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The score is in C.

Viola
Please tune the instrument as follows:

(tune the 2™ string according to the 7" overtone of the 3 string)
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3 5 = i
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Microtonal signs
31 cent lower (7t overtone) l’ H ﬁ
62 cent lower (the 7% Overtone on the 20d string) b
11t & 13t overtones d ¢

About the room, music stands and the movements

The violist plays standing with one music stand in front of her/him. She or he plays till measure
124 while having the score on the stand. After that the violist must turn, back facing the audience

and play the rest of the piece by heart.

The horn player needs three music stands, the first one in front of her/him, the second one on
the left side and the third one somewhere far away in the room, preferably where it could not be
seen. The horn player needs a rotating stool or a chair without backrest, allowing her or him to
turn while playing, having the bell of the horn in the direction of the audience. This results in a

significant difference in the sound.

Please use the possibilities of the room creatively, finding the best place for the third music stand

according to the acoustic and the visual aspects of the piece.



The violist must play on the right side of the hornist, very close but a bit behind her/him. Please

follow the rest of the instructions as indicated in the pictures below:

Situation 1 — measure 1-68 & measure 95-99

Situation 2 — measure 69-94

Situation 3 — measure 100-109

The horn player stands up and continues playing (from memory) while walking slowly towards the third
music stand. He or she can use the ,rests* for walking. Each note or phrase can be played in a fixed
position, whereever she or he stops and stands still on the way to the third stand. In measure 107-109 the
violist truns three time backwards and again to the front, imitating the turnings of the horn player. Please

follow the cues in the score.

Situation 4 — measure 110-123
The horn player reaches the third music stand on measure 110 while the violist plays in the normal
position faceing the audience up to measure 122. In measure 122-123 the violist turns two times

backwards and to the front again.

Situation 5 — measure 124 to the end
The horn player plays at the third music stand.
In measure 124 the violist turns backwards and stays in this position,

playing the rest of the piece by heatt with her/his back to the audience.

For all the transitions (turnings) please follow these signs within the score: < )( )
The speed of turnung is very important. This is indicated by the length of the note, during which

the musicians trun themselves.
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