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Geometrii imaginare II:
Aleph

-orchestra etudes: ad libitum, no conductor-
Cornelia Zambila 

General comments:
-timings given in seconds are an estimative but not absolute – the purpose is not to count in 

seconds each proportional bar in the performance but just in first rehearsals. Ultimately, it is more 
important to give time to each sound process, transformation, blending etc. to happen and be heard.

-for performance parts will be made per sections, which indicate all important cues from 
instruments of other sections on smaller staves.

Setting:
*this proposition is for the largest possible number of players but adaptations are  
doable.
2 Fl + 1 Fl picc | 2 Ob | 2 Cl (Cl.1 muta in picc.) | 2 Fg. | 2 H | 2 Trp. | 2 Trbn. | 1 Tuba

Vln. 1 (>7); Vln. 2 (>7); Vle (4); Celli (4); Bassi (>4, of which 2 reaching Do1); 

Perc.1: 

Glockenspiel (soft beaters; arco); Snaredrum 
(+sord.); 

Perc.2: 
Timp. Grave + bowl (Rin) sospeso 
(soft beaters; arco); 
High steel chimes; 
Medium steel chimes.

-Sections should stay together for ease of coordination but the disposition of sections itself is 
completely the choice of the ensemble and can be adapted to different concert- or non-concerthall 
situations (frontal, among the audience, around the audience, on two floors with balcony, central 
point+certain sections apart, etc.), as long as the coordination and timing do not suffer.
!IMPORTANT! Pages 10, 11 and 12 are double. Upper side of page is numberless.

Notations:








































