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A concomitant element of Martin's values is his 

profound reverence for jazz history. His idolization and 

identification with the pantheon of jazz greats is 

evident in many of his recorded comments: 

Ray Brown and (Jimmy) Blanton and all the 
other tremendous great bass players. (Martin 
1986) 

Miles impacted on me .. his music is forever 
expanding and he's on top of it. (Martin 1986) 

Jon Hendricks (is) a master listener and 
profoundo in the realm of being able to have a 
perception. (Martin 1986) 

Roland Kirk is a very pervasive, vast 
musicale within itself. (Martin 1986) 

Monk might make you think about something 
when you hear him. (Martin 1987) 

Art Tatum ... was a tremendous impact on my 
life. (Martin 1987) 

This explicit reverence is reflected throughout the 

bassist's musical expressions. In his composition "Mega 

Music", for example, he has woven fragments of great jazz 

themes into a unified structure, quoting melodies from 

Ellington, Basie, James Moody, Charlie Parker and King 

Pleasure. The veneration with which he caresses the main 

theme of Sonny Rollins's "Doxy" in his improvised bass 

solo, and the tribute to Nat "King" Cole in "Sweet 

Lorraine" are further examples of the implicit presence 



















































was one of the guys that sang bass. When I started 

singing in the choir I sang bass. 

257 

Now sometime when I was between three and four years 

old I went to my aunt's house and she had this great big 

mouthpiece that had come off a Victrola and I fell in 

love with it--it had a tremendous bass sound. That was 

the first time that that type of affirmation came to me, 

that that was just a natural part of me, you see, because 

at that particular time I got carried away. I played 

this thing 'til I wore it out. I went over to my aunt's 

everyday just to play this Victrola top. That came off 

the Victrola, you know the one with the dog sitting on 

it? It was one of those. 

Uh, ... the musicality I'm sure goes back beyond my 

grandmother because my grandmother just died a couple of 

years ago--she was a hundred and two years old when she 

died. And I remember being in her presence in her 

eighties and sometimes in her nineties. And she would 

always come up and she would be singing the Blues, or she 

would be singing something like that when you would be 

trying to talk to her. Or in her quiet moments that's 

what she would be doing--humming and coming out with "Oh 

Lordy mama" and the different mournful things that a lot 














































































































































































