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Editions: Brainstorming 
for AACR2000 

Martha M. Vee 

We all of us, grave or light, get our thoughts tangled in metaphors, 
and act fatally on the strength of them. 

-George Eliot, Middlemarch 

Things should be made as simple as possible, but no simpler. 
-Alfred Einstein 

In an attempt to divine the cataloging future with regard to editions, I will 
first establish some rough definitions. Then I will try to outline the goals 
and objectives to be met in describing and providing access to editions. 
Finally, I will ask how we can best meet those goals and objectives. 

Please note that I have put the term brainstorming into my title in order 
to emphasize that the following is an essay about what the ideal approach 
might be for creating a national catalog built by cooperative cataloging. I 
have ignored all the political and economic obstacles that would lie in the 
path to creating such a catalog, if it were ever decided to do so. In other 
words, I have taken brainstorming to mean that one can temporarily shed 
one's obligation to be practical and dream a little. 
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Before beginning, perhaps I ought to discuss which parts of AACR2 
might be affected by changes discussed here. In the narrowest approach 
to change, only the glossary definition of the term edition might need 
tinkering with. In the broadest approach, the entire code could be affected, 
since one of the main purposes of the descriptive part of a cataloging 
record is to identify a particular edition of a particular work and distin
guish it from other editions of that work. Each element of the description 
has a role to play in that identification and distinction process. The overall 
organization of chapters 1 through 12 of AACR2 undoubtedly needs 
work, now that any format can be combined with any other(s). In addition, 
one of the main purposes of headings, uniform titles, and references 
(chapters 21 through 26) is to demonstrate relationships among the vari
ous editions of a work. How much of the code needs change depends on 
the degree to which the creation, distribution, access, and use of the 
documents we are trying to describe have changed and will continue to 
change as we undergo a tremendous technological revolution. 

Some Definitions 

To begin, in order to provide some quick context for the discussion that 
follows, I am going to define the following terms by way of example, rather 
than trying to develop full explanations, complete with reasoned and water
tight arguments for defining these concepts this way. (Those interested in 
fuller explanations I refer to my series of articles on "work," published in 
Cataloging & Classification Quarterly,l as well as my series of articles on 
"manifestations" and "near-equivalents," published in Library Resources 
& Technical Services. 2) 

Work: Shakespeare's Macbeth 
Version:3 A translation of Macbeth into German 
Edition: A second edition with corrections of the 

translation of Macbeth into German 
Near-equivalent: A microform copy of the second edition 

with corrections of the translation of Macbeth 
into German 

Copies: Two copies of the microform near-equivalent 
of the second edition with corrections of the 
translation of Macbeth into German 

I had a great deal of help on this chapter from John Attig, Jo Crawford, Sara Shatford I should mention one other concept here, that of "super-work." Some 
Layne, and Brian Schottlaender, and would like to thank them for taking time from their works spin off into other works: They are made into operas, plays, mov
busy schedules to catch my errors, argue with me, and suggest ways to strengthen my 

ies, and so on. When that happens, some would argue that the original arguments.-The Author 
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42 Martha M. Yee 

work becomes a "super-work" with other works derived from it. Two 
examples of works derived from a super-work would be the films that 
Roman Polanski and Akira Kurosawa made of Macbeth, Polanski sMac
beth and Throne of Blood, respectively. Most would recognize that these 
films are not simply editions of Macbeth, but are new works. However, 
they certainly have been derived from Shakespeare's play and should be 
brought to the attention of users interested in performances of Macbeth. 

In this chapter, I want to focus on the concept of "edition." 4 I would like 
to propose the following working definition for the term edition: an item 
that is essentially the same work as another item, but with some differences 
significant to users. The first LRTS article mentioned earlier contains an 
extensive discussion of the types of differences that can occur and of the 
significance (or lack thereot) of these differences to users. Following are 
brief lists of the major types of differences, classified into two categories: 
(1) significant differences that might need a separate record to express them 
adequately to users, and (2) less-significant differences that can perhaps be 
recorded on subrecords. This classification, of course, is my own, and does 
not, unfortunately in my opinion, correspond to current practice. I jump 
right into it here in order to stimulate thought and discussion on potential 
directions our cataloging rules could take. 

Notice that the focus in these lists is on differences that are observable 
by a working cataloger. One of the questions I attempted to address in my 
dissertation research on moving-image materials was that of how often 
differences occur that are not observable by working catalogers. This 
question could profitably be posed for other types of materials as well, 
and the answers could bear on future approaches to the problem in the 
cataloging rules. 

1.	 Significant differences that might need a separate record to express 
them: 
a.	 Change in title; 
b.	 Change in series title; 
c.	 Change in statement of responsibility, including subsidiary re

sponsibility, signaling change in actual intellectual and artistic 
content (commentators, editors, translators, illustrators, etc.); 

d.	 Explicit statement of change in intellectual and artistic content 
(e.g., revised edition, enlargements, abridgments); 

e.	 Change in extent (i.e., change in actual intellectual and artistic 
content, or potential change because of, for example, resetting of 
type); 
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f.	 Explicit change in list of contents (e.g., different songs or dif
ferent takes of songs listed on CD compared with sound record
ing disc or audiocassette); and 

g.	 Change in language. 

2.	 Less-significant differences that can perhaps be recorded on sub
records: 
a.	 Change in edition statement without corresponding change in 

intellectual and artistic content (e.g., paperback edition); 
b.	 Change in distributor or distribution date or both without cor

responding change in intellectual and artistic content; and 
c.	 Change in physical format without corresponding change in 

intellectual or artistic content (e.g., a microform copy of a text, 
or an audiocassette copy of a CD; this category is commonly 
known as a reproduction). 

The Future 

If every document is likely to become an electronic document in the future, 
one has to wonder if some of these types of differences might change. For 
example, if pathways to documents become relatively stable eventually, and 
invisible to most users, will the publication/distribution area of the cata
loging record tend to wither away? Or does this area have other functions 
besides that of recording where one can obtain a copy? If so, will such other 
functions continue to operate? For example, some might argue that publi
cation source can bestow prestige on a document (or conversely, cast sus
picion on it). On the other hand, perhaps that is a type of responsibility that 
could be recorded with other statements of responsibility. 

In the current state of electronic publication, the pathways to docu
ments are far from stable; in addition, the same document can be available 
from a number of different sources and, therefore, have a number of 
different URLs. Different documents in different locations can have sig
nificant intellectual and artistic differences over time as one is revised but 
another is not. In fact, some types of electronic publications can be put up 
so differently in two different sites, with such different types of access to 
the document available, that it could be argued that each time the docu
ment is put up a new edition is created. Ownership--even authorship--of 
documents seems to be in a state of flux, leading one to wonder if we are 
headed for the kind of community ownership of a text that used to prevail 
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44 Martha M. Yee 

in oral cultures. In this context, as John Attig points out, publication 
information may be an indication of authenticity of a version that has 
some provenance relationship to the original creator of the document. If 
these trends continue, they will have the effect of increasing the impor
tance of the "distributor/publisher" (Le., the place at which the document 
can be accessed), rather than diminishing it, and will simply exacerbate 
the current problems with editions and near-equivalents. 

If all formats eventually can be run on any computer system, will parts 
of the physical description area of the cataloging record, as well as its early 
warning flag, the GMD, tend to wither away? Without the need to be so 
concerned about whether particular playback equipment will be available, 
will there be a tendency to generalize the physical description more, so as 
merely to indicate the presence or predominance of image (moving or still), 
sound, or text? What function will the physical description serve? 

Certainly, at the current time it is not yet possible to run even all-text 
formats on any given computer system, thus the current proliferation of 
such near-equivalents as the document in ASCII, Acrobat or PostScript 
format, and so on. 

One can't imagine the extent statement losing its usefulness, can one? 
How will extent be communicated for electronic documents, when we no 
longer have physical volumes and pages? If character counts (for textual 
materials), frame counts (for visual materials), and playing time (for 
sound and moving-image visual materials) were to become the norm, it 
might become much easier to use extent to spot actual change in intel
lectual and artistic content. We could even envision computer programs 
that carry out comparisons between two items and highlight differences 
for catalogers to summarize for users, and for users to display on demand. 

Goals and Objectives 

What would we like our catalogs to do for us and for our users with regard 
to editions? In the past, we have had two sets of answers for this question. 
One set of answers is found in the objectives of descriptive cataloging, 
which were actually included in AACR1, but have been dropped from 
AACR2. "Descriptive cataloging" here refers only to the preparation of 
the body of the record, as opposed to choice and form of access points. 
According to AACR1, the objectives of descriptive cataloging are: 

1)	 to state the significant features of an item with the purpose of 
distinguishing it from other items and describing its scope, con
tents, and bibliographic relation to other items 
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2)	 to present these data in an entry which can be integrated with the 
entries for other items in the catalog, and which will respond best 
to the interests of most users of the catalog.... Extent of descrip
tion: The item is described as fully as necessary to achieve the 
objectives stated above, but with economy of data and expression.5 

In other words, we would like the description to distinguish this edition 
from other editions of the same work. We would also like the description to 
identify it as being the same work as other editions of the work it represents. 
And finally, we would like the distinction and identification to be carried 
out as efficiently as possible, "with economy of data and expression." 

The other set of answers is found in the "objects," or functions of the 
catalog, first recorded by Cutter, further developed by Lubetzky, and 
adopted as an international standard at the International Conference on 
Cataloguing Principles in Paris in 1961: 

2.	 Functions of the catalogue 
The catalogue should be an efficient instrument for ascertaining 
2.1 whether the library contains a particular book specified by 

(a)	 its author and title, or 

(b)	 if the author is not named in the book, its title alone, or 

(c)	 if the author and title are inappropriate or insufficient for 
identification, a suitable substitute for the title; and 

2.2	 (a) which works by a particular author and 
(b)	 which editions of a particular work are in the library.6 

Function 2.2b is that of being an efficient instrument for ascertaining 
which editions of a particular work are in the library. In other words, we 
would like our catalogs to enable users to see all the editions of a particular 
work so that those users can make up their own minds about which edition 
might best meet their needs.7 To do this, we need some sort of linking 
mechanism to tie together all the editions of a work in a particular catalog. 

Lest we think of abandoning that goal (the linking goal, which is 
admittedly a very difficult one to carry out), Ross Atkinson reminds us, in 
his recent article, that linking--or what he refers to as "reference to the 
citation"-is the fundamental goal of all libraries and of the humanities 
in general.8 To paraphrase his arguments (I hope he will forgive me), 
humanists ask the question, "How did we get here (the present) from 
there (the past)?" In contrast, scientists are more apt to ask, "How can we 
get there (the future) from here (the present)?" Our job as librarians is to 
keep and organize for access the cultural record of our society, so that (1) 
humanists can try to answer their question, and (2) new scientists can be 
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trained based on how scientists of the past have done their work. It is 
essential for the user who is searching the cultural record to see demon
strated the relationships among the works of an author and among the 
editions of a work, as called for by the functions of the catalog, because 
editions of a work are the primary source material for studying the history 
of the work. The works of greatest cultural and historical importance are 
generally the ones that go into multiple editions. 

How Can We Best Identify and Distinguish Editions? 

Current practice is to create a separate cataloging record for each edition 
and near-equivalent. (This practice is not contained in AACR2 itself, but 
rather in Library of Congress Rule Interpretations and guidelines issued 
by the bibliographic utilities). Because of this practice regarding near
equivalents, our national databases are cluttered with hundreds of records 
that undoubtedly represent the same edition of the same work, with 
differences only in physical format, distributor, or distribution date. The 
user often must read through whole screens of data to find the minute 
differences between these items (see Figures 1 through 8). This practice 
certainly could not be described as meeting the objective of identifying 
and distinguishing using "economy of data and expression." 

The Guidelines for the Description of Reproductions developed by the 
ALA Committee on Cataloging: Description and Access have attempted 
to devise a hierarchically organized description for one type of near
equivalent, the reproduction; however, they have not been widely imple
mented so far. 9 In the process of devising the guidelines, the possibility of 
using the USMARC holdings format to create subrecords for reproductions 
was considered and rejected, because it would be so difficult for the existing 
national databases to accommodate this approach due to logical problems 
with conflating holdings information (which library holds what volumes of 
what titles) with near-equivalent information. For clear displays, such in
formation needs to be kept distinct. (See my article "Manifestations and 
Near-Equivalents" for a more extended discussion of this problem.) 

What might the future hold in the way of a solution to this problem? 
As I have attempted to argue here, the problem is actually much bigger 
than just that of reproductions, although the speed with which records for 
reproductions are cluttering up our national databases makes that part of 
the problem particularly vivid for most of us. The real problem lies with 
our inability to effectively and consistently share identified bibliographic 
relationships as part of our shared cataloging programs. 10 

OCLC: 176917 
Entered: 19711201 

Rec stat:
 
Replaced:
 

Srce: d 
Conf: 0 
GPub: 
Fest: 0 

*d WSU ! 

n 
19931223 

Audn: 
Biog: 
Fict: 0 
DtSt: s 

19970527 
Lang: eng 
Ctry: xx 

'I[ 

Figure 1. An edition of The Expedition of Humphry Clinker published by 
Century in 1902 

~ Type: a 
BLvl: m 

Dese: 
~ 1 010 
~ 2 040 
~ 3 019 
~ 4 050 
~ 5 082 
~ 6 090 
~ 7 049 
~ 8 100 
~ 9 245 
~ 10 260 
~ 11 300 
~ 12 490 
~ 13 500 
~ 14 740 

0 

1 
14 

0 

01 

~	 Type: a 
BLvl: m 

Desc: a 
~ 1 040 
~ 2 090 
~ 3 090 
~ 4 049 
~ 5 100 1 
~ 6 245 14 
~ 7 260 
~ 8 300 
~ 9 490 0 
~ 10 500 
~ 11 740 01 

ELvl: I 
Form: 
Cont: 
Ills: 
02-29255 l! 
CDC *c CDC 
359306 ! 
PZ3.S6665 *b H31 *a PR3694 !
 
823/.6 !
 
*b !
 
CLUM
 
Smollett, Tobias George, *d 1721-1771. ! 
The expedition of Humphry Clinker ~ 

New York, *b Century, *c 1902. ~ 

372 p. *b front. ! 
The English comedie humaine ~ 

Cover title: Humphry Clinker. ! 
Humphry Clinker. l! 

OCLC: 9292587 Rec stat:
 
Entered: 19830309 Replaced:
 

ELvl: I Srce: d 
Form: Conf: 0 
Cont: GPub: 
Ills: Fest: 0 
FDU *c FDU l! 
PR3694 *b .E8 1906 ! 
*b ! 
CLUM ! 
Smollett, Tobias George, 

n 
19940307
 

Audn:
 
Biog:
 
Fict: 0
 
DtSt: s
 

*d 1721-1771. 
The expedition of Humphry Clinker / *c 
New York: *b Century, *c 1906, c1902. 
372 p. : *b front. ; *c 21 cm. ~ 

The English comedie humaine ! 
Cover title: Humphry Clinker. ! 
Humphry Clinker. l! 

used: 
Ctrl: 
MRec: 
Indx: 0 
Dates: 1902, 

Used: 19960308 
Ctrl: Lang: eng 
MRec: Ctry: nyu 
Indx: 0 
Dates: 1906, l! 

!
 
Tobias George Smollett. l!
 
l!
 

Figure 2.	 An edition of The Expedition of Humphry Clinker published by Century 
in 1906. Note that the paging (372 p.) is the same; it is therefore 
undoubtedly the same edition (in the sense of a setting of type). 
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OCLC: 4599336 Rec stat: c	 OCLC: 14115305 Rec stat: c
 
Entered: 19790130 Replaced: 19950223 Used: 19970520 Entered: 19860820
 Replaced: 19950412 Used: 19970318• Type: g	 ELvl: I Srce: d Audn: g ctrl: Lang: eng ~ Type: g ELvl: I Srce: d Audn: Ctrl: Lang: engBLvl: m TMat: v GPub: AccM: MRec: Ctry; miu	 BLv1: m TMat: v GPub: AccM: MRec: Ctry:Desc: i Time: 171 Tech: I DtSt: r Dates: 1978,1969 , Desc: a Time: 171	 miu

Tech: I DtSt: s Dates: 1984, ,
• 1 040 GZR *c GZR *d OCL , ~ 1 040 IEZ *c IEZ *d OCI, !
 
~ 2 007 v *b f *d c *e b *f a *g h *h 0 ! ~ 2 090 *b!
 
• 3 019	 4599427 , • 3 049 CLUM ! 
• 4 045 x4x4 , ~ 4 245 00 Patton *h videorecording. f
 
~ 5 090 *b'
 ~ 5 260	 Farmington Hills, MI : *b CBS/Fox Video, *c 1969, 1984. , 
~ 6 049	 CLUM , ~ 6 300	 2 videocassettes (171 min.) : *b sd., col. ; *c 1/2 in. , 
~ 7 245 00	 Patton *h [Videorecording] / *c Twentieth Century-Fox Film ~ 7 500 Videocassette release of 1969 motion picture by Twentieth 
Corp. Century-Fox Film Corporation. ,,
 
~ 8 260 Farmington Hills, Mich. : *b Magnetic Video Corp., *c 1978,
 ~ 8 511 1 George C. Scott, Karl Malden. ,
 
[made 1969] ,
 

• 9 508	 Screeplay by Francis Ford Coppola, Edmund H. North; producer, 
~ 9 300	 2 cassettes, 171 min. : *b sd., col. ; *c 1/2 in. , Frank McCarthy; director, Franklin J. Schaffner. , 

VHS. ,• 10 500	 ~ 10 520 The World War II adventures of the controversial American 
~ 11 500	 A videocassette release of the motion picture. , general, George S. Patton. !
 

Based on factual material from the books Patton: ordeal and
• 12 500 ~ 11 500 VHS format. ,
 
triumph, by Ladislas Farago, and A soldier's story, by Omar N. Bradley. , • 12 500 "1005" ,
·,1 I
 

,Ifl 
~ 13 511 George C. Scott, Karl Malden. , ~ 13 500 Hi-Fi stereo. ,
1 

Producer, Frank McCarthy; director, Franklin J. Schaffner;• 14 508	 ~ 14 600 10 Patton, George S. *q (George Smith), *d 1885-1945. ,ii' screenplay, Francis Ford coppola, Edmund H. North; music, Jerry Goldsmith. , ~ 15 700 1 Schaffner, Franklin J. ,I' Adventure drama of World War II American general George S.• 15 520 • 16 700 1 Scott, George C., *d 1927- ,1'1 Patton. ,I, ~ 17 700 1 Malden, Karl. , 
Patton, George S. *q (George Smith), *d 1885-1945 *x Drama. !•	 16 600 10 ~ 18 710 2 CBS Fox Video. ,
 
Farago, Ladislas. *t Patton: ordeal and triumph. ,
• 17 700 1
 

~ 18 700 1 Bradley, Omar Nelson, *d 1893-1981. *t A soldier's story. ,
 
~ 19 710 2	 Twentieth Century-Fox Film corporation. ! Figure 4. A VHS videocassette of Patton released in 1984 by CBSlFox Video. 

Playing time is still 171 min., so it is probably identical to the previous one. 
Figure 3. A VHS videocassette of Patton released in 1978 by Magnetic Video Corp. 
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OCLC: 28896284 Ree stat: n 

Entered: 19930927 Replaced: 19930927 Used: 19930927 
~ Type: a ELvl: I Sree: d Audn: Ctrl: Lang: eng 

BLvl: m Form: Conf: 0 Biog: MRec: Ctry: xx 
ContI b GPub: Fict: 0 Indx: 0 

Dese: a Ills: Fest: 0 otSt: s Dates: 1993, 'I 
~ 1 040 CLU *c CLU 'I 
~ 2 090 LD791.9.L5 *b Y35 ! 
~ 3 090 'lob 'I 
~ 4 049 CLUM 'I 
~ 5 100 1 Yee, Martha M. 'I 
~ 6 245 10 Moving image works and manifestations / *c by Martha Mikkelson 
Yee. 'I 
~ 7 260 *c 1993. 'I 
~ 8 300 xii, 230 leaves ; *c 28 ern. , 
~ 9 502 Thesis (ph. D.)--UCLA, 1993. , 
~ 10 500 Vita. ,
 
~ 11 504 Bibliography: leaves 203-230. !
 
~ 12 650 o Cataloging of motion pictures. 'I
 

Figure 5. Thesis-the original, cataloged at UCLA 

OCLC: 29644339 Ree stat: n 
Entered: 19940118 Replaced: 19940118 Used: 19950131 

~ Type: a ELvl: I Srce: d Audn: Ctrl: Lang: eng 
BLvl: m Form: r Conf: 0 Biog: MRee: Ctry: xx 

ContI b GPub: Fict: Indx: 0 
Dese: a Ills: Fest: 0 DtSt: s Dates: 1993, 'l 

~ 1 040 NOC *e NOC 'I 
~ 2 090 Z695.64 *b .Y45 1993a 'I 
~ 3 090 'lob 'I 
~ 4 049 CLUM 'I 
~ 5 100 1 Yee, Martha M. 'I 
~ 6 245 10 Moving image works and manifestations / *e by Martha Mikkelson 
Yee. 'I 
~ 7 260 *c 1993. , 
~ 8 300 xii, 230 leaves. 'I 
~ 9 502 Thesis (Ph. D.)--University of California, Los Angeles, 1993. 'I 
~ 10 504 Bibliography: leaves 203-230. 'I 
~ 11 533 Photocopy. 'lob Ann Arbor, Mich. : *c Universiity Microfilms 
International, *d 1993. *e xii, 230 p. ; 22 em. 'I 
~ 12 539 s *b 1993 *ct miu *e n 'log r 'I 
~ 13 650 0 Cataloging of motion pictures. 'I 
~ 14 650 0 Descriptive cataloging. , 

Figure 6. Thesis-the photocopy made by UMI 
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OCLC: 29424171 Ree stat: n
 
Entered: 19931203
 Replaced: 19931203 Used: 19941026~ Type: a ELvl: I Srce: d Audn: Ctrl:BLvl: m Form: b Lang: engConf: 0 Biog: MRec: Ctry: xxContI b GPub: Fict: 0 Indx: 0Desc: a Ills: Fest: 0 DtSt: s Dates: 1993,

~ 1 040 INT *10 INT 'I 'I 
~ 2 007 h *b e *d a *e m *f b024 'log b *h a *i c *j a 'I 
~ 3 090 'lob 'I
 
~ 4 049 CLUM 'I
 
~ 5 100 1 Yee, Martha M. 'I
 

~ 6 245 10 Moving image works and manifestations *h [microform] / *c by
Martha Mikkelson Yee. 'I
 
~ 7 260 *c 1993. 'I
 
~ 8 300 xii, 230 leaves. 'I
 
~ 9 502 Thesis (Ph. D.)--UCLA, 1993. 'I
 
~ 10 500 Vita. 'I 

~ 11 504 Includes bibliographical references (leaves 203-230). 'I
 
~ 12 500 "93-19938." 'I
 

~ 13 533 Microfiche. 'lob Ann Arbor, MI : *c University Microfilms 
International, ~d 1993. *e 3 microfiches. ! 
~ 14 539 s 'lob 1993 *d miu *e n 'log b 'I 
~ 15 650 0 Cataloging of motion pictures. 'I 

Figure 7. Thesis-the microfiche copy made by UMI 
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OCLC: 29529046 Rec stat: n 
Entered: 19931220 Replaced: 19931220 Used: 19931220 

~ Type: a ELvl: I Srce: d Audn: Ctrl: Lang: eng 
BLvl: m Form: a Conf: 0 Biog: MRec: Ctry: xx 

Cont: b GPub: Fict: 0 Indx: 0 
Desc: a Ills: Fest: 0 DtSt: s Dates: 1993, 'I: 

~ 1 040 NGU *c NGU ~ 

~ 2 007 h *b d *d a *e f *f u--- *g b *h a *i c *j a i 
~ 3 090 *b i 
~ 4 049 CLUM i 
~ 5 100 1 Yee, Martha M. i 
~ 6 245 10 Moving image works and manifestations *h [microform] / *c by 
Martha Mikkelson Yee. i
 
~ 7 260 *c 1993. ~
 

~ B 300 xii, 230 leaves. ,
 
~ 9 502 Thesis (Ph. D.)--University of California, Los Angeles, 1993. ~
 

~ 10 500 Includes vita and abstract. , 
~ 11 504 Includes bibliographical references (leaves 203-230). i 
~ 12 533 Microfilm. *b Ann Arbor, Mich. : *c University Microfilms 
International, *d 1993. *e 1 microfilm reel; 35 rom. i 
~ 13 650 0 Cataloging of motion pictures. i 

Figure 8. Thesis-the microfilm copy made by UMI 
I 

C 
I How Can We Best Link the Editions of a Work? 
II'!! Now 

'I, Currently, for works of personal authorship that are not subject to revi
"

sion, for translations, for works about which other works have been 
I, 

written, and for anonymous works, we can follow Library of Congress 
practice and create a uniform title that stands for the work (but many 
libraries do not, and those that do often have systems that won't display 
uniform titles).ll This uniform title can be added to all editions of the 
work and have the effect of collocating all the editions at one place in the 
catalog under the name of the principal author of the work or under the 
uniform title. In effect, the many editions link to the one main entry. A 
major problem with this approach is that the user, to see all the editions 
of the work, has to be familiar with this structure. If a search matches on 
an added entry, rather than on the main entry, the search must be redone 
on the main entry to be certain all editions, as well as all related works, 
all works about it, and all works containing the work have been seen. It 
may be that most users who seek a particular work do happen to search 
on the main entry (usually the author), but user studies have never been 
done to examine this question. 

Monographic works entered under title or corporate body (other than 
translations, etc., as above, and other than legal works) and revised edi-
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tions are linked (if at all) with chained added entries. Each new edition is 
given an added entry for the main entry of the last edition, if it is different. 
This is the same approach that is used for serials that change titles. This 
one-to-one link does not have the effect of gathering all records repre
senting the work together at one point in the catalog. Also, if any par
ticular catalog lacks one link in the chain, the connection is broken. 

Because neither of these approaches has been consistently applied, and 
because they are rather complex techniques, it would be very difficult to 
program a computer to find all editions of a particular work from the 
cataloging record for one particular edition. 

In order to keep the costs of cataloging down, shared cataloging pro
grams have been developed extensively in this country. However, shared 
cataloging can have the effect of working against the functions of the 
catalog. The products of shared cataloging are individual records, an 
atomized catalog, if you will. These atoms link to each other only when 
two records contain the same character strings in a normalized heading 
field. 12 Certainly, we share the creation of authority records as well as 
bibliographic records. However, the creation of an authority record for a 
particular author or work does not automatically cause the form of that 
author's name or the uniform title for that work to be updated in every 
bibliographic record in which it appears in every catalog in the country. 
In fact, our national databases and many of our local systems are under 
very poor authority control. In subscribing to the shared cataloging effort, 
it could be argued that a cataloging department is taking on the respon
sibility for maintaining not just its local catalog, but a national utility 
database and the Library of Congress's catalog as well. Maintaining three 
catalogs is more work than maintaining one and, even if those three are 
perfectly maintained, that does not take care of the problem of all the 
other local catalogs that are not updated when a heading is changed. 

The Future 

In the following discussion, I would like to make explicit four assumptions: 
First, it is still necessary to keep the cultural record (but that record may 

not include absolutely everything on the Internet). Keeping the cultural 
record and making it accessible is the professional calling of the librarian. 
If someone does not take on this responsibility, we are likely to see a new 
Dark Age beginning in the next century. 

Second, artificial intelligence is not the answer. 13 As one computer 
scientist puts it, "After fifty years of effort ... it is now clear to all but a few 
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diehards that [the] attempt to produce general intelligence [on the part of a 
computer] has failed.... The know-how that made up the background of 
common sense could not itself be represented by data structures made up of 
facts and rules." 14 Machines have had a particularly hard time "learning" 
natural language and "learning" how to do recognition tasks, such as 
recognizing the nature of the relationship between two entities. Not unex
pectedly, efforts in our field to build expert systems have not been very 
successful. Hjerppe and Olander report on a project that built two expert 
systems for cataloging; they note that "much of the present cataloging 
process consists of 'instinctive' interpretation, based essentially on experi
entiallearning from examples in an apprenticeship manner." 15 Among the 
number of interpretive acts they identify that are difficult for computers to 
carry out are "the recognition of an item as possibly being related to other 
item(s) and identifying such item(s)." 16 Humans can perform such recog
nition tasks nearly effortlessly. For example, 

This different name probably represents the same person. 
This different title probably represents the same work. 

I	 i This same name probably represents a different person.
 
i 

This same title probably represents a different work.
 

II 
Recognition of the likelihood of a relationship can then trigger research to 
confirm or deny the existence of one. 

What we need is not artificial intelligence but, rather, human intelli
gence applied toward developing human-machine partnerships that maxi
mize human intellectual input and minimize human drudgery. Just the 
reduction of the number of catalogs to maintain from three to one ought 
to increase the "more-better-faster-cheaper" numbers. If catalogers did 
nothing but identify relationships all day long, they could accomplish 
much more work in a day than they do now on largely antiquated editing 
software in many different systems, few of which have been effectively 
designed to support cataloging work per se. 

Third, the term "Information Superhighway" can be translated to mean 
ubiquitous and cheap telecommunication that could enable us to create a 
single virtual catalog that would be more like a coral reef built up by 
catalogers over time, rather than the current catalog model that resembles 
a cloud of atoms buzzing about, sometimes linking up when they should 
and sometimes not. 17

iii 
i,l 

Fourth, eventually we will be able to erase the distinction we make now 
between system design (indexing and display in OPACs) and record 

ill design (MARC and AACR2) and once again take a holistic view of 

Iii 

1 

1 1'1uJlL 
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catalog design. 18 Because of this last assumption, this chapter will not 
suggest specific changes to the rules in AACR2. Instead it will suggest 
specifications for a holistic cataloging system that encompasses both 
record and system design. I have attempted to argue here that the prob
lems described are rooted in our cataloging system as a whole, not just in 
AACR2. To solve them requires systemic change. 

With these assumptions in place, I would like to suggest the following 
specifications for the ideal AACR2000 catalog system that would link 
editions for users, no matter what the initial search might be. Please 
remember that the real problem is not the need for mechanical linking 
devices per se. They are readily available now through hypertext linking. 
The problem is to devise a method for creating one-to-many links that are 
sharable, immediately ubiquitous, and permanent. 

1.	 The system would recognize the following six hierarchical levels: 
superwork, work, version, edition, near-equivalent, and copy. In a 
sense, this approach is a back-to-the-future approach (see Figure 9). 

2.	 A human operator would be able to point to two records and click 
on a type of relationship (e.g., same work, same version, different 
edition; or same work, same version, same edition, different near
equivalent). 
a.	 This action of recording a relationship need be done only once 

(i.e., it need not be replicated in multiple databases). 
b.	 The recording of the relationship will be permanent (but editable). 
c.	 The recording of the relationship will be immediately ubiquitous 

(i.e., visible to all users; shared). 
d.	 At any level with levels below it, a textual label or citation form 

will be devisable to identify or name the one entity-for example, 
the superwork, work, version, edition, or near-equivalent-to 
which subrecords can be linked. This label can be derived from the 
description of the entity (e.g., main entry [author and title, or title] 
for the work). 

3.	 As long as local physical collections exist, users should be allowed 
to limit or prioritize their searches to items that are either locally 
held or readily available online and that are in particular formats, 
and they should have ready access to any call number, location, 
holdings, and circulation information needed to obtain the item or a 
particular volume or part of it. 

Perhaps in the future we can build systems to maintain electronic 
documents online as works, with subsequent editions simply ap
pended to the existing record. 

~	 --I
 



SMOLLETT (TOBIAS GEORGE) 

-- Su WRIGHT (Thomas) M.A., F.S.A. History of the 
reigns of George IV. and William IV., being a continuation -- The second edition. London: W . Johnston; SaZis
of Hume, Smollett, and Miller's History of England, etc. bury: B. CoUim, 1772. 12614. eee. 9. 
[ca. 1835]. 1500/68. 3 vol. 120. 

pp. xi, 627. 80 Anonymous.• 

AX ESSAY 011 THE EXTERKAL USE OF WATER. 

- An essay on the external use of water. In a letter to 
Dr. •••• with particular remarks upon the present method 
of using the mineral waters at Bath in Somersetshire, etc. 
London: printed for M. Cooper: sold by D. Wilson: 
Bath: sold by Uau cf Frekrick, 1752. C. 123. k. 3. 

pp.48. 4°. 

- [Another edition.] Dublin: A. Leathley, etc., 1774. 
12612. dd. 13. 

2 vol. 120. 
Anonymow. 

- The expedition of Humphry Clinker, etc. 1775. See 
supra: [Col/eawns.] The select works ofT. Smoller, etc. 
vol. 7,8. 1776. 12°. 1578/1925. 

- [Another edition.] Edited, with introduction and notes, 
by Claude E. Jones. Reprinted from Bulletin of the 
Institute of the History of Medicine, etc. Baltimore: 
Johns Hoplt:ins Prus, 1935. 7462. r. 10. 

pp. 31--82: plate; port. 27 em. 

.6. 
Anonymous. 

- The expedition of Humphry Clinker. By the author of 
Roderick Random. London: W. Johnstcn; Salisbury: 
B. CoUins, 1779. 1607/4538. 

THE EXPEDITIOlf OF HUMPHRY CUKKER. 2 vol. 80 • /':, 

I 

I 

C. 175. m. 15. 

- The expedition of Humphry Clinker. By the author of 
Roderick Random. London: JY. Johnsum; Salubury: 
B. Collins, 1671 [1771]. C. 95. sa. 8. 

3 vol. 12°. 
The dale is correctly printed in vol. 2, 3. 
Anonymous. 

- The expedition of Humphry Clinker. By the author of 
Roderick Random. The second edition. London: 
W. J ohnstcn: Salisbury: B. Collins, 1771. 

2 vol. 120. 
Anonymous. 

- The expedition of Humphry Clinker, etc. London: 
T. BecUt; J. PritLkn, 1681 [1781]. 1607/3762. 

2 vol. 12°. ~ 

Anonymous. 

- (Another edition.] Dublin: J. Exshaw, etc., 1781. 
012642. pp. 86. 

I: 
I I 

3 vol. 12°. 
AnOtlfJ"TWUS. 

~ - The third edition. 
Robinson, 1683 [1783]. 

3 vol. 12°. 

London: T. Longman, and G. 
12650. a. 78. 

-

2 vol. 12°. 
Anonymous. 

[Another edition.] Dublin: A. Leathley, etc., 1771. 
1484. bbb. 11. -

2 vol. 12°. 

Anonymous. 

[Another edition.] Dublin: W. Sleater, etc., 1784,85. 
1471. de. 44. 

- [Another edition.] Dublin: A. Leathley, etc., 1771. 
1478. e. 41. 

Anonymous. 

2 vol. 12°. 
Anonymous. Vol. 2 is a duplicate of the preceding. 

II 
lill 
I 

Figure 9. An example from the catalog of the British Museum, following rules 
originally devised by Panizzi. Note that only the differences in each 
edition are described; portions of the description that are the same as 
for previously described editions are represented by dashed lines. 
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Figure 9.---continued 

Some of the plates have been re-engraved.SMOLLETT (TOBIAS GEORGI:) 

_ [Another edition.J London: J. Wenman, 1685 [1185J. - [Another edition.] London: J. Wal~, etc., 1808. 
12651. a. 7. 12613. a. 40. 

pp. xvi, 421: plate. 12°.2 vol.: plates. 12°. 
WitA an adt:l$iional tilkpage, engraved. Anonymous. 

I I __ [Another edition.] In: The Novelist's Magazine. -- [Another edition.] London: Lrmgman, Hurst, Rets, ~ 

I I vol. 19. 1185. P.P. 5262. aa. [vol. 19.] ONne, 1810. 12651. aa. 28. 

I I 3 vol.: pp. 197: pI. IV. 8°. 2 voL 12°. 
W$iJa a separate tilkpage, bearing tM imprint of Ha,.,...uon Anonymow.

III 
&: Co., London. 

I I II -- [Another edition.] London: published for 1M pro
,I _ [Another edition.J Edinburgh: W. Colre, 1188. pridor" by W. Clar-lre, etc., 1810. 1509/1581. (2.)
,I . 12611. ce. 1. pp. iv, 216: pI. O. 8°. (The British novelists.) 
'. 1'1 PubluMd in pam.
I 2 vol. 12°.II 

I illl 
I i Anonymous. 

-- [Another edition.] (With an essay; and prefaces,IIII 
I __ The expedition of Humphry Clinker. By the author of biographical and critical, by Mrs. Barbauld.) London: 

I' 
I Roderick Random . .. The fourth edition. London: F. O. <f J. Rivington, etc., 1810. 248. a. 28, 29. 
! I T. Longman: G. G.J. &:J. Robinson, 1192. 1607/5216. 2 vol. 12°. (The British novelists. vol. 30, 31.) 

! 3vol. 12°. l'J. -- The expedition of Humphry Clinker. London: 
I 

J. Wal~ &: Co., etc., 1815. 1568/2308.Anonymous. 
pp. xvi, 427. 12°. l'J. 

__ [Another edition.] London: 0. Ooo1ce, [1794:J. WitJa an additional titkpage, engraved.12602. a. 5.
 
2 vol.: plates. 12°. (Cooke's pocket edition of select
 -- A new and correct edition. London: Dean ~ Munday,

novels.) 1819. 12651. aa. 41.
Anonymous. 2 vol.: plates. 12°. (Cooke's pocket edition of select 

novels.)I _ The expedition of Humphry Clinker. By the author of 
,I 

I 

Eacla volume 'has an additional litlepage, engravd.Roderic Random. Londcn: J. Wren, &: W. Hodges, Prmous edition in tJais series, [11991]. 1795. 1608/5096. 

2 vol. 12°. l'J. - [Another edition.] London: J. Limbird, 1821. 
Anonymous. The booksellers' names in the imprint are 12613. h. 12/12. 

3 pt.: pp. 159; illus. 8°. (Limbird's novelists.probablyfidiliow. 
pt. 32-34.) 

Anonymous. PublisW in parts. 
_ [Another edition.] London: 0. Ooo1ce,1l1991]
 

12612. de. 23.
 
2 vol.: plates. 12°. (Cooke's pocket edition of select
 

novels.)
 

_ [A reissue.] The expedition of Humphry Clinker, e/.c.
 
[18001] 1568fl439.
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Figure 9.--continued 

SMOLLETT (TOBIAS GEORGE) 

__ [Another edition.] With 8 memoir of the author by 
Thomas Roscoe . . . and illustrations by George Cruik
shank. London: Cochrane & PickersgiU, 1831. 

635. e. 16. 
pp. xxxvi, 403: plates; port. 8°. (The novelist's 

library. vol. 1.) 

__ [Another edition.] Leipzig: Bernhard Tauchnuz, 1846. 
12267. a. 1/302. 

pp.387. 8°. (Collection of British authors. Tauehnitz 
edition. vol. 92.) 

__ [Another edition.] With illustrations by Phiz [i.e. Hablot 
,I 
II Knight Browne]. London: G. RQUtledge &: Co., 1857. 

12614. e. 17.IIII
 
IIII pp. 281: plates. 18 em.
 

III __ [Another edition.] London, New York: George Rout-

III ledge & Sons, 1882. 12619. i. 31.
 
II pp. iv, 125. 22 em. (Routledge's sixpenny novels.)
 
II 

-- [Another edition.] Illustrated by G. Cruikshank, etc. 
London: George Bell If Sons, 1895. 2502. e. 20. 

pp. viii, 384: plates. 19 em. (Bohn's novelist's lib
rary.) 

Ie Bibliography of Humphry Clinker." By J. H. Isaacs: 
PII. mi, mii. 

-- [Another edition.] With ... illustrations by George 
Cruikshank. London: Hukhinson & Co., 1905. 

012613. ee. 46/9. 
pp. '19: plates; port. 18 em. (Classic novels.) 

__ [Another edition.] With introduction and notes by 
L. Rice-Oxley. London, etc.: Oxford University Press, 
1925.	 012209. df. 185. 

pp. xx, 440. 16 em. (The world's classics. no. 290.) 

__ [Another edition.] With an introduction by L. A. G. 
Strong. London, etc... Tlwmas Nelson & Sons, 1936. 

12613. b. 27. 
pp, xxiii, 453; port. 17 em. (New Nelson classics.) 

- [Another edition.] Introduotion by Arthur Machen. 
LonJon: HamisA Hamilron, [1937]. 012613. ee. 44. 

pp. xvi, 433. 17 em. (The modern library of the 
world's best books.) 

Tie titlepage .. a cancel. 

-- [Another edition.] (Introduction by Howard Mumford 
Jones. Notes by Charles Lee.) LonMm: J. M. Iknt & 
Sons .. New York: E. P. Dutton & Co., 1943. 

12206. p. 1/758. 
pp. xi, 372. 18 em. (Everyman's library. no. 975.) 

-- [Another edition.] Introduction by Arthur Machen. 
New York: Random House, [19461]. W.P.9139/66. 

pp. xvi, 433. 19 em. (The modern library of the 
world's best books. no. 159.) 

Earlier publication in thu series, [1937]. 

-- [Another edition.] With an introduction by V. S. 
Pritchett. London &: Glasgow: CoUins, 1954. 

12653. aa. 45. 
pp. 352; port. 19 em. (Collins new classics. no. 632.) 

-- [Another edition.] Wood-engravings by Derrick Harris. 
Westminsler: Folio Socidy, 1955. 12651. h. 25. 

pp. x, 371: plates; port. 23 em. 

-- [Another edition.] Edited with an introduction by 
Lewis M. Knapp. London: Oxford University Press, 
1966. X. 0908/46. (8.) 

pp. xxii, 375; map. 21 em. (Oxford English novels.) 

-- [Another edition.] Edited with an introduction by 
Angus Ross. Ha~rlh: Penguin Books, 1967. 

X. 0907/15. (21.) 
pp.414. 18 em. (Penguin English library. no. EL 21.) 

-- [Another edition.] Edited with an introduction and 
notes by Andre Parreaux. Boston, etc.: Houghton 
Mifflin Co., [1968]. X. 909/20503. 

pp. xxxvii, 346: plates; maps. 21 em. (Riverside. 
editions. no. B67.) 

•
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-- Humphry Clinker ... With an introduction by V. S. 
Pritchett. London: Heron Books, [1969]. X.009/18350. 

pp. 350: plates; port. 21 coo. (The literary heritage 
collection. ) 

A republication "01 the edition oj 1954, with tM addition oj 
platu. 

-- Humphry Klinkers Reisen . . . AWl dem Englischen. 
[Translated by J. J. C. Bode]. Neue Auflage. Leipzig: 
Weidmanns Erben ~ ~la. 1775: 1607/3175. 

3 Bd.: plates. 8°. 
Anonymom. 

nyTeWeCTBHe XaMcflpH HnHHKepa. ([By] T. ClllOnneT.
nepeBoA A. B. HPHBIlOBOR.) . .. BeKcflHnI.AcKHA CBRmen
HHH, etc. ([By] O. fonAcMHT.) MoclUa.: H,OafMAw:m,o 
"Xyoo:HCecm.eHllaA Aumepamypa " , 1972. X. 989/20191. 

pp. 565: plates. 21 em. (BH6nHOTeHa BceNHpHoA 
JlHTepaTypbl. cep. 1. TOM 60.) 6. 

Appendix. 

-- See BRAMBLETON HALL. Brambleton Hall, a novel, 
being a sequel to the celebrated Expedition of Humphrey 
Clinker. 1818. 0l2635. c. 44. 

pp. xix, 162: plate. 12°. 

-- See DlBDIN (Thomas J.) Humphrey Clinker: a faroe, 
etc. [1831]. 643. a. 2. 

pp. 36: plate. 12°. (Cumberland's minor theatre. 
vol. 4.) 

Based on tk work by Sf'/1.Olktl. 

-- See PRICE (John V.) Tobias Smollett: • The expedition 
of Humphry Clinker.' 1973. 011879. de. 2/51. 

pp.63. 20 em. (Studies in Engliah literature. no. 51.) 
o 

Conclusion 

These are exciting times. The systems we design now will detennine 
whether twentieth- and twenty-first-century culture will be preserved for 
the ages. Now more than ever, it is important to go back to first principles 
and remind ourselves of our goals and objectives. We must remember our 
responsibility to the many library users, who are mute because they know 
not how to speak, but who depend on us to make wise decisions so that 
they can find the works they seek. 
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