freely gliss. up and down

b= bo ==

air noise ——— 8 —»
4 dampen L.H.

)
H<)¢ 3

3

Artificial harmonic gliss. with tremolo:
glissando from first artificial harmonic
given to next indicated artificial harmonic,
while simultaneously creating a tremolo
with the bow.

Fingered tremolo gliss., up and down:
glissando from pitches indicated to
indeterminate pitch (as indicated by lines)
and back to indicated pitches.

Circular bowing: make circular motion with
bow, moving vertically up and down the
string from molto sul pont. to molto sul
tasto, producing a mixture of upper partials
and tone on given pitch.

Air noise: mute the strings to produce a
non-pitched sound, in which the audible
pitch is totally replaced by air noise (or
white noise.)

Air noise tremolo: same as above (mute the
strings to produce a non-pitched sound, in
which the audible pitch is totally replaced
by air noise), while alla punta d’arco on
tremolo.

notated pitch indicates open string.

Stutter: very slow bow, shake hand rapidly
back and forth while bow hairs stick on
string, obstructing pitch with a stuttering
noise while allowing some pitch to shine
through.
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Notation page 4

Flute notation:

Harmonics: with the flute in normal playing position,
produced by overblowing the regular fingerings,
indicated by the diamond shaped pitch, to create the
sounding pitch indicated by the normal note head
above.

Tongue-pizzicato: with the flute and embouchure in
normal playing position, the tongue is extended through
the lip-opening, then, with lips firmed, it is quickly
withdrawn, producing a popping sound with a woody
attack.

Flutter tongue: a rapid “rrrr” sound produced by rolling
the tip of the tongue.

Upvular flutter: a rapid “rrrr,” sound produced by the
uvula at the back of the throat, as in gargling. (UV
flutter is a more controllable sound on crescendi and
low notes than a regular flutter tongue produced by the
tip of the tongue.)

Key slaps: indicated by the “+” sign over the note, a
percussive sound produced by slapping one or more
keys of the given pitch.

Jet whistle: produced by sealing the lips firmly around
the embouchure hole (pressing against the embouchure
plate so that no air escapes) and using maximum breath
pressure to create a loud shriek of air through the tube,
as if violently blowing spit out the end of the flute. The
slur indicates the arc of the shriek.

Air noise: produced in normal playing position, only the
breath is audible, with a faint yet precise pitch. The jaw
is slightly pushed forward and the embouchure
puckered to produce air noise. Vowel shapes above the
staff indicate how to project the air with the tongue on
either an oo or ee vowel.

Multi phonics: multiple sonorities produced
simultaneously while using a specific fingering. The
upper staff indicates the pitches sounding; the bottom
staff indicates the fingering, plus any modifications to
the traditional fingering. On the sounding pitch staff,
accidentals with arrows pointing up or down indicate %
sharp or flat, respectively.



Notation page 5

Flute notation cont’d

sung with lips closed on "v" Singing and playing simultaneously: vocalized hum on,

(fn°ani,ng’ mid register °fV°i‘°e) “yvvvv,” indicated in score by “viv,” and square
_.it'Abjl j‘ va = notehead. Sing in unison with the notes played to

viv. viv produce a coarse, noisy timbre.

Whistle tones: very high upper partials (sounding as
faint whistling/whispering tones) produced by narrowing
the lip opening and gently blowing into the embouchure

W.T. on harmonics

- hole, with the flute in normal playing position.
prp
. »o > e Glissando: smoothly changing pitch, upwards or

- i — downwards, produced by sliding the fingers off or onto
e P —— the holes of the open hole flute. Using only the fingering
of the first pitch indicated, gliss. by sliding fingers off
and then onto the hole again. A solid circle indicates
closed holes; an half open circle indicates fingers are
halfway covering the keys.

——~—~ Pitch bend: a change of pitch without changing the
% fingering, produced by rolling the flute inwards or
lowering one’s head toward the flute to lower the pitch.

Harp notation:

Whistling sounds, slow and circular: slowly rub lower

H strings in circular motion with both palms
—H- simultaneously to create a carpet of sound.

A Fingernail harmonic: play the harmonic as indicated by
ﬂ_ﬂ&_ the circle above the note using the fingernail. All

harmonics written at sounding pitch.

Tam tam sound: Strike the low strings violently with the
open palm of the left hand, creating a percussive cluster

I
T
‘ sound.
-
Pedal slide Pedal slide: change the pedal position without re-
Gh—p | plucking the string, creating an audible glissando
£ e between notes. (Change pedal quickly to avoid buzzing
: sound).
Rustling glissando: down and up Rustling glissando: with hands held open and

horizontally, slide all five fingers gradually and
repeatedly across the strings in the directions indicated.
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Notation page 6

Harp notation cont’d

Thunder effect: violently gliss. to create
terrifying rattling sound

oG

Bartok pizz.: pluck the string close to the sound
board, then immediately slide the finger off the
string to hit the soundboard, creating a percussive
sound.

Exd
I
M

slow fingernail scrape on wire string Slow fingernail scrape: use the fingernail to slowly
scrape a low wire string, producing a loud, white
noise, creaking sound.

Bisbigliando glissandi: repeated, fast glissandi,
alternating hands rapidly over the same strings at
indicated range to produce a cluster-like sound.

A

Cluster gliss: fast Cluster glissando: a fast, accented glissando,

— s executed so quickly that individual notes are not

E ' distinguishable and create a cluster sound.
nf

; Rolling surf: slow cluster glissando. Alternate hands
—= slowly upward, as indicated by arrows, repeating the

8l

H given intervallic relationship as hands travel up the
strings.
ad lib at own tempo, lively, J = c. 110 Tap the string with the fingertips to produce a
tap th% strings with the fingertips percussive sound. Since resultant pitch is only
1= vaguely distinguishable, multiple fingers can be used
o4 J = ;E/ = = = =} for a louder, cluster-like sound.

Piano notation:

Inside the piano: Damper should be marked with masking tape (or
*t; giradu&}lgﬁrzute thélstring with finger, preferred method) beforehand indicating string to
starting wi ger nalil . . .
lento presto lento by muted. Start with fingernail only on the string,
' + + 05 ! creating a buzzing noise, then gradually press

fingertip onto the string to mute the sound.

> o e e e e e - -

p——mf ——————— pp

place metal necklace on lower strings (Gb2 to F3) Verbal instructions only, indicating when to place

and remove metal necklace from strings at indicated
range. Any type of metal can be used (variances in
timbre according to metal are welcome).
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*breathy, pitchless whisper, explode consonants; repeat to end

of fermata; (it's okay to end in the middle of the word.)
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Vin. II
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Hp.

Pno.

Senza misura

2 Eerie and Unsettling, freely 7 = c. 60
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Fl.
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Vin. II

Vla.

Hp.

Pno.

2 7 trill F key ° 2 o 2
. Misurato, still free J=60 tr S o .
R o 5 pltoCh_> leot (pick up harmonics
g\ on jet)
,3 n A- é J_-J;é combination air noise/pitch 9
s 6 — = —— —
[ Fan} /) <7 T T T Py
ANIY4 - 3 =) v v
[ <
p———mp —_—p —_—f T
*finger low C for whole phrase L
sung with lips closed on "v"
(moaning, mid register of voice)
9 y /1 - T = yi3 K | 'y K K
(524 1 % = 5 7  m— va P ma—
R bv k- 3 T k> 3 - | - -
N viv viv viv
*on the string; shake hand rapidly back and forth
while bow hairs stick on string, creating a stuttering sound M.S.P.
stutter® air noise
I M.S.P.—»cifd. ¢ dampen L.H. ’
y i — ¥ = 6
SR — < 54— 5
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poco sfz P e
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i —— ¥ 6 —
D41 < 4 — 1
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maintaining fixed
interval between fingers
M.S.P., timbral trill
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Piit mosso J = c. 70

9 normal tone nv.———» vib. pitch
A P bend
Fl y— N pr— —* f
. | Fan WY & T IV T 1l
\')y & %. T i)
! mf —_——————
air noise stutter
¢ dampen L.H.
s () m [l
b A
Vin. I {es = T
ki 3
pPpP——— mp ————— Pp
*stutter: shake hand rapidly back and forth
while bow hairs stick on string
air noise stutter*
¢ dampen L.H.
A ~ n
p’ A
Vin. II |Hes f
ANEY4 Il
.) [}
PppP— mp ——————pp
*circular bowing: make circular motion with bow, moving
back and forth vertically from M.S.P. to M.S.T.
on triplet rhythm; accel. and deccel. at own tempo
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rp mp _———— pp
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slow arp.
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Inside the Piano:
*+ gradually mute the string with finger,
starting with finger nail
slow fast slow
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slow roll
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. Senza misura J = c. 70

Con moto, intenselyJ =88

12
o
) - pr a=bend .
Fl AN - IICw I ) T T T T 1l
. | Fan} 11y /S "4 T T T T 1l
b}/ i 3 T T & i)
N
p—=mnf
con sord.
molto flaut.
( 9 mute on - oy | — frm— ﬁv \ﬂ\v’
Vin. I |45 % - — . o g
\QJ), & 3 g. el — T o
P Foff
mute on
loud stage whispers; explode consonants
n 3 3 3 3 3
)’ A D
Vin. IT |Hes S —— — ] — — Y —
ANIY4 = 3 T T T T T T T T T T T T O T T T
D) X > e EARESSNES N >SS S S R A~ T
sev - en - ty sev-en-ty |sev-en-ty sev-en-ty | sev-en-ty
Sposs.
mute on
loud stage whispers; explode consonants
&) 2 -
Via. |His Fy— e ———— ) ——
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X B > EXAESNE N SRS S S A A~ B
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> B ST L — O 5 O 5050505050 5 © P4 3 v
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H = 3 o] AN"4
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loud, pitchless stage whispers; explode consonants with hisses and pops*
" Sposs.
. ’{ H2 T 13 - I
Gabriel {o 1%
\ &) H¥ K K % K K K X EYARES A~ >3 A
sick-a sick-a sick-a sick' sick' sick' sick-a sick' sick' sick' sick-a
' remove necklace from piano
e 7 2
[ fanY I A
D % S
rp
gradually slower
A
i3 B A — il i 1P - - § -
Pno. ~ ] ] ] ] ] ] J 3 8
L J
rp approx 5"
¢): ot > - - § -
~ bror 3 (o]
N Dot
rp

*why "sick-a"? The English word, "holy," is a homonym for the Hebrew word,

CHalLlI ("hah-lee") which translates to "sickness" (lit., "a piercing pain"). Is. 53:5-6 reads,
"But he (Messiah) was pierced for our trangressions, he was crushed for our sins;

upon him was the chastisement that brought us peace, and with his wounds we are healed."

39



Meno mosso J = c. 60
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accel. . _ , Poco piu mosso J=c.65
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Hp. ad lib at own tempo, lively, J=c.110-120 . .
tap the strings with the fingertips repeat in randomized order
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5 % % ow)E = u = Ja = Fi = I I E
~— 9 19 ~ 19
P percussive
spoken: sotto voce on the first "No" in lowest register of voice.
"Chi-ti" is voiced pitchless consonants -- explode breath. (nonsense syllables)
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key-slaps only,
slower trill
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W.T. on harmonics; trill C key

Flashback .. = c. 70
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Senza misura, sostenuto J=c.80-90
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c. 80
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m Senza misura, tenderlyJ =c.75
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