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Instrumentation

Horn
Flectric Guitar
Electric Bass

Piano (doubling synthesizer)
Electric Violin (five strings)

Electric Guitar
The guitarist requires a sponge.
Required pedals:distortion, delay, and volume pedals

Electric Bass
Required pedals: delay and volume pedals

Electric Violin
Required pedals: distortion, delay, and volume pedals

Performance Layout

Piano

Electric Guitar Electric Bass
Horn

Electric Violin

N.B.: diagram not to scale. The synthesizer should be
positioned in the manner most convenient to the pianist.



Performance Notes

Ord.
This cancels out any non-normative performance technique.

Electric Guitar:
Digital delay 250ms
Feedback 60%

mix 60%

Electric Bass
Digital delay 250ms

Electric Violin
Digital delay 250ms



The: a grammatical determiner

Interlocutor: one who converses
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freerhythm ______________________________.
(here, notated pitches are an approximate guide only
and do not need to be executed absolutely)
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