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PERFORMANCE GUIDE 
 

The notes of defined duration must follow the indication of tempo (quarternote = 60) and its changes in the course of the 

work. Each system start contains its approximate duration in seconds. (Ex: 15 '') 

  
VIOLONCELLO 

 

  

In open sections, the notes have duration marked by the extension of the 

consecutive line until the next note, pause or event, which can be extended by 

more than one system. 

  

 

 
 
Tremolos and rhythmic figure repetitions are presented in boxes and must 

be kept throughout the duration of the line that proceeds. 

 

 

 
Continuous lines represent linear glissandi. 

Dotted lines represent linear transitions between timber or ornaments such as fast and slow 

trills 

 

 

ST – Sul Tasto 

SP – Sul Ponticello 

ord – ordinary bow positioning 

tr. sup – upper trill. 

tr. inf –  lower trill. 

 
Glissandi can end without a definite note, gesturally, letting a brief attack of the open strings 

sound when removing the left hand (open strings in parentheses). 

 

 
Long pedal struts on double strings may have changes in the bow direction as long as 

they keep the phrasing ligatures. 
 

 
 

The natural and artificial harmonics follow the notation parameters, except for 

the second harmonic presented at the beginning of the work on strings III and 

IV. Pressing lightly on the indicated region is expected a dirty sound between 

noise and multiphonic of the higher part of the harmonic series. 

 

VOICE 

 
The spoken voice (Portuguese) presents, for the most part without defined rhythm, allowing 

the interpreter to seek the intonation and poetic individual and appropriate to the passage 

recited.   

 

 
Written pitches must be maintained, transpose only when its out of the voice range 

of the performer. The sung sounds are noted according to the international phonetic 

alphabet except for the sound [ʃ] represented by the head note in "x". 
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Lótus
João Carreño

Belo Horizonte, 2017/2018
For cellist and his/her voice

Performance Edition*
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*For easier study, this edition has already
transposed notes on the III an IV strings.
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