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notation key

high temple block or 

other found wooden sound

kick drum

flower pot

(pitched - F)

  	          high         low       high      low  

                 WOODBLOCKS	   GLASS BOTTLES

     or WOODEN OBJECTS       or GLASS/METAL OBJECTS

brake drum or 

other nasty metal

temple block

low high

low
high

brake 
drum flower 

pot

woodblocks

or objects

container of 
loose change* 
standing by kick drum below (slightly 

beside player, behind 
player, or directly 
underneath trap set-up — 
up to player’s discretion

electronics cues 
in boxed text

suggested setup

glass bottles

or objects

*loose small change (dimes or pennies 
ideal), small glass beads, dried beans, 
buckshot, or any other similar material 
can be used—it should significantly alter 
the sound quality of the flower pot.



ã 44 43 44 42 44perc. y y y y

q = 95
CLICK Z

π
2 with fascinationZ mute flower potœ Œ Ó ∑ Z

p
Z

y Œ Ósim. ∑

ã 44 42 44 85 4410 Z
P

z z œ z> Z Z
y Œ ∑ Z

F
14 Z z œ z> z .œ œ

ã 44 85 44 42 85 4217 Z œ .z> .œ œ .y .y
Z

f
Z .œ œ ‰ œ

�

p .y .y y y y
�

ã 42 86 8524 .œ œ Œ .z .z .z .z
f

big bass hit .z .z .z .z .z .z .z .z
n

.œ œ œ œ
�f

28

P
..œy ..œy y Œ .y ‰ . .jy Œ

accel. flower pot sample

‰ . .jy Œ

ã33 Œ .y .œ œ œ y œ
�sim.

œ y œ y Œ y ‰ . .jy
sim. sample ∑ ‰ . .jy ‰ jy

ã .œ .œ œy œ œ y
�

39

œ y .œ y Œ .y .y ‰ jy .y y y .œ œ y œ jy œ œ
�

ã44 ..œy œ .y .y .y .y ≈ y y œ y œ y œ œ y œ
�

œ y .œ y
pitched electronics enter

.y .y ≈ y y

ã
ã

42

42
85

85
42

42
85

85
..œy> ..œy> œy œ œ

�

∑

49

F
..œy œ y

∑
.y y .œ ..œy

∑

œy œ œ ..œy œ y
�

(kick drum)

œ ‰ œ ‰ Œ�

œ y œ y œ œ y œ
�

∑

œ y œ y œ

Œ .œ œ
y œ y œ œ œ

�

∑
∑
∑

draft 7/3/19

Auguring   mvt 1
Kyle Brenn

© 2019

for solo multi percussion + fixed electronics

*use whichever mallets will produce the best tone on all chosen instruments.
The flower pot, though aided by the electronics, should sound as resonant as possible.

2 CLICKS into each hit until m. 10
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finish filling pot, place container 
down & pick up mallet.z z
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*

*

if this passage presents any difficulty for the player, feel free to play only the notes with upstems.
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